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Amnoranis. Y cTarTi HOpyuIeHi muTaHHs Cy6'€KTHOCTI YKPaiHCHKOTO MMUCTELTBA i KYABTYPM, 30KpeMa B il TeOPeTUIHOMY il TIpaK-
TUYHOMY aCreKTax, 1[0 OyAa HampalboBaHa MUCTELbKIUMI IIPOEKTAMM YKPAIHChKMX aBTOPIB, PeaAi3oBaHMMM 32 KOPAOHOM IiA 4ac Bi-
JIHU B paMKax IPeACTaBHULbKMX apTdopyMmis Ta BuctaBok Manifesta 14, Ars Electronica, EDAF. Meroto cTarTi € bopmMyBaHHs 3aAAst
CYYaCHOTO KYABTYPOTBOPEHH: MpodeciitHoi 06i3HaHOCTi 1[OAO MPAKTMK CY4aCHOTO YKPaiHChKOTO MUCTEL[TBA y 3BSI3KY 3 MPOOAEMOI0
cy6'eKTHOCTI YKpaiHu Ha MDKHAPOAHIN apeHi Kpi3b IPU3My KPUTUYHOIO MUCAEHHS Ta YyTTEBOCTI B KYABTYPHO-MIOAITUYHOMY KOHTEK-
CTi BiifHY, @ TAKOX abM MOAEIIINTY MOAAADBILE AOCAIAHMIIBKI CTYAIl Ta peaAisaliilo MUCTELIbKMX IPOEKTIB YKPATHCHKIX aBTOPIB B PaMKax
MPEACTABHULbKMX apT(GOPYMIB Ta BCTABOK AAS IX IIOBHOLIHHOTO 3aAyY€HHS AO HALIIOHAABHOT'O MUCTELITBO3HABYOIO AUCKYPCY. PO3IAsI-
HYTO IpoLiec 60poThbM 3a Cy0'eKTHICTD YKpaiHU SIK BCepeAMHi KpaiHi, Tak i Ha MDKHApOAHIi apeHi.

MeTopoAOriss pOGOTH MOASIraAa B TEOPETUYHMX MOLIYKAX Ta MOABOBMX AOCAIAYKEHHSIX 32 TeMOI0 Cy6'eKTHOCTI yKpaiHChKOTO MuC-
TelTBa Ta PO3pOo0L}i aBTOPCHKMX eKCIIePUMEHTIB. Ik OCHOBHMII METOA BUKOPUCTAHO KOMIIAEKCHUII Ta CUCTEeMHMI IiAXIA AO BUCBITACHHS
NUTaHb Cy6'€KTHOCTI B KYABTYPi Ta MUCTELTBI, Bi3yaAbHi 11 pOTOMETPIYHI METOAM, & TAKOXK aHAAI3 KOHLEMILIil Ta MUCTELIbKMX peaAisa-
LiiJ1 IIOAO CITIBBIAHOLIEHHST 3MICTY 11 pOpMY, KOHTEKCTIB i AMCKYPCIB.

AKTyaAi30BaHO 3aAy4Y€HHsI IOHATTS YYTTEBOCTI, 1[0 BKAIOYAE BiAUYTTS eMIIaTii Ta CoAipapHOCTi. POSIASIHYTO 0COOAMBOCTI A€MOH-
cTpauii yKpalHChKMX TIPOEKTIB B paMKax Tomn-(opyMiB Cy4acHOr0 MUCTELTBA, cepep sikux bieHaae «Manifesta 14» 3 Temoro «It matters
what worlds world worlds: how to tell stories otherwise» («fIk iHakiue po3rnoBipaTu icTopii»), sIKa MPUCBsYEHA KOAEKTUBHII PO3IOBIAl,
decTBaAb MUCTeLTBA, TEXHOAOTIN i cycriabcTBa Ars Electronica 3 TeMo10 «AackaBo IPOCHMO Ha IAaHeTy B: iHie xuTTsa MoxxauBe. Aae
SIKUM uHOM?» Ta EDAF, 1110 CAYT'YIOTb TOAIrOHOM AASI CTAHOBAEHHSI Cy6'€KTHOCTI YKPaiHChKOTO Cy4aCHOTO MUCTELTBA.

IMpoaHaAizoBaHO MPOAEMOHCTPOBaHi y pamMKax apTdopyMiB IpoekTy yKpaincbkux aBropis: Cranicaasu ITinuyk, AaeBrunn Kaxi-
Ase, Oxcann Yemneank, Aap’i ITyrauosoi, Aanuiaa PeBkoBcbkoro, AHApist PaunHcbKoro, aptrpynu Sviter ta IBana CBiTAM4HOrO, TBOPYOTO
06’epnanHs Fantastic Little Splash, Oaexcanapa Bypaaku Ta mucrenpkoi ininiaruu AE HE AE. ITpoaHaaizoBaHO poAb KypaTopa Ta MUT-
LISl SIK areHTa Cy0 €KTHOCT] YKPalHChKOTO CYYaCHOTO MMUCTELTBA B KYABTYPHO-MOAITUHOMY KOHTEKCTi BillHM.

3 OrAsIAY Ha Te, 1110 OCHOBA B3aEMOAIi Cy4aCHOro MUCTELITBA IT ayAUTOPII € AUCKYPCUBHOIO, BUSIBAEHO O3HAKM PO3MUTOI Cy0'€KTHOCTI
VKpaiHy Ta OKPECAEHO MEePCIEKTYUBY YTBEPAXKEHHs YKPAiHM sIK CAMOCTIIIHOTO Cy6'eKTa KYABTYPH B CHCTeMi TAOGAABHIX CHA.

Kawwosi crosa: cydacHe yKpalHCbKe MUCTELTBO, CY0'eKTHICTD YKpaiHM, KpUTUYHE MUCAEHHS, eMAaHCUIIOBAHA YyTTEBICTD, ypbaHic-

TH4Hi TpaHchopMmallil, AMHaMiKa Cy4acHOro KyAbTYpOoTBOpeHHs1, Manifesta 14, Ars Electronica.

ITocraHoBKa mpo0AemMu. MeTpOIoOAis «l1aHye Ta CBOIX MaHINMyASITUBHMX IPAKTMKaX, OB’ SI3aHUX
Hap CAa0OpPO3BUHEHMMM PerioHaMu He TiAbKM 3a- 3 IMM. MeTpOmoAist — «KpaiHa, 1[0 BOAOAiE KOAOHIsI-
BASIKM €KOHOMIYHiJ1 rereMOHil, BOHA [TAHY€ HaA HUMM  MU», «LieHTP KOAOHIaAbHOI imMIiepii» [2], o BuMarae
SIK B POAI CYCIIABCTBA CIIEKTaKAO» [1, c. 131], Taki A0-  IiAKOpeHHs 3a BCiMa mapameTpami, 0COOANBO — AY-
MiHYBaHHSIM HapaTUBiB Y CUMBOAIYHOMY ITOAI IIaM'sITI  XOBHMMM Ta TBOPYMMMU. [HCTPYMEHTOM TaKOI e THIYHOI
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KOHCOAiAALlii ITiAKOpeHMX eTHOCIB HABKOAO iMIIEpPCHKO-
IO LIEHTPY 3aBXAM OyAV MOBa 11 KyAbTYpa. | BuileBKa-
3aHi Te3M B yMOBaX BillHa TiAbKU MIATBEPAXKYIOTbCA.
MapriHaabHa AOCi IPUCYTHICTb YKpaiHM Ha KYABTYP-
Hill Mami CBiTY, IOCTKOAOHIaAbHMII i HUHIIIHIN TpaB-
MaTUYHUI AOCBiA, MIHAMBICTD Aep>KaBHUX ITOAITUKIB
B IryMaHiTapHiit cdepi, BIACYTHICTb iHbpacTpyKTypn
(Aep>kaBHOTO My3€l0 CY4YaCHOI'O MUCTELITBA, LIEHTPY
CY4aCHOTO MUCTELTBA, LIeHTPY MyAbTUMeAia, BiACYT-
HICTP 3B’S13Ky Cy4aCHOIO MUCTELITBA 3 OCBITOI0, 10T0
nepeOyBaHHS Y 30Hi «I103a AUCKYPCOM») — «Lj€ AMILE
KiAbKa YMHHUKIB, 5IKi BM3HAYAIOTb IIEPEBASKHO 00’ €KTHY
poAb YKpaiHu y TA0GaABHMX KYABTYPHMX ITPOLiecax,
a OT)XXe MTOCAAOAIIOTD il MOAITUYHMI i KYABTYpHUIT
cyBepeHiteT» [3]. AAXXe cy0'eKTHICTD 3a0e311e4yI0Th
KpaiHi He TiIAbKM ITOAITHKa, €eKOHOMIKa, aAe 1 KyAb-
Typa /1 MUCTELTBO. SIKMM >Xe YMHOM pearye cyvac-
He MMUCTELTBO Ha BUKAMKM BilfHM Ta SKi aKTyaAbHi
npormosuuii Hece B c06i?

3B’A30K i3 BOXKAMBMMM HayKOBUMU YU NpPaK-
TUYHIMH 3aBAQHHAMU. TeMa IIPOITOHOBAHOI CTaT-
Ti TOB’s13aHa 3 3araAbHOAEP>KaBHOIO TpOrpamoro [x-
CTUTYTY IpoOAeM cyyacHoro muctenTsa HarfioHaAb-
Hoi AkaaeMmii MucTelTB YKpaiHu i, 30KpeMa, 3 TeMaMu
«ITepdopmaTuBHi mpakTHKM: icTOpis, Teopis, cyyac-
HicTb» i «HoBiTHE MucTenTBO YKpainu: izeHTHiKa-
1] TBOPYOCTi YKPaiHChKMX MUTLIIiB Ha IIepeTHHi €B-
PONENChKMX KYABTYP i TPaAULIii».

Amaai3 ocrannix pocaipxens i my6aikamiit. TTpo-
6AaeMa Cy0’eKTHOCTI OyAa OKpecaeHa B MPOeEKTi Bi-
kTopa CrpopeHka «HabyTTs cy0’ eKTHOCTI», IIpeA-
craBaeHoMy Y Voloshyn Gallery B Kuesi 2018 poky
Ta B XepCOHCbKOMY XYAO>KHbOMY My3ei iM. Oaekcis
IToBkyHeHKa 2019 poKy: «AAsI HALIOTO CYCITIAbCTBA
BCe 1Ile 3aAUIIAETHCS aKTYaAbHUM IIUTAHHS BUOOPY,
MU Bce lije IepeOyBaEMO B TPAaH3UTHOMY CTaHi Ie-
pexoay... Tomy camoipenTndikauis, “nepesipka Ao-
CTEeMEeHHOCT!, HeCKiHYeHHa 3BipKa 3 caMmuM o600
aKTyaAbHi B yci yacu» [4].

HaykoBe AOCAiAKeHHS 1I0AO Y0’ eKTHOCTI YKpai-
HU B Cy4aCHOMY CBiTi IpoBoAMAocs 3TipAHO 3 KoHKyp-
coM coljiaabHO-TyMaHiTapHux npoektis HAH Ykpa-
Tam: FO. JK. IlaifropoaCbKui po3rasipaB LuUBiAi3allii-
HY Cy0’eKTHICTb YKpaiHU Ta PO3BUTOK il HOAITHMYHOL
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cuctemy; O. FO. KonppaTeHKo A0CAiAXXYBaB cTpaTe-
rii MOrAMOA€HHS reONnOAITMYHOI T Fe0eKOHOMIYHOT
Cy0’'eKTHOCTI YKpaiHM Ta BUSIBASIB IPUYMHU I YMH-
HUKMY, SIKMMY FaAbMYEThCA 1i yTBepakeHHs; O. B.
Cxpunniok i K. O. CaBuyk aHaAi3yBaAu MDKHapOA-
HO-TIPaBOBY CY0'€KTHICTb YKpaiHK 3 METOI0 PO3POOKU
cTparterii Il MOCMAEHHS Ta BCTAHOBMAM CTYIIiHb aAQIl-
TOBAHOCTI BITUM3HSIHOTO 3aKOHOAABCTBA Ta IPaBO-
OXOPOHHOI CUCTEMU AO €BpOIENChbKOI Moaeai; FO. L.
[ITarmoBaA aHaAi3yBaB HOBITHiI TEHAEHLIiI B AyXOBHO-
My XUTTi i KyAbTYDi YKpaiHM Ta OKPECAIOBAB WIAAXU
PO3BUTKY i AyXOBHO-KYABTYPHOI cy6'ekTHOCTI; O. M.
Mait60popa pO3rAsIAAB IEPCIEKTUBHY LVBiAi3aLiTHOT
cy6’extHocTi Ykpainu y XXI cToairTi [5, c. 54—68].

AupexTop Ykpaincpkoro iHctutyTy B. Illerixo Ha-
TOAOIIIYE, 1110 B YMOBaX NPsAMOI BilICbKOBOI arpecii, Ii-
OpMAHOI BilfHU, OpAKY CUCTEMHUX KPOKIiB AASL pOpMY-
BaHHA PEA€BAaHTHOTO Mi’)KHapOAHOTO iMiAXKY YKpaiHu
IHCTUTYLiJHA CTpATeris € iIHCTPYMEHTOM, KU1 3aC0-
6aMu KyAbTYpHOI Aunaomarii ¢popmyaroe Hauii Bia-
MOBiAl HAa IUTAHHSA: XTO MU €, IKY YKpaiHy MU TIPeA-
CTaBASIEMO Y CBITi, IpO 11]0 YKpaiHa MOJKe BeCTH Aia-
AOT 3 iHIIVMMM CITIABHOTaMMU, 3aCTOCOBYIOUM I'yMaHi-
TApPHUIT i KYABTYPHMI IIOTEHLIAA SIK «M SIKY CUAY» —
soft power [6, c. 9].

MeTopoAoriyHa OCHOBA IPOIIOHOBAHOI CTATTi —
€AHICTb CUCTEMHOTIO 1 COLLIOKYABTYPHOTO IIAXOAIB
y npoLeci aHaAi3y GyHAAMEHTaABHMX HaYKOBUX AJXKe-
peA B raAysi KyAbTYPOAOTil Ta MUCTELITBO3HABCTBA,
1110 CIIMPAEThCS HA BUKOPUCTAHHS AOTiKO-aHaAITIY-
HOTO Ta MOPiBHAABHO-iICTOPUYHOTO AOCAIAHMLIBKMX
MeToAiB. Ha 11il1 0cHOBi BUKOHaHi TeOpeTHUYHi Mo1y-
KI1 Ta IOABOBI AOCAIAKEHHS 32 TEMOIO CY0 €EKTHOCTI
YKPaIHChKOI'O MMUCTELTBA Ta PO3POOKA aBTOPCHKUX
MPOEKTIB Ta MOMIYKiB. Ik OCHOBHIIT METOA BUKOPUC-
TaAHO KOMITA€KCHUI Ta CUCTEMHUM ITAXiA AO BUCBIT-
A€HHSI IUTaHb CYy0 €EKTHOCTI B KYABTYPi Ta MUCTELTBI,
Bi3yaAbHi i1 QOTOMETPUYHI METOAY, @ TAKOX aHAAI3
KOHLIEILi} Ta MUCTEL[bKMX PeaAi3alliil ljoAO CITiBBIA-
HOLIEHHSI 3MICTY 71 GOpMM, KOHTEKCTIB i AUCKYPCIB.

Mera crarTi — QOpMyBaHHS 3aAASl CyYaCHO-
IO KYABTYPOTBOpe€HHs npodeciitHol obizHaHOCTi
LIOAO MPAKTMK CYYaCHOTO YKPalHChbKOTO MMCTeLl-
TBa Yy 3B’A3KY 3 IPOOAEMOIO Cy0'eKTHOCTI YKpaiHu
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Ha MDKHApOAHIN apeHi Kpi3b NpM3My KPUTUYHOTO
MUCAEHHS Ta YyTTEBOCTI B KYABTYPHO-TIOAITUMHOMY
KOHTEKCTI BIJIHM, 2 TAKOX a0M IIOAETIIUTY IOAAAbBIII
AOCAIAHMIIBKI CTYAII Ta peaaiszallilo MMCTELbKMX IIPO-
€KTiB YKpaiHCbKIX aBTOPiB B paMKaX IPeACTaBHULIb-
KX apTQopyMiB Ta BUCTaBOK AASL IX TOBHOLIiHHOTO
3aAYUEHHS AO HallilOHAABHOTO MIUCTELITBO3HABYOTIO
AVICKYpCY. BUKAAAEHHST 0OCHOBHOTO MaTepiaAy Ao-
cAipkeHHs. Sk 3asHaunB CaaBoit JKIKeK, «...ITOAI-
THUKA, 5IKa AIIEAIOE AO OCHOB AAAEKOT'0 MUHYAOTO, Oa-
3YETBCsI HA BAACHMX CKOHCTPY10BaHMX Midax, bepyun
AASI HUX AUIIe YaCTUHY CKAQAHOI icTopii Ta 3aMoBuYy-
104y peiTy» [7]. AopaMo: TOMY Tak BaXkKo BipOyBa-
eTbCst 60pOoTHOA 32 CYO EKTHICTD YKpaiHM 5IK BCepe-
AVIHI KpaiHy, TaK i Ha MDKHapOAHI apeHi.
Po3rasipaTy TeMy «Cy0 €KTHOCTI YKPaiHCBKOTO MIC-
TeLTBa» MOXKHA Ha MPUKAAAI MDDKHAPOAHOI OieHaAe
«Manicdecra 14», o BipOGyaacs B croanui Kocoso m.
IMpytyHi 22 aunza — 30 5xoBTHA 2022 poKy Ha TAL
BTOpryeHH: Pocii B YKpaiHy Ta 3poCcTaHHs rA00aAb-
HOI MOAITMYHOI Ta colliaAbHOI HecTabiabHOCTI. Tema
GieHaAe BUAAETHCS 1K HIKOAYM aKTYaABHOIO, aAXKe AO-
CAiAKY€ CTBOPEHHS HapaTUBIB i Te, AK MU AlAMMOCs
HUMM 3 {HIIMMU KYABTYPaMM Ta CIIIABHOTaMM. EB-
porericbka bieHaAe cydacHoro MmuctenTBa Manifesta
1jopa3y NpoXoAuTb y HoBoMy MicTi. I KuiB, i Xapkis
M0AABaAM CBOI 3asIBKM Ha KOHKYPC, a0y NPUITHSATH
Gienaae 2022 poky, BTiM OpraHizaTopu BipAaAL Ie-
pesary ITpumrruni B Kocoso (uni micTa i1 Aoci matpy-
atoeTtbcs Biticbkamy OOH micast BOeHHOT0 KOHPAIKTY
1998-1999 pokiB), abu BTiAMTYU KOHLIEMNLi0, 110 (Ho-
KYCYeTbCs Ha ypOaHicTuyHMX TpaHcdopmarisx. Tax,
BMCTaBKM BipOYBaAUCS IIEPEBaXKHO B iKOHIYHMX MO-
AEPHICTCHKUX apXiTeKTypHMX 00’ekTax ITpuiTrHu
enoxu coliaaictiunoi KOrocaasii, a Tenep noauie-
HUX B P€3YAbTaTi NpMBATU3ALINHUX BO€EH (TYT AO-
peyHa acoliallis moA0 AoAi HaljionHaabHOTO LIeHTpYy
OaexcaHppa AosxeHka). Kyparopka Kerpin Hixoac,
Npu3HaYeHa KpeaTuBHUM MepiaTopom Manifesta 14,
IpaLl0BaAa HaA TEMOIO LIbOI0 BUITYCKY Oi€HaAe i Ae-
BisoM «It matters what worlds world worlds: how
to tell stories otherwise» («fIk iHakiue posnoBipaTu
icTopii»), o Biacuaae A0 mpobAemarusariii mporie-
CY TBOPEHHSI «CUTYaTUBHOIO 3HaHH:» [8] Ta meBHMX
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MOCTYAATiB KHIDKKM AoHHU [apaBeil «3aAumarucs
3 6ipor0: CTBOpEHHSI POAVHM Y XTYAYLIEHI» [9], 0A-
HaK KOHIIENTYaAbHO OKYCYeThCs Ha TpaHCchopmalyi-
X — ypOaHiCTUYHMUX, GeMiHICTUYHMX, EKOAOTIYHNX,
noaiTnyHux. Manifesta 14 nmocraBuaa co6i 3aBAQHHS
AOCAIAXYBATHM, @ TAKOXK TeHepYBaTy HOBi IIPAaKTUKK
Ta CIOCOOM KOAEKTMBHOI OIOBIA, 110 i1 BiaOyBao-
cs1 y HoBoMy LleHTpi HapaTMBHMX MPAKTUK, ¥ 6iOAi-
oteui XiB3i CyaeiiMaHi, YICAEHHUX MiCLISIX MYABTU-
AVICLMIIAIHADHOTO HABYAHHSI Ta XyAOXKHIX iHTepBeH-
11iJ1 3 METOI0 OKa3aTH, 1[0 HAPAaTUB — Iie He IIPOCTO
nuTaHHsA icropiorpadii. Y criBnpari 3 MbXKHapOAHOO
Ta MiclieBolo KoMaHAO Manifesta 14 pcocaipxyBa-
Aa B&KAMBY TeMY: HACKIABKY BUPIIIAABHOIO € PO3IIO-
BiAb iCTOPIN AASI HALLIOTO KOAEKTVBHOTO BV)KMBAHHSL.
MucTenbKi TBOPU SIK COLIiaAbHI TPAKTUKY, 1110 BTOP-
raloTbCs B PeaAbHi XUTTEBI 11 COLiaAbHI cUTYyallii,
(OKYCYIOThCSI HA IUTAHHSIX HE CTIABKM €CTETVKMY,
CKiABKM eTHKH, CIIIBIIPalli, 0COOMCTOCTI, MeaiacTpa-
Terisix Ta akTUBI3Mi K LeHTpaAbHUX. L]i piaHOMaHiIT-
Hi GopMu CYCriABHOTO 3aAy4YeHHs MOB'si3aHi 3 KpU-
TUYHUM MUCAEHHSIM, 110 GOPMYETHCS 3aBASIKU TEO-
pii B3aeMoAl, coLjiaAbHill OCBITi, IAIOpaAi3My Ta Ae-
MOKpaTii. XyAOKHi MPaKTUKM HallpalloBaHHA KpU-
TUYHOTO MUCAEHHS Ta eMaHCUIIOBaHOI YyTTEBOCTI
BAVBAIOTbCS B T€Yil0 €CTETUKM B3aEMOAIT 3aAAs TIe-
peoCMMCAEHHs cycriAbHOI chepu. TeopeTusyBaHHs
CYCIIABHUX TIPaKTHK, 10 BiAOYBaIOTbCS B IPOMaA-
cpKoMy 1pocTopi [10, ¢. 63] Ta CTOCYIOTHCS coLjiab-
Hoi cdepu [11], IpoTOHY€ MEBHUIT, KPUTUIHMI T10-
TASIA, BUXOASIUM 3 MDKAUCLMITAIHADHMX Ta iA€0AO-
rivnux nepcrexkTus. bienaae Manifesta 14 30cepea-
JIAQ YBary Ha CTBOPEHHI CIIABHO 3 MiCLIeBMMM Ta pe-
rioHaABHVIMY I'POMAAAMU AABTEPHATVBHIX MOAEAeI]
COLIiaAbHO-KYABTYPHOI, MiCbKOI Ta MUCTELIbKOI B3a-
€MOAI, TOOTO Lje BEKTOP, CIPSIMOBaHUIT y MaioyT-
HE. Y4aCHMKU IPEACTaBMAM CBOI poboTy Ha 25 Maii-
AaHuyMKax [IpUIITUHY BKAIOYHO 3 apTiHTEpBEHLIis-
MU Ta site-specific iHcTaAsILIisIMM B apXiTeKTypHUX
criopyaax: Bia ITaaaiy MoAOAi Ta criopry, obcepBa-
TOpii, KOAUILITHBOTO BUAABHMLITBA AO Beanxoro xa-
MaMmy i rpomapcbkoMy ipocTopi Ilpuitunamy, ski Bei
MaAM 3MOTY BipABiayBaTy npoTsirom 100-aeHHOI Ipo-
rpamu bienaae. OpHak, Manifesta 14 He BucTaunao
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1. Cmanicaasa Iinyyk. «Yepsonuit Kurum»,

(Cipneit, ABctpaais, 2021).

HacHaru BIAKPUTU PO3AiA, IO CTOCYBABCs O Hail-
6iABIINX HA CbOTOAHI BUKAMKIB, TIOB’SI3aHUX 3 POCii1-
CBKOI0 arpecier npoTu YKpaiHu, abu npoaHaaisysa-
TU CrieudiuHy «<HOBY HOPMAABHICTb» XUTTS CEPEA
PYIH, XMUTTS Tip 0O6cTpiaaMy, y mipBasax Ta 6omboc-
XOBMIJAX, BUKAMKAHY BilTHOIO.

YKpaiHChKY IPUCYTHICTb Ha OieHaAe 3a0e3meyyBa-
Aa xypoxxHnus CranicaaBa ITiHUyK K ydacHMIA Tpio,
Kyau yBiruau [Terpit A6asi (Kocoso) ta ITipc Ipesiab
(ABcTpaais) 3 mpoexToMm «EBporna 6e3 mam sSITHUKIB».
Cranicaasa [TiH4yk — yKpalHCbKa XyAOXKHULIS, 11O Ha-
poauaacs 1988 poxy B Xapkosi, y 1998-my nepeixasa
3 pOAMHOIO A0 ABCTpaaii, oTprmaaa 6akaaaspa 3 ic-
Topii MucTelTBa Ta dpirocodii B yHiBepcuTeTi Meab-
6ypHa, BTiM Temnep BXe pik npoxxusae y Capaeso.
CraHicAaBa nparjioe Hap KapTorpadyBaHHsIM TOIO-
rpadiyHMX 3MiH 30H BiltHM Ta KOH]AIKTIB. Ii TBOPH,
110 BKAIOYAIOTh MAaAIOHKY, iHCTaASL], TaTylOBaHHS,
iABMU Ta CKYABIITYPY, AOCAIAXXYIOTD Te, SIK AQHA-
mwadT 30epirae mam’sTh, OYAYUM CBiAYEHHSIM HOAITHY-
Hux noaint. Cepea i TpoeKTiB ocTaHHIX pokiB — «YHep-
BOHUM KUAUM», CUMBOAIYHMI MEIIIIHT, SKU MOX-
Ha 6yAo mobaunty 3 6epesHsi A0 yepBHs 2021 poky
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Mo
4, MOH

2. Bozdan B Ha yecmb
WAXMapis ar6aHCbKUX ma cepOcbKux

napmu3sanis i3 Kocosa ma Memoxii,
(Murposuus, Kocoso, 1973)

Ha cxopax onepHoro tearpy B CipHel i3 300paxeH-
HSIM YKpaiHCbKoro 6eccapabcpkoro kuamma (ia. 1).
Jloro opHaMeHT, 3a CBiAYEHHSAM aBTOPKY, MiCTUTD
tonorpadiuHi paHi KuiBcbkoro MaiipaHy — micus
TIPOAEMOKPAaTMYHMX IPOTeCTiB B YKpaiHi, 1[0 CTaA
MPUYMHOIO TIOYATKY HE3aKOHHOT'O POCIICBKOI0 BTOP-
THeHH: B YKpaiHy, OKymalii Ta TpMBaKYOro HUHi re-
HOLIMIAY. 3 OTASIAY Ha Ay>Ke ITyOAiuHi, CKAQAHI CTOCYH-
KU AQHCbKOTO apxitexTopa MopHa YT30Ha 3 CipHeit-
CbKVM OIIEPHYM T€aTPOM i aBCTPaAIICHKOIO BAAAOIO,
«YepBOHUIT KNAMM» OYB CTBOPEHMIT Y BIATIOBIAHOCTI
AO J1OTO 3aAyMY, a6y OYAIBAIO i ITAOLY BUKOPUCTOBY-
BaAU MUTLi SIK BAQCHUI MiCbKMII IpocTip — Maii-
AQH — i, 30KpeMa, SIK Miclie IpoTecTy i 60poTHOU
3a r'yMaHi3M i cripaBeAAMBiCTb. TaKuM UMHOM, BiA Cia-
HeJCbKOI MiChKOI IAOILi AO KMIBCbKOTO MaiipaHy po-
6oTa BipirpaBasa CUMBOAIYHY POAB MOCTY COAiAQD-
HOCTi Mi>k ABOMa AOMiBKaM MUCTKVHi.

Ha Manifesta 14 site-specific iHcTaasiuist apTrpy-
nu «EBpormna 6e3 nam’ATHUKIB» (xoua BebO-cait 6i-
€HaAe ToAa€ iHury HasBy — «CBiTu 6e3 KOpAOHIB:
HOBi HapatuBu Aas [liBaiunoro KocoBa») crBope-
Ha y mMicTi MutpoBuLs Ha pidii I6ap, 1m0 oomiaiaa.
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3. Cmanicaasa Iinuyx; Ilempim A6asi; Ilipc
Ipesirb. «Espona 6es nam’amHuKis»,
(Manidecra 14, Mutposupst, Kocoso, 2022)

ITicAast KOCIBCBKOI BilIHM MiCTO Ha3MBalOTh «HAPO3-
AiAeHiM MicTOM €Bponu», aA>Xe BOHO PO3AIAMIAO-
Cs1 Ha MIBAEHHY YaCTUHY 3 Mail)Ke BUKAIOYHO aAbaH-
CbKUM HaceAeHHAM (0Ar3bKo 60 000 >KuTeAiB) Ta miB-
HIYHY YaCTMHY 3 IEPEBAKHO CepOCHKIM HaCeAEHHIM
(6Am3bKo 13 000 MeLIKaHLIiB), A€ PAIIMCTChKA AiTe-
pa «z» KpacyeTbCsl Ha KOXXKHOMY CTOBIII i 1ie CTBO-
pIO€ HeaOusIKe HANPY)XEHHsI, Ha IIPOTUBAry 3araAb-
HVIM HAaCTPOSM B KpaiHi, (POMaASHY SIKOi AEMOHCTPY-
I0Th MIATPUMKY i coaipapHicTb 3 YkpaiHowo. O6u-
ABa palloHM TOB’s13aHi ABOMa BYAMYHUMY MOCTaMU
yepes piuky [6ap — came Tam Ha BoAi OyAaa BCTaHOB-
A€Ha iHCTaASLIsA 3 MeTaAeBUX CTPYKTYP, IO BUKO-
HYIOTb (QYHKLII0 AUTSYOTO MalIAQHYMKA i OAHOYACHO
CBOIMM €A€MEeHTaMM BiACUAQIOTb AO AEKOHCTPYKIIil
CUIAYeTy MOAEPHICTCbKOTO MOHYMEHTY, 3BEAEHOTO
y 1973 pouii Ha marop6i Hap MiCTOM Ha YeCTb aAbaH-
CBKIMX Ta cepOchKux maxrapis-naprusas i3 Kocosa
Ta MeToxii, siKi pa3oM 60pPOANCS Ta 3arMHYAM 32 CBO-
60ay FOrocaasii y 1941-1945 poxkax (ia. 2). ABTopom
am’ sSITHUKA € BIAOMUIL CepOCHKMI Ta I0T0CAABChKUIT
apxirextop BoraaH Boraanosny (1922-2010). Y nepi-
oA Apyroi cBiToBoI BijiH1 BorpaHoBuy cam 6yB map-
TM3aHOM, 3TOAOM BUKAAAAB Ha apXiTeKTypHOMY (a-
KyAbTeTi BeArpapcpkoro yHiBepcuTeTy, 3aliMaB mo-
capy AekaHa, a 3 1982 no 1986 poxu — mepa bea-
rpaaa. Sk eceict HanycaB 0e3Aid pobit 3 ypbanismy
II[OAO JIOTO MiCTUYHMX Ta CMMBOAIYHUX aCIIEeKTiB.
3a yaciB CaobopaHa MirouieBuya, sikuit OyB KAIO-
4OBOIO iryporo BOEHHMX KOHPAIKTIB micAst po3mapy
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4. Aresmuna Kaxiose. Ilpoekm «BmopenenHs»,
VR. Bucraeka «Good as Hell: Voicing Resistance»

(HawuionaapHa raaepes Kocoso, MaHicbeCTa 14, TIpumruna, Kocoso, 2022).

IOrocaagii, BorpaHOBMY CTaB AUCHAEHTOM, IPUIVHNB
AKTUBHY AISIABHICTD Ta IepeixaB A0 Bians. [Tam’ iTHUK
BorpaHoBMYa — 1ie CBO€piAHA YTOIIis, TaM SITHUK
aHTK(AIICTaM, IIaM SITHUK EAHOCTI, aAe BOAHOYAC
i3paai, Ay’Ke CKAAAHUI CMBOA MiCTa, BiH HAA€XUTb
ycim i Hikomy. Toai €Bpora ckaszaaa «HIKOAY 3HOBY»,
aAe 151 3a51Ba He CTaAA AIVICHICTIO (1 CbOTOAHIIIHS pe-
AABHICTB € TOMY AOKa3oM). IcTopisi BUBepHyAa Mo-
HYMEHT HaBMBOPIT, CITyCTOLIMAA JIOT0 CeHCU. AOKY-
MEHTALIisl IPOEKTY SIK AOCAIAKEHHS OyAa IIPEACTaB-
AeHa B [paHA-TOTeAl, OAHI i3 OCHOBHUX AOKaLliit Oi-
eHase. HasBa «EBpormna 6e3 mam siTHUKIB» BioCHAa€e
Ao caiB Borpana BorpanoBnya: «f mpito mpo €spo-
y 6e3 mam’siTHUKIB. I Mato Ha yBasi 6e3 mam sITHUKIB
cmeprTi Ta Karactpodu. [Tpo MoKAMBICTD iHIIOL iro-
cocpKOi KOHCTPYKLIii: TaM ITHUKY AI0OOBi, pasoc-
Ti, )KapTam i cMixy». [ToBHuMI1 TeKcT iHTEpB'10 Boraa-
HOBMYA 3 LIi€0 LINTATO0 OYB HAAPYKOBAHUIT Ha 3aBici
y BaHHii1 KiMHaTi roreAbHOro HoMepy, Ae CraHicaa-
Ba [TiHuyK mpeacTaByAa MpoekT. OCbh TAKMMM € KOH-
TEKCTH, 3 AKVMM MPALIIOE CTBOPEHA Ha 3aMOBAEHHS
«MaHidectn» ypbaHicTruHa iHTepBeHLis «EBporna
0e3 maM’sITHMKIB», 1110 CKAAAQ€ETHCS 3 TIOBAAEHX €Ae-
MEHTIB, IP030pa CTPYKTYPa SIKUX € TOUHOIO KOITiEI0
eAeMeHTiB MOHYMeHTY BorpaHoBuua (ia. 3). Kapkac
iHCTaAALil BUTOTOBAEHO 3i CTaAl Ta LUHKY, SIKUI i Aoci
BMAOOYBatTh y maxti Tpermya y Mutposuiii. Le rap-
HUI MICTOK AO MaTepiaAbHOCTI MiCTa, 10 CBIAUMTH
IIPO Te, SIKUMU CKAAAHUMM 11 3paAAMBMMU OyBalOTh
IaM’sSITHMKMY, SIK i BCS KOMYHICTMYHA icTOpis. ABTOpKa
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5. Axesmuna Kaxioze. Ilpoekm «BmopznenHa»,
VR. Bucraska «Good as Hell: Voicing Resistance»
(HawionaabHa raaepes Kocoso, MaHid)eCTa 14,
IMpuirruna, Kocoso, 2022).

XOTiAa 3pOOUTH CBill TPOEKT CUMBOAOM MOYATKY HO-
roCb HOBOTO, X04a 0 MicLieM, Ae 3yCTPiYaoThCs AITU
3 000X OOKiB piK1. 3A2€THCSI, BOHA AOCKOHAABHO AO-
caipuaa TBopuicTbh borpaHoBuya i Briamaa 1oro 3a-
MOBIT. BTiM, MaM’ITHUKM € BAXKAMBUMUY, IPOMAASTHI
1oB’si3aHi 3 HUMU, BOHU GOPMYIOTh iAEHTUYHOCTI.
B yciit YkpaiHi, 3 pisnum mictom CranicaaBu Xap-
KOBOM BKAIOYHO, 1[0 3a3Ha€ BEANYE3HMX PYIIHYBaHb
B)XKe AECSTDb MICsLIiB, TaM SITHUKY 3aKPUBAIOTh Milll-
KaMM 3 IiCKOM Bip pakeTHUX 00CTpiAiB.

B ocHoBHilT ekcriosunii «MaHidecTu» Takox
MIPEACTaBAEHO ABa MPOEKTU 3 3aAYUYEHHSIM YKpaiH-
CHKMX XYAOXKHULB Y BucTaBLi «Good as Hell: Voicing
Resistance» («Ao 6ica: Hapawouu roaoc CripoTuBy»),
sIKi AeMOHcTpYBaAucs B HallionaabHiit raaepei Koco-
BO: «Bropruennsa» Aaesrunu Kaxiase i «Apyrumit Ap-
xiB» Oynpauii Kataxxuun Kosupu (TToabiia), 1o cBo-
€10 Ha3BOIO BiacKAa€e A0 porpamMHoro TBopy Cimo-
HU Ae BoByap «Apyra craTb».

AneBtyHa Kaxia3e — ykpaiHcbka MUCTKMHS, IO BU-
pocaay XaaniBui AoHerpkoi o6Aacri. ITicast Heoro-
Ao1eHoi BirtHu 2014 poky Mk Pociero Ta YkpaiHoro
y 2016-My XyAO>XXHMLIA Tepe>KMAa TPABMAaTUUHMI AO-
CBiA cMepTi cBO€l MaTepi Ha GAOK-TIOCTY IpH 1l Iepe-
XOAI 3 OKYIIOBaHOI YaCTMHM Ha MMIAKOHTPOAbHY YKpaiHi
TEPUTOPIIO, 11J0 TAKOXK BIAHAIILIOB CBOE BTiA€HHA Y Bi-
AeopoboTi; 3a3HaAa, mepebyBaryn B KpaiHi, )XOPCTOKY
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8. Okcana Yeneauk. Iepdhopmanc «>Kusuii myseit

Hepo3kasanux icmopiii». Ilpoekm «Secondary Archive»,
BucraBka «Good as Hell: Voicing Resistance» (Hawjionaabsa
raaepest KocoBo, Mawidecra 14, INpuurruna, Kocoso, 2022).

arpecito, 10 novaaacs 24 arororo 2022 poxy. I ocb Axy
iHdopmauio Tpancaoe «MaHidecra» Ipo MUCTELTBO
AneBTuHM: «3apa3 Kaxip3se LIiKaBUTbCS pOCAMHAMMU.
AAsi Hel BOHU Bce 1Ile € IPUKAQAOM AASI HACAIAyBaH-
Hs — BOHA BB@)KA€ POCAVHY OAHMM i3 HaKpalmx
npuKAaais narmdisMy Ha Hauriit iaaderti. If nepexo-
HaHHS 10AO BUPOOHMLITBA 30poi i pyHAAMEHTAAD-
HUI BIIAUB Ha CYCITiIABCTBO TaKOTO CBITOTASIAY € LieH-
TPaABHUMMU AAS Tl TPAaKTUKM. 3apas BOHA AOCAIAXKYE
MOXAUBOCTI PO3ipBaTU L€ AQHLIIOKOK BUPOOHUIITBA
36poi B Ljinomy...» [12]. Brim, ii poboT — MaArOH-
KJ KPaADKOK pocissHaMM YKpaiHCbKOI'O 3epHa, iMep-
CUBHE Bip€o 3i 3pyitHoBaHOro micra Ipminb y VR (ia.
4,5) — roBOpsITh 30BCIM PO iHIlIe: BOHA AOCAIAXKYE
IpoLiecy KOAOHI3aLil i MPUKAaAM CIPOTUBY Ta 30epe-
JKEHHSI AOKaAbHMX eKOCHCTeM Ha IPUKAAAI POCAVH-
Horo cBity (ia. 6). To6To, BupaeTbcs, mo «MaHidec-
Ta 14» Xo4ye TPaHCAIOBATU YY>KMMM ByCTaMM BAACHI
MecCeAXi, IO €, IEBHMM YMHOM, ITOSICHEHHSM, YOMY
HallApaMaTUYHillla HaraAbHICTb pOCIICbKOTO BTOpP-
THeHHs B YKpaiHy He € y ¢okyci «Manidectn», sika
MPOTATOM BChOTO CBOTO iCHYBaHHS A€KAQpyBaAa 3a-
AYYEHICTb Y AOCAIAXKEHHSI COL[iaAbHMX Ta I€OIOAi-
TUYHUX TPOOAEM. MaHINyASITUBHUMM Y AAHOMY BU-
TAAKY € iIHCTUTYLiIHI IPaKTUKH, B TOM Yac K MUCT-
KMHS AKPa3 Ae3aBYI0€ CKAAAHI COLIiaAbHO-IIOAITUYHI
npouecy yepe3 metadopu.
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6. Aresmuna Kaxiose. IIpoekm
«Bmopenenns», Bucraska «Good as
Hell: Voicing Resistance» (HationaabHa
raaepest KocoBo, Mauidecra 14,
IMpuwtuza, Kocoso, 2022).
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7. Oxcana Yeneaux. Ilepgpopmarc
«Kusuit myseil Hepo3kasaHux
icmopiit». IIpoekm «Secondary

Archive», BucraBka «Good as Hell:

9. Okcana Yeneruk. «Ykpaincvka
Toazogpar, PerpocniektiBa OKcaHu
Yeneauk (Torrance Art Museum,
Aoc-Anpxenec, CIIA, 2022).

Voicing Resistance» (HauionaabHa

raaepest KocoBo, Mauidecra 14,

TIMpuwrruza, Kocoso, 2022).

«Apyruit apxi» / Secondaryarchive.org — 1je maar-
dbopma AAsT XyAOKHULDB i3 LleHTpaabHOiI Ta CXipAHOT
€Bpoy, iHiliaTuBa CTBOPEHH SKOi OyAa mATpUMA-
Ha MikHapopHuM Buierpapcekum ponpom. OHAai-
HOBMUII apXiB PO3IOBiAA€ iCTOPil0 MUCTELTBA LIbOTO
perioHy Kpisb IpM3My FeHAEPY — BiA Iepioay micas
Apyroi cBiTOBOI BilfHM AO HalIMX AHiB. MeTa maar-
dbopmu — pocaiauTu pAebaTH, 1O 1 AOCI TPUBAIOTD,
I0AO cTari, cBo60AY, (He)piBHOCTI, IpOMaASHCTBA
Ta PeMiHICTMYHOro aKTKBi3My B IOCTCOLiaAiCcTIY-
HUX AeprKaBax.

Ilepioa, onpalboBaHMiT apXiBOM, OXOIIAIOE TPU IO~
KOAIHHSI: TaK 3BaHe TIOKOAIHHS HEO0aBaHTapAUCTOK,
sIKe AISIAO B HAVKOPCTOKILINIL TTepiop KOMYHICTUY-
HOTO PEXUMY; APYTe TOKOAIHHS, SIKE 3'IBUAOCS Y Bi-
CiMAECSITHX | AEB'STHOCTUX POKaX i CTaAO CBIAKOM T1a-
AIHHSI KOMYHI3My Ha IIOYaTKY CBOE€I Kap'epy, i TpeTe
MTOKOAIHHS, sIKe BUPOCAO TIiA 4ac MOAITMYHMX TPaHC-
dbopmauii, 1110 3MiHMAM 00AMYYSE Cy4acHOI EBPOIIN.

«Apyruit apxiB» 3i6paB moHap 300 BUCAOBAIO-
BaHb MUCTKIHb 3 Biaopyci, Yexii, Yropuny, [ToAb-
mi, CAoBawunHM Ta Ykpainu. B opranizauii 3 ykpain-
cbKoi cToponu 3a miarpumku House of Europe 6yaa
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3aAisiHa KypaTopcbKa Ipyna, A0 sKoi yBinman Ka-
TepuHa fIkoBaenko, OxcaHa BproxoBeupbka, Kare-
puHa Pycenpka Ta Ipuna IlToaikapuyk. Ipuna IToai-
Kapuyk 3 raaepei AptCsir, mo y AHinpi, onikyBaaa-
cs1 Oe3rnocepeAHbO apXiByBaHHSAM ayAio3asiB MUCT-
KMHB AAst «Masidectn 14». Bei XyAOXKHULI, ydacHK-
i apxiBy, OyAM 3anpolieHi B3siT y4acTb B OCHOBHIN
nporpami Manifesta 14. Bia Ykpaiuu y mpoekri B3sian
y4acTb SHa BaunHcbka, Tepesa bapabai, Oxcana Ye-
neank, Oast Depoposa, FOai Toay6, Kcenist [HuAMLL-
Ka, AaeBtuHa Kaxipse, Tetssna KopaeeBa, 0aist Koc-
trpeBa, I0ais Kpusny, Mapis Kyankoscbka, AHHa
Manankina, Baaepis Tpy6ina i AnHa 3BsriHuesa.
Ao Hux npuepaHaTbCsT MUCTKUHI 3 AAbaHil, Koco-
Ba Ta Cep0ii, uni 3as1B1 OYAyTb Mi3Hillle BKAIOYEHI
AO AUTMTAABHOTO apXiBy.

MMUCTKMHI CTBOPUAM CIIelliaAbHO AAsL «MaHi-
dectn 14» TakoX CBOI aypiomaHidecTn-cTeNTMEH-
TH, 1[0 YTBOPUAM IT0AIDOHII0 B TEMHOMY IIPOCTODI
BJMICTaBKMY, a BiA€OIpoeKl]ii, 0OAHa HAaBIIPOTU iHILOI,
BUCBITAIOIOTH IEPEKAAA AHTAIICBKOIO T2 aAGAHCHKOIO
MoBaMu. Lle — cBoepiaHe HapQHHA TOAOCY He TIAbKM
JKIHKaM-MUCTKMHAM, aAe 11 KpalHaM, 1110 He 3aAy4eHi
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10. Okcana Yeneaux. Ipoekm «VR Koaaiidep» (2020),
«State of the ART(ist)» (Ars Electronica Award, Ainy,
Ascrpis, 2022).

Ao €C. B ymoBax pocilicbkoro Hamaay Ha YKpaiHy
B@)KAMBO, 110 YKPAiHCHKUI FOAOC 3BYYMTb Ha «Ma-
HidecTi 14».

ITepdopmanc Oxcanu Yeneauk «Kusnit mysei
HEepPO3Ka3aHMX iCTOPil» SIK IPOAOBXKEHHSI aBTOPCHKO-
0 ayAlOCTENTMEHTY, 3pOOAEHOTO AASI IIPOEKTY «ApY-
ruit apxiB» (ia. 7):

— «Mucrenyrso? "Tlucaru Bipiui micast OcBeHLu-
MY — Lie BapBapCcTBO’, — 1is1 ppaza AAOPHO aKTyaAi-
3yBaaaca B 2022 poui. Ykpaincbka Byya — e OcBen-
LIIM ChOTOAHI»;

— «Kurrt4 B Ykpaini popiBHioe cmepTi: y XXI cTo-
AiTTi Ipo 'eHOLIMA poOcCisiHaMu yKpaiHLIiB TOBOPUTH
maremaruka. Liudpu macoBux youscrs: Byya — mo-
Hap 420 Boutnx, Tocromeap — 400; Ipninp — 350,
BOUTI AiTH ¥ BiLji A0 10 pOKiB 3i caipamu 3rBaATYBaH-
Hs Ta KaTyBaHb, TAKOX AlBYaTKa i )XiHK1; BopoasH-
ka, Bopaeab, Makapis, TpoctsHeunb, Cymu, YepHi-
ris, XepcoH, Muxkoaais, Xapkis, KpamaTtopcek, Ope-
ca, Kuis, Kpemenuyk, Binnuig, Mapiynoas... Ma-
piymnoab... Mapiynoab — 3arn6aux 22 000 uuBiab-
HIUX, BCi 3BipCTBA PO3TOPTAIOTHCS B peaAbHOMY Jaci
Ha 0Yax BCbOTO CBIiTY»;

— «IToaituxa? “Biitcs 6arayxux! Lle 3 iXHbOI MOB-
4ya3HOI 3roaM BiAOyBaeTbcst Bce 3A0 Ha 3eMai!” (FO.
Oyuux)» [13].

Pociricbke BTOprueHHs B YKpaiHy TpuBae 6iAb-
1ie 6 Mics1iB, YKpalHChKi icTopil MaoTb 6yTH pos-
kasaHi. [TepdpopmaHc — 1je MUCTeLbKa iIHTEPBEH-
uiss B tino «Mawnidectu 14», abu BisyaaisyBatu
yKpaiHChKuil roaoc. Y nepdopmanci BipOyBaeTbcs
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11. Oxkcana Yeneaux. Ilpoekm «VR Koaratidep». Ilpocmip
Hpun’smi «Ienesuc» (2020), «State of the ART (ist)»
(Ars Electronica Award, Aixw, ABctpis, 2022).

MOBEPHEHHS A0 aBTOPCHKOI NMpakTuky 90-x 3 are-
ASILIEI0O AO MOAU. AAe MOAQ MAa€ CEKPETHUI KAIOY.
Lle iHCTpyMeHT — 11100 MPUBEPHYTH yBary Ta Io-
BEPHYTU O0AMYYS AO «YKPAIHCBKOTO MapTUPOAO-
ra» K AO >KMBOTO MUCTELITBA.

Yomycb, 32 Mi’KHAPOAHOIO MOBYA3HOIO CYCITiAbHOIO
3TOAOI0, 3 TIOYATKY BilIHM )K€PTBU 3aXMCHUKIB YKpai-
HY OYAM HEBa)KAMBI, HATOMICTDb He MOXXHa OyAO BOU-
BaTY MUPHe HaCeAEeHHS. 3T0AOM BUSBUAOCH, L0 KUT-
TS IUBIABHMX T€XX He MalOTh 3HAUY€HHs — He MO>KHa
BOMBATH AiTeil. 3 AHS HEIPUXOBAHOIO BTOPTHEHHS
Pocii B YKpaiHy 3aruHyAu moHap 379 aireit (craHom
Ha 31 cepmHs 2022 poky) [14].

«YKpaiHCBKUIT MapTUPOAOT» AiTeit, yOUTUX poci-
SIHAMU, 3pOCTA€ 3 KOKHUM AHEM. Y NPOEKTi 3aAidHi
¢dotorpadii aireit 3 apxiBy, o0 dikcye BoeHHI 3A0-
YVHU POCISIH IPOTU AIOASTHOCTI. XTO pO3IIOBiCTb ic-
Topil uux Aitein? I Koau cmepTi Aitenn Bxe He MaTH-
MYTb 3HaueHHs? fIKio reHouya Ha baakaHax KiHIs
XX cToaitTst 6yB 3yIyHeHMi MDKHaPOAHOIO CIIIABHO-
T010, TO y XXI CTOAITTi reHOLIMA BUABAAETHCS BXe AO-
3Boaennm? Kocoso ta «Manidecra 14» — npaBuAb-
He Miclie, {00 [TOCTaBUTH TaKi 3alMTaHHS.

Tax «KnBuii My3eit Hepo3KasaHMX iCTopiii» pe3o-
HYe 3 TeMolo «MaHidecTi» 1[040 BRXXAUBOCTI TOTO,
SIK iHaKIlIe PO3MOBiAATY iCTOPI: TPUAEHHMIT HOH-CTOI
neppOpMaHC y CyKH, siKa IJOAHS 3MiHIO€ KOAIp: OAMH
A€Hb YOPHO-0iAMIT HaraAye MeTaAeBi AaTy, puLap-
CbKi 00AAAYHKY, 200 CYy4aCHO0 MOBOIO OPOHEXMAET,
aAe CyKHs He 3aXMIIa€, TOMY IO € Ay)Ke BPa3AMBOIO,
HaTOMICTb 1ie TiAeCHA IPOEKLIis TUX IPUXOBAHMX
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12. Aap’s Ilyeaqosa. «f 3axkpuro He6o, 00 B MOTAK
Auxaru», «State of the ART(ist)» (Ars Electronica Award,
Ainu, Acrpis, 2022).

eMOILIil1, SIKi BUHUKAITh BiA KOXKHOI IOAE€HHOT HOBU-
HU [IPO CMEPTb AiTell; AeHb B KOABOPI cerii 3a6apB-
AIO€ TIOAI, SIKi CTAIOTh iCTOPi€l0; A€Hb B YePBOHOMY
KOABODI, BOYEBMAD, CBIAUMTD ITPO KPMBABY iCTOPiI0
(ia. 8). OTxe, 3a uymu TpaHcdopmatismu Gopmy-
€TbCsI TIEBHUI HAapaTuUB.

ABTOPCBHKMIT CTEITMEHT, 3alIMCAHMUII CITEL[iaAbHO
st «MaHidectn», cTaB 0CHOBOIO BipeomaHidecrTy,
CTBOPEHOTO Ha 3aMOBAEHHS Kyparopis, 110 cop-
myBaau PerpocnektuBy Oxcann Yeneauk y «3aai
caaBu» B Torrance Art Museum B Aoc-AHAXeAecl.
Kyparopu PeTpocnekTusy, 110 BiaOyaacsi B paMKkax
nporpamu «Peace Letters to Ukraine», mpucBsiueHol
yKpaiHChbKOMY BiaeomucTenTBy, — Biadpia Arpikoaa
(Keabn, HimewunHa, HoBumit My3eit MepexkeBOro Myc-
TelTBa) Ta criBKyparop fApuHa Byrkoscbka (AbBiB,
Ykpaina). (PaHiiue 1ji KypaTopy IpeACTaBASIAY COABHI
nokasu Bipeopobir Oaera Hopuoro ta Oaera Xapua.)

Sk 3asHayeHo Ha caiti The New Museum
of Networked, «...HoBuit Mmyseit MepexeBoro Muc-
TeLTBa B Yac POCilChbKOI arpecii mpoTu YKpaiHu op-
raHisyBaB perpocrektuBy pobitT OxcaHu Yereaux,
abu BLIaHYBaTU Il MUCTELbKUIT AOPOOOK 3 pernpe-
3€HTAaTUBHOI AOOIpPKOI BMKAIOYHO KOPOTKOME-
TpaKHMX (PiAbMIB, MeAiaapTy, 110 OXOMAIOE Iepiop
1998-2022 poxkiB, A0 sAKoi yBinanu 20 aBTOPCbKUX
diapMiB Ta BipeoiHcTaasiin. CreniaAbHo Aasl Pe-
TPOCIEKTHBU OYAO CTBOPEHO aHTMBOEHHMUIT BiaeoC-
TerT™MeHT “YkpaiHncpka Toaroga” (ia. 9). Tomy Oxca-
Ha YeneAuk Oyaa 3anpolieHa craTy aMmbacapOpKoo
MIuCTelTBa YKpaiHy B paMKax npoekTy “Peace Letters

73

13. Aanuir PeskoBcokuii; Anopin Payuncokuii. «Bpsaskanus,
CTYKIT, cynepeuka Ta 6yabkanHs» (2021), «State of the
ART(ist)» (Ars Electronica Award, Ainu, ABcrpis, 2022).

to Ukraine”» [15]. TTepioa €KCIIOHYBaHHS IIPOEKTY
B Torrance Art Museum B Aoc-AHAXeAeci TpuBaB
3410 27 4yepBHsI, 2 B paMKaX BCeCBITHbOro Mapado-
Hy — A0 30 BepecHs 2022 poky.

Posymiroun, 10 pociiicbka 3arapOHMIbKa BilfHa
MpOTH YKpaiHy BYMAarae K1BOi COAIAQPHOCTI 3 MUT-
LIsIMM Ta IpalliBHUKaMU KYABTYPU, IIOAITUYHI uu co-
Lj{aAbHI 00CTaBMHY SIKMX YCKAQAHIOIOTD 800 YHEMOX-
AVBAIOIOTb BUAVMMICTDb pe3yAbTATIB IXHbOI ALIABHOCTI,
MiHicTepcTBO 3aKOpAOHHMX cripaB ABcTpii Ta My3eit
cyuacHoro mucrentsa Ars Electronica Center (AiHu,
ABCTpist) OTOAOCHAY Mi>KHAPOAHMIT KOHKYPC «State
of the ART (ist)» / «Cyuacuuit cran MVMICTELITBA
(mMucTsi)». Byao moaano 357 mpoekris i3 40 kpa-
1H. Ars Electronica Center B pesyAbTaTi Mi>KHapOA-
HOro Bipbopy mpemitoBaB 11 MpOEKTIB, cepea SKMX
Bicim ykpaincpkux: «VR Koaaitaep» Oxcann Yerne-
AVK, «Bpsi3KaHHs, CTYKIT, cynepedka Ta OyAbKaH-
Hsi» AaHuira PeBKoBcbKoro Ta AHApis PaunHcbko-
T, excriosuliHe cepeposulie «lllyxagaa» aprrpynmu
Sviter Ta IBana CBITAMYHOTO (2 TAKOX J10T0 XX IPOEKT
«Donate»), «fI 3akpuio He60, 11100 BU MOTAM AMXa-
ti» Aap’i ITyradosoi, «IToai6He 300pakeHHsI» TBOP-
yoro o6’epnanns Fantastic Little Splash, «)Kosra ai-
Hisi» mucTenpkoi ininiatusu AE HE AE ta «Oxpec-
A€HHSI BEeAMKOTO AVKOTO MoAs» OAaekcanppa Bypaa-
k1. Bci 11 mpemiitoBaHMX TPOEKTIB KOHKYpCY «State
of the ART (ist)» OyAu mpeacTaBAeHi B pamMkax dec-
tuBaawo Ars Electronica 2022 B Ainui 7—11 BepecHst
2022 poKy 3 PO3AOTOI0 TEMOIO-3aIUTAHHAM «Aacka-
BO NPOCKMO Ha IAaHeTy B: iHllle )XUTTS MOXXAUBe.
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14. Apm-epyna Sviter ma Isan Csimauunuil. Ekcnosuyiiine
cepedosume «Illyxaszda» (2017), «State of the ART (ist)» (Ars
Electronica Award, Aixy, ABctpis, 2022).

Ane saxuM unHOM?». OTXKe, BOHM CTAAU BUAVIMMU-
MU AA CBiTOBOI ayauTopii. Kpim Toro, mi>kHapoase
XKYpi BiaiOparo po6OTH AASI CTBOPEHHS TPHOX BipTY-
AABHMX BJCTABOK, [IOB’SI3aHMX 3 A€Bi30M LibOropiy-
HOTo (ecTUBaAI0. 32 BUCAOBOM KEPYIOUOTO AUPEK-
Topa pectuBaaio Ars Electronica Maprina ToH3ika,
«Y 2022 poui Ars Electronica Bitae Bac Ha “ITaaneri
B”. AocuTb BeAUKMI KOHTUHEHT Lii€i mAaHeTH, cdhop-
MOBaHUII MUTLISIMY, TIPUCBSYEHNI MMTAHHIO, SIK MU
MOYXEMO KUTHM Pa3oM MUPHO Ta IIAaHOOAMBO, IIOIPYU
KOPAOHM A€P’KaB, KYABTYP, MOB, P€AIriil Ta reHAepiB.
BipryaabHa BucraBka “State of the ART (ist)” craaa
CTPVDKHEM L€l AMcKycii» [16].

ITpoekT «VR Koaaitpep» Oxcanu Yeneauk, mpea-
craBaennit Ha Ars Electronica 2022 B AiHui, mpariioe
34acoM, IyOAIYHMM IIPOCTOPOM Ta icTopieto. Bix pos-
I'AsIAQ€ 3HAKOBI MicLs moAiTnyHoi ictTopii XX—XXI cTo-
AITb uepes ipero 3iTKHeHb. IIpOeKT CTOCYeThCs oA,
110 BiAOYBarOTBCs Y TyOAIYHMX IPOCTOpAX i BIIAMBa-
I0Tb Ha MTOAAABIINI iCTOPUYHMIT PO3BUTOK. BipTy-
AABHE CepeAOBHILe TOOYAOBAHE SIK CUCTEMA TOEAHA-
Hux naatdopm 3 HazBamu Ilipamipa, Koaaitaep, ITo-
ABiitHMII Mpob6iyc Ta ITpocrip IMpur’sri. «VR Koaait-
Aep» Ha Mozilla Hubs — 11e apxiTekTypHa CTpyKTYypa,
I[O CKAAAAETBCS 3 4 maaTdopm, sIKi BUCATD 5K KOC-
MiYHa CTaHLis Ha OpOiTi MAaHeTU 3eMASI, BAOBAIOIO-
Y11 Ta AEKOAYI0UM BiOpallil HaIIOro 4aco-mpocTopy (iA.
10). IToafi mpeAcTaBA€Hi BipeoriaHOpaMam, siki 06ep-
TAIOTHCS 3 NPUICKOPEHHSIM B apTKOAAlAepi, aKTUBY-
1041 MEXaHi3M ayAioBi3yaAbHMX CTPUOKIB, A€ OKpeMi
¢dbparMeHTN MOXYTb 3aMillaTUCS apXiBHUMM Biaeo
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15. Isan Csimauunuii. «Donate», «State of the ART (ist)»
(Ars Electronica Award, Aixy, ABctpis;, 2022).

3 MIOAQABLIOIO Bi3yaAbHOIO TpaHCcMyTalli€to. Lle Bisy-
AAbHA PO3IIOBiAb PO MICLISI ITOAITUYHMX CITAAAXiB.

Cropiuus po3aiasie moaii, skum npucssuennit «Kn-
iBcokuit Koaarnpep 2014» i «CapaeBcokuit Koaanipep
1914», xoau 6yB youtuit Eprreprior @epannana i no-
yaaacs [Tepiua cBiToBa BiifHa 3 TOAQABLIVM ITOAIAOM
MaIM CBiTy — 3 po31maaoM ABCTPO-YTOpChKOI iMIte-
pii i He3aBepieHuM posmapoM Pociiicbkoi. «Capa-
eBcpkuit Koaaripep» moeaHye ABi moaii. Apyra mo-
Als, BocHiiicpka BiiHa, BiaOyaacst 1992 poky: 06-
crpia HauionaabHoi 6i6aioTexn Bocwii i Tepuero-
BuHM B CapaeBo, ae 30epiraracs KyAbTypHa ram’ siTb
BocHii i leprieroBuny — ii nepiiry HaBMUCHO 00CTpi-
ASIAY, TOX iCTOPMYHI pyKONMCHY NEePIIVMU i 3TOPiANL.

Bepaincbka naardpopma — aHimaris BepAincbkoi
CTiHY, 11O PYMHYETBCS, — TPaHCAKOE endopiro Mo-
MeHTy HacTaHHs CBOOOAM, aAe 3a BCiMa eaeMeHTa-
MU IIPOEKTY NOCTAE MUTAHHA: YOMY YKpaiHa ONMHMU-
Aacs 3a criHowo €Bpornelicbkoro Coo3y, BUSIBIAA-
cs i30AbOBAHOI0, CaM-Ha-CaM 3 HUHIIIHbOIO arpeci-
€10 i okymnauiero? Lleil IpO€EKT K CBOEPIAHMII A3BiH,
1110 CTIOBilIla€: He MO>KHA 3aKpMBaTY O4i Ha TpareA(ilo,
10 BiAOyBaeTbcs B cepii €Bponu. I Bcst cTpykTypa
B TIIPOEKTi — 1] He TiAbKM IIPOCTOPU AASI AEMOH-
cTpauii iHcTaAsLin. BoHa roBOpUTH PO Yaco-Mpo-
cTip, 10 He € AiHiTHUM. ApXiTeKTypHa po3a Ha ¢a-
CaAl Ipalioe sIK BIACMAKA AO CEPEAHBOBIYHIX COOO-
piB, ap’Ke AeThCA PO IIOBEPHEHH: Y CepeAHbOBIU-
4sl, KOAU LIMBiAi3aliliHi HOpMM BXe He NpPaLlol0Th,
KOAM CHAQ BUSIBASIETBCSI ITPEBAAIOIOYOIO Y BUPilIIeH-
Hi TOAITUYHMX TIpOOAEM.
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16. Fantastic Little Splash. «ITo0ioHe 3006payceHHs»,
«State of the ART (ist)» (Ars Electronica Award, Ainw,
Ascrpisi, 2022).

Cepep iHumx mict 3apisHi naardopmu Mapiymo-
As1 1 CAOB’AHCBKA, Ha KOXKHIN 3 AKUX A€KUTb Mama
3 [I03HAYKAMU MicLb icTOpuaHMX 01 CAOB’STHCHK
MPEeACTaBAEHUII ABOMA TEPUKOHAMY, 00EPHYTUMU
aHIMOBaHMM 300paskeHHSIM MiCLib ITOAIN, 1110 TYT BiA-
6yBaancs 2014 poxy, KoAM MiCTO OYAO OKYIIOBaHe.
Ha nepiuiomy TepukoHi — 300pakeHHsI MiCbKpaAu
CAOB’SIHCBKAQ, siKa Oyaa 3axorAeHa 3aroHoM IPY PO,
Ha iHIoMy — 3pyitHoBaHe ceanirie CeMeHiBKa Ha OKO-
Anui micra. e cMMBOAM He TiABKM THIX TE€PUKOHIB,
SIKI yTBOpUAMCS Bip iHAYCTpiaaizanii B CAOB'STHCBKY,
aAe i1 HUHIIHI CMMBOAM, 1110 BUHUKAM B Pe3YAbTaTi
arpecii P® B YkpaiHi.

IMpocrip [Mpur’siti 3 mpoekrom «VR TeHesuc» mpa-
LIIO€ SIK MOHITOPMHI HApOAXKYBAHOCTi B YKpaiHi B pe-
AABHOMY Yaci: KOXHi 1,5 XBMAMHM 3'IBASIETHCS HA CBIT
antuna (ia. 11), a HaBnpotu — Aitu, BOuti PO. « VR
Koaaitpep», mpauiooun 3 mopismy, mo chopmysa-
AV CBiT, CTAaBUTD IIUTAHHS: UM AIOAV € EA€MEHTAPHM-
MU 4aCTKaMy B CUCTEMI IIPUCKOPIOBaYiB AOOAABHIX
CUA, YV €HEPTisl B3aEMOAIT MOXKe TTIOPOAUTY HOBI LjiH-
HOCTi, HOBi pOpMU MIUCAEHHSI Ta HOBI crloCcOOM icHY-
BaHHA Ha 3eMAi, HaIlOAATAI0YM HA TOMY, IO iHIIMI
CBIiT MOXKAMBUI?

Iepdopmanc «I 3akpuro He6O, 1100 BU MOTAU AU~
XaTu», IPUCBAYEHM BiltHiI B YkpaiHi, MucTkuHs 3 Ku-
eBa Aap’s IlyrayoBa peaaisyBaaa y peauaeHuii Radar
Sofia B Boarapii, Kyau BoHa BT€KAQ Bip POCiICbKMX
BIIICBK, 10 0TOYMAM cToAMLI0. [Tepdopmanc B €B-
pomi npo Hamap Pocii Ha Ykpainy peaaisyeTbcs 30B-
CiM He A€erKo: MoCT MUCTKMHI PO aKL[if0 OAHUAMCS

75

OKCAHA YEMEAMK

AND

THE DUG MOUND IS IN

ON MUl

ND MERCHIK

17. Orexcandp Bypraka. «OkpecreHHs BeAUKO20 OUKO20
noasa» (2020-2022), «State of the ART(ist)» (Ars Electronica
Award, Aixy, Asctpis, 2022).

B IHcrarpami. Aae e He 3ynuHsiao Aap’io ITyrauosy.
ITepdopmaHc BipOyBcs y uepBHi 2022 poxy Ha Bpar-
CBKill MOTMAI, I1JO € TaM SITHUKOM PaASIHCbKiiT apMil
B Codil. MUCTKMHS KOHLIeNTyaAidyBaaa 1ieil TBip
SIK aKT €EAHaHH: B KpaiHi, Ae YKpaiHa 3HaXOAUTD 3a-
XUCT i MATPpUMKY. XyAOKHULA A€KUTb Ha 3€MAI;
ciTKa HaTsArHyTa MOBepX ii oroaeHoro Tiaa (ia. 12).
Sk 3adikcoBaHO B pecpeAisi, XyAOXKHULISI IPOCUTD
TAsIAQUIB «...3aKpUTH HEOO” SIK MPOCATD YKpaiHLi,
11100 MaTH 3aXMCT Bip POCiChKMX pakeT. Pasom yyac-
HUKI A€TYTb MacCKYBaAbHY CiTKY HaA TiAOM XYAOX-
HHL, 00 CUMBOAIYHO 3axucTuTy ii. Li KoAeKTUB-
Hi All cBiAYaTh IIpoO Te, 110 MUPY MOXKHA AOCSITH,
AKILO TIABKU AIOACTBO 00’epAHaeThcsa» [17]. OpHax
Te, 1[0 3aAYMYBAAOCS SIK aK1iist coAiaapHOCTi, BiAOy-
A0Cs1 6€3 CTOPOHHBOI MATPUMKM — AUIIE SIK BOA€E-
BUsIBA€HHsI MUCTKMHI. ITepdopmaHc nposiBUB 5K pe-
AAbHY TIOAITMYHY CUTYallilo y CBiTi, Tak i He3AaM-
HY BOAIO YKpaiHL[iB. MO>XXAMBO, TaK i MaAO CTaTUCS,
aA’Ke Lje BiaoOpaskae CTaBAeHHS A0 YKpainu B Boa-
rapii. He3aaexXHo Bip TOro, CKiAbKM 3YCUADB BU AO-
KAQAQ€Te, 11100 CKAQCTM [IAQH, MUCTELITBO 3HAXOAUTD
CBIl IIASIX AO TBOPDEHH: i BIAKPMBA€ O4i Ha IIPaBAY
Ta icrunHumit cran peyeit [18, c. 330]. ITepdopmanc
«f1 3akpuro He6o, 06 B Morau pAuxatu» Aap’i ITy-
rayoBOi 3aAOKyMeHTYBaAu KaMmepolo Isan Hikoaos
Ta onepaTop ApoHa CBiTAiH MapiHoB.
MoaepaTtopoM yKpaiHcbkoro AHs Ha Ars Electronica
BUCTYynMB apTaupekTop ITinuykAptLlenTpy Bitopx
Teabpxod. Okpim npoekty «VR Koaaitpep» Oxca-
Hu Yeneauk, B mpeseHTanii 6yan 3apisHi OaekcaHap
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18. AE HE AE. Ilpoexm «>Kosma Ainis», (2018). «State of the ART (ist)»

(Ars Electronica Award, Aixy, ABctpis, 2022).

Bypaaxa i Aepa IToastHCKOBa 3 apTrpynu Sviter, Ao ko1
BXOAATDH TakoXX Makc Po6oToB Ta IBan CBiTAMYHMIL.

Konkypc onjiHI0BaA0 Xypi y ckaaai: bitopn ['eab-
axod (aprampexrtop ITinuykAptllentpy y Kuesi,
Vkpaina), bopuc Marpini (kyparop HEK — Haus der
Elektronischen Kiinste y Baseai, IlIBeitiiapist) Ta Ma-
pita MyykKoHeH (CITiB3aCHOBHMLSA i CIIIBAMPEKTOP-
Ka Artists at Risk, ®inasnpist). Tox 6iApwicTs mpo-
€KTiB, ekcrioHoBaHuX B [linaykAprlleHTpi, nepexo-
yyBaaa Ha Ars Electronica.

Biaeo «Bpsi3kaHHs, CTYKIT, Cynepeyka Ta OyAb-
KaHHsA» AaHuisa PeBkoBcbKoro Ta AHApis PaunH-
CbKOT'0, XapKiBCbKOTO TBOPYOIO AYeTY, SIKUIA, I10-
€AHYIOUM pi3Hi GOpMaTU MUCTELIbKUX TPAKTUK (iH-
cTaAsLil, peKOHCTPYKIii, Biaeo, apxiBu), AOCAIAXKYE
KOHTEKCTM Ta AAHAIIAGTYU IPOMMUCAOBUX PerioHiB
Vkpaiun. Pobora € oAHUM i3 PpparMeHTiB ocramno-
KaAiITUYHOI BUCTaBKU «XBoCTOCXoBuIe» B ITiH-
yykAprtllenTpi (2021), excro3nLiist siIKoi KOHLIENTY-
aAbHO OyAa BUOyAOBaHa sIK My3eit AIOACBKOI LiMBi-
Aizanii, cTBOpeHMIT B MaitOyTHbOMY, BXKe IiCASI 3a-
rubeAi AIoACTBa. SIK TYT He 3rapaTy BUAOBMIIHMUI
npoexT Aemiena Xepcra «Ckap6u 3arn6aoro “He-
iMoBipHOro”» [19, c. 31-45] na BeHewiitcpkiit 6i-
eHaae 2017 poky abo nepcoHaAbHy BUCTaBKY EMi-
Ail lllkapnyaite «ITokoi csaitBa» B Tomy X Taku ITin-
yykAptllenTpi 2020 poxy. OaHak, et Mysein —
1le 30BCiM He 3aXOIIAMBA iCTOPisl, BiH IPUCBAYEHUN
ManoyTHi apxeoaoril xBoctocxosuly y KpuBomy
Posi. XBocTOCXOBUIIlEe — I[e KOMITAEKC CIeLliaAb-
HUX CIIOPYA, IPU3HAYEHVX AASL 30€epiraHHs papioak-
TUBHUX, TOKCUYHMX Ta IHIIMX BIAXOAIB 30araueHHs
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KOPMCHMX KOTIAAVH, | MUTLi AOCAIAXYIOTb He TiAb-
KU AeTPaAaLifo AOBKIAASI, CIPUYMHEHY aHTPOIIOTeH-
HUM (aKTODjM, aAe i1 Aerpapaliio AoAuMHM. BriMm,
yepes eCTETUKY Kpacy 1 JKaxy Lis TeMa BKe BTi-
aeHa y iabmi BanenTnHa BacsiHoBuYA «ATAQHTH-
Aa» (2019) npo Aonbac 2025 poKy sIK HEIIPUAATHY
AO XUTTS TEPUTOPIIO Yepe3 eKOAOTIUHy KaTaCTpo-
by, KOAM IIaXTU OTPYIAM MiABEMHI BOAY BHACAIAOK
BiitHM i okymauii PO. ¥ Biaeo X XyAOKHUKM MiAHI-
MAKThCS Ha AAMOY XBOCTOCXOBUILA 3 IOAAABLIVMMYI
6e3rAy3AMMU AisiMM, OYKBAABHO 3asIBA€HVMU B Ha-
3Bi, HAMAral4ych CIapOAIOBAaTU CBAapKy fK Bipo-
Opa’keHHs BCiX CyIepevyoK i HEMoOpO3yMiHb HalIO-
ro yacy MiX KpaiHamu i AlopAbMu. CyMHMII KiHeLb
AIOACTBA y Bipeo «BpsAskaHHA, CTYKIT, cynepedyka
Ta OyapKaHHs» (ia. 13) TpaHcAwe amaTiio, Oe3Ha-
AlI0 Ta 6€3MOMIYHICTD.

Iaes peaaisauii mpoexTy «Excriosuiiiine cepepo-
Butie “Illyxaspa”’» BUHMKAQ B apTrpymnu Sviter Ta Isa-
Ha CBiTAnuHoro e 2013 poky, ase BTiAMAacs Aulile
2017-ro. XapkiBcbKi xyaoxHUKM Aepa IToastHCKO-
Ba, Makc Po6oToB Ta IBaH CBiTAMYHMIT 3aCHYBaAU
MUCTELBKUI MIPOCTip TOPU3OHTAABHOI CTPYKTYPU,
KEPOBaHMIT XYAOXKHUKaMI, aAe OyAiBAst Oyaa Hesa-
KOHHO 3axoIlAeHa. ToX 1is1 TpaBMa CTaAa ABUTYHOM
3aAAs CTBOPEHH: NPOeKTy «EKcnosuliiiHe cepeao-
Buie “Illyxasipa’» — iHTepHeT-niAaTdopmu / Beb-
CaiiTy, TOAOBHA MiCid AKOT0 — CAyI'yBaTU IPOCTO-
POM AAA BTiAGHHS ipeil He3aAe)KHMX KypaTopiB i Xy-
AOKHUKIB (iA. 14). 3apas ekcriosuuiniHe cepeaoBu-
mie «Ilyxasgpa» nmpalroe iHCTUTYLIIHO 32 IPUHLIU-
IIOM iHKAIO3MBHOCTI SIK IHCTPYMEHT AAS BUPillleHHA
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19. Okcana Yenearuk. «Okeamn». «Hybrid-Art-2022», (Lientp

@epnana Aexe TTopt-ae-Byk, Opanuis, 2022)

Pi3HOMaHITHMX MUCTELbKYX i COLIiaAbHMX 3aBAAHD.

Inumit mpoexT IBana CBitanuHoro «Donate» B irpo-
Bil1 hopMi IpOBOKYE i 3a0X04ye A0 onTMMiaLlii Ko-
PUCTYBaHHSI €AEKTpOeHepriero (1110 LI AKOM BiAIOBi-
AQ€ €BPOIIENICHKIM TPEHAAM IOLIYKY LIASXiB He3a-
AeXHOCTI Bip eHepronociiB P®). Kopucrysay, Haa-
cuAauM iHpopMmalio Yepes CreLiaAbHO CTBOPEHMIT
MUTLIEM CAlIT IIPO 3eKOHOMAEHY €Heprilo 3 KOHKPeT-
HUMU AQHVMU, TIOTY)KHICTIO €AeKTPOOOAQAHAHHS
Ta 4YaCoOM, KOAM BOHO HE BUKOPMCTOBYBAAOCS, POOUTD
MOXXEPTBY, IKA )KUBUTD CBITAOBY Beb-iHCTaAsL IO (iA.
15). MuTeLp, TAKMM YMHOM, HAMAra€TbCs 5K CIIOHY-
KaTy TAsIAQYA SIK AO aKTMBHOI Y4acTi y XUTTEBOMY
LIMKAL apTOO’EKTY, TaK i AO YCBIAOMAEHHS €KOAOT Y-
HMX HAaCAIAKIB HAIMX Ailf, 1110 Ma€ cTaTu PyHAAMEH-
TaAbHMM IIPMHLIMIIOM Y MUCTELITBi Ta B IJOAEHHI Ai-
sIAbHOCTI. Taka 3aAy4YeHiCTb CBIAYMTD IPO B3aEMO-
3aAEXKHICTh, TOOTO HEMAE i30ABOBAHOTO CEPEAOBH-
1112 Bip emipeMill, BO€H, Y HaC OAHA ITAAHeTa — CIiAb-
HUIL AIM, A€ AOOPOOYT 3pOCTaE Bip 3yCUAB KOXKHOTO.
Pobora BiaA3EPKAAIOE TAKOX i YKPaiHCbKY HaraAb-
HICTb, KOAM TIOKEPTBU CTAAU OCEPASIM iCHYBaHHS
Kpaiuu i 60poTbbu 3 Boporom.

«ITopibHe 306paxkenns» (ia. 16) — 11e Bipeoece
2020 poky, B ikoMy aBTOpCbKui1 AyeT Fantastic Little
Splash (Aepa Maabuenxo 11 OaexcaHpp Tani) Ha-
MaralTbCsl ONPUABUTY CTAH HENIEBHOCTI Cy4acHOI
AIOAVHH, 1[0 OIIMHUAACS B LIeHTPi 6araTbox Kpus.
«BoHa 111e onmpaeTbCs AQHOMY CTaHY peyei, OAHaK
€ HaA3BMYAITHO PO3ryOAEHO0, HAMArar4uch BiAHail-
TH CIIOCIO >XUTU Y CBITI, 1[0 He MIAAQETHCS BIIOPSIA-
KyBaHH0...» [20].
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21. Izop Cokoao0s. Ilpoekm «KoAu 3aKiHuumucsa BiiHA?»,
(Carbon, 2022)

BipeopoboTra «OKpecAeHHsSI BEAUKOIO AMKO-
ro moasi» (2020-2022) OaexcaHppa Bypaaku pAo-
3BOASIE IIOTASIHYTM Ha Cy4acHi Tepuropii Aukoro
IToass — miBA€HHOTO CX0AY YKpaiHM — 3 IepcreK-
TUBU AIOAVHY, SIKa LIMPSIE HaA CTemaMu. YKpaiH-
CBKUI XYAOXXHMK, €KCITO3ULIIHUI AM3aiiHep, apXi-
texTop i pororpad OaexcaHAp Bypaaka 3pificHuB
nopopox Auxum IToaem — tepeHamu IliBHiuHOTO
ITpuyopHoMmop’si Ta [IprasoB’s, A€ TPOXOAMAY BaK-
AVIBi TOPTiBeABHI Ta BiJICbKOBI IIASIXM AO JIOTO Ilepe-
TBOPEHH: Ha BeAMKMI1 mpomucaoBuil perion y XIX ct.,
KoAM y 1870-X pokax BaAaAiicbKuii 6isHecMeH A>KOH
FO3 3acHyBaB MeTaAypriiiHUIT 3aBOA 3 BUPOOHMLITBA
yaByHYy. Ili3Hille 11e11 eKOHOMIUHMI1 paiiOH CTaB cep-
nesuHoto ekoHoMiku CPCP, pe icropuyna crparudi-
Kallisi IASIXiB, PiYOK i ciA BusiBMAACD siApoM ypbaHisa-
1jii perioHy Ta OCHOBOIO AASI PO3BUTKY BYTiAbHOI IIPO-
MucaoBocTi. Pociiicbke Bropraenss y 2014—2022 po-
KaxX MOBEPHYAO IIASIXM Ha3aA AO IXHBOTO BilICBKO-
Boro npusHaueHHs. OaekcaHAp Bypaaka pyxascst
B3AOBX MypaBCbKOro Ta I310MCbKOro ImaAsixiB, dik-
CyI04M Ha Bipeo AaHAwAdT, 1[0 110ro oTouyBas (iA.
17). B cBoeMy BMKAAAi apXiTeKTOp He B 3MO3i BUITU
3a MeXi KOAOHIaABHOTO AVCKYPCY IIOAO OCBOEHHS
ITprasoB’st MOCKOBCbKIM LIapCTBOM. BiH TBOpUTB C1i-
Tyallilo CIiBiCHyBaHH: HapaT/BiB MMHYAOTO i CbOTO-
AEHHS, BiA SIKOTO 3aA€XKUTH Hallle MatbyTHe (MoAyC
criBicHyBaHHs QOPMaAbHMIL, AOMIHYBaHHs HapaTu-
BY METPOIIOAII 0ueBMAHe). B itoro exckypci € arapka
PO TaTap, aAe HEMA€ HaBiTb HATSAKY Ha YKPaiHy, )KOA-
HOI 3rapAKu npo HasBHiCTh Xoptuubkoi Ciui, Toma-
xiBcpkoi Ciui, bazaBayupkoi Ciui, Muxurcbkoi Ciui,
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22, Apocras Kocmenko. Ilpoekm «Koau 3akinuumbcs
sitina?», (Carbon, 2022)

Yopromanypkoi Ciui, Kam'stnepkoi Ciui, OAewkis-
cpkoi Ciui, Hosoi Ciui B3A0BX MypaBCbKOTO LIASI-
xy, un Kaapmiycbkoi maaanku Biiicbka 3armoposbkoro
HusoBoro, 10 3aiiMaAa TEPUTOPIiIO0 y MeXax CyqaCHIX
AonenpKoi, AyraHcbKol Ta AHIIPONeTpoBChKOI 00-
AQCTell 3 LEHTPOM Y ceAuti 6ias rupaa piuku Kaab-
Miyc, Ae KOAUCH OyAO ropoauiie Aomaxa, a 3ST0AOM
30yAOBaHe HMHI CAQBHO BipOMe MicTO MapiyIoAb.

SIKicHui1 BisyaAbHMI1 MaTepiaA, 3HATUI ADOHOM,
i3 3aCTOCYBaHHAM CayHATPEKY, LII0 BiACHAAE LIBUA-
I1Ie AO OCBO€EHHS AMKOro 3axoay AMepyKM, CTBOPIOE
iAro3i10 BiauyXeHHs1. B KoHTeKCTi muTaHHs izeHTUdI-
Kauii 0coOMCTOCTI B Cy4acHOMY CBiTi Ta mpobaeMu
CHAAIVHY IIOCTTOTAAITAPHNX PYAMMEHTIB, IPOEKT
€ HarAsIAHOIO iAIOCTpalli€lo TOTO, HaCKiAbKM BUPi-
LIAABHUM € iCTOPUYHUII HApaTUB AASI HAILIOTO KO-
AEKTVBHOTO BYDKVBaHHSI.

IMTpoext «KoBTa AiHisi» (2018) camoopranizoBa-
Hoi mucTenbkoi iHigiatuBu «AE HE AE» — 1ie p0-
KYMEHTALlisl, 1110 CTOCY€EThCsI 00 €KTIiB apXiTeKTypHOI
Ta MOHYMEHTAABHO-MUCTeLbKO]I criapmmHy XX cTo-
AiTTs Ha AoHbaci. CboropHi 6iabIIiCTb MicT periony
3HMILEHI Ta 3aiiHATI pocilicbKkoro apmiero. Tomy ao-
KyMeHTalisl NpoeKTy «KoBTa AiHifg» 3aAMIIAETHCA
41 HE EAVIHUM 30€peXeHNM CBIAYEHHSIM LiMX apxi-
TEKTYPHUX 00'€KTiB. BUsIBAsIETBCS, 3TIAHO 3 3a51BOIO
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20. Aap’sa Koavyosa. «Teopisa saxucmy», KoneHrareHCbKuin
Dopym Aemokparii (Kopoaiscekuit Tearp Aawii, 2022)

TPYIIN, «paAsTHCbKe MUCTELITBO Ta apXiTeKTypa B YKpa-
1Hi 3aBXXAM CTUTMATU3YBAAMCA Ta HE BU3HABAAUCA
SIK B&KAMBI ICTOPUKO-KYABTYPHI apTedakT MUHY-
A0 AOOM». SIKMM YMHOM Y YA€HiB rpynu chpopmysa-
AVCSI TIOAIOHI 3HaHHS i ysIBA€HHSI? AAXKe paAsSHCbKe
MUCTELTBO Ta apXiTeKTypa 5K nepebyBaau y Gpoxy-
ci apxitekTypHoi ocBitu 3 yaciB CPCP, Tak i AoHMHI
BXOASTb AO IIPOTPAMM BUBYEHHS y BUIIAX, HE AUB-
ASIYMICh HAa OKAMKAHI 3aCYAUTY TOTAAITapHY iA€0A0-
rilo «3aKOHM IIPO A€KOMYHi3allilo», 1[0 AII0Tb B YKpa-
i 3 2015 poxy. HaTomicTb craplimHa yKpaiHCbKO-
IO apXiTeKTYpHOTO MOAEPHY K sIBMIIe He iCHyBaAa
Bce XX CTOAITTS B apXiTeKTYpHill icTopil Ykpainu
Ta'y CBIAOMOCTI apXiTeKTOPpiB i HelllaAHO HUILMAACS,
nepeOyAOBYyBaAacs Ta KapaAacs, abu BUKpeCAUTH ii
3 ICTOPUYHOI KYABTYPHOI ITaM sITi, B 4OMY i1 OYAO AO-
CATHYTO I'PYHTOBHOTO YCIIiXY.

Yomychb yKpaiHCbKa XYAOKHMLA, IO BYMAQ-
cs1 B ABcTpaaii, posymie, 1110 apxiTeKTypHi 00’eKTHI
Ta aM ATHUKY [1€PETBOPIOIOTh aTOMi30BaHe MiCTO
Ha CIIIABHOTY, CTalOTh MapKepaMy Ta CMBOAAMM,
a MUTLH 3 YKpaiHu, Ae KOAOHIAABHI AUCKYDPCH € TIpe-
BAAIOIOUMMI, 1IbOTO He PO3yMilOTb. IKI1]0 TOAOBHUM
JKUTTEBMM IPiOPUTETOM i LIiHHICTIO AASL XYAOXHU-
KiB € ycIIiX, a AASL IbOTO TIOTPiOHO OyTH y apBare-
pi HapaTuBIB, sIKi BUTiAHI KypaTopaMm, To XTO X Oyae
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3a/IMaTUCS TAMOOKMM Fe0IOAITMYHMM aHaAizom? SIKy
CIIPaB)KHIO METY BOHU IEePECAiAyIOTh?

ITaardopma V-ART y cniBnpaui 3 EDAF — €Bpo-
MeJICbKUM SIpMapKOM AUTUTAABHOTO MUCTELITBA —
OpraHi3oBye YKpaiHCbKUI BipTyaAbHUI NTaBiAbJIOH
(itoro mpesenTauis BipOyaacs 5 TpaBHs 2022 poky,
KypaTropka — €BreHisi [aBpMAeHKO), AEMOHCTPY-
104M AUTUTaABHI TBOpU Pokcoaanu Ayaxn, Oabru
®epoposoi, Oxcann Yeneaux, IOaii lllyTkesuy, Bi-
TaAig IHKOBOro B pAlanasoHi Bip MeaiaapTy oo NFT.
Ha xondepenuii NFT & Digital Art Conference B Ai-
caboi (ITopryraais) 3 poonoBipsmu Buctynuan FOais
ITytkeBuy («KpeaTnBHMIT KOMIT FOTMHT, HATXHEHHUI
MMOBCSIKAEHHUMU peaMeTammu»), Okcana Yerneank
(«Pobora 3 “PiAKOI0 CY4aCHICTIO", KOAM HEBM3HA-
YEHICThb CTa€ KOHCTAHTOI0, a TAMHHICTh — HOBOIO
aKTyaAbHicTIO») [21] i BiTaain Aukosui («O6’exTu
mam’siti»). YKpalHCbKUil BipTYaAbHMII MTaBiABIIOH
B Metaverse OyB mpeACTaBA€HMUI B paMKax TVDKHs
Art Basel B ITapui Digital & Crypto/NFT Art (ky-
paropctBo — BREEZY).

Ti6pua-apT — TeMa, 110 AOCAIAXKY€E HOBITHI TeH-
A€HLI, AKi TPOBOKYIOTb AUTiITaAbHI TEXHOAOTII, ITiA-
HOCSYM OAHI KYABTYPM Ha iHIIMMM Ta 3MiHIOOUM
KOPAOHM: HalliOHaAbHI, TEXHOAOTYHI, ICYXOAOTiY-
Hi. LlenTp nmaactuunnx mucreyrB PepHana Aexe
«HYBRID’ART 2022» B ITopT-pAe-Byk (PpaHiis) npea-
craBuB BipeoiHcTaasiro Okcann Yeneauk «Okean»
SIK GparMeHT NMPOEKTY, PO3POOAEHOr0 B paMKax ap-
tpesuaenLii IMeRA y ciBnipaui 3 IMBE (Cepeasem-
HOMOPCBKMM iHCTUTYTOM 610piBHOMAHITTSI Ta €KOAO-
rii) Ta CepeA3eMHOMOPCHKUM IHCTUTYTOM OKeaHO-
rpadii B Mapceai. AOCAiAKEHHSI I[OAO CIiBiCHYBaHHS
3 IPUPOAOI0 — OCb A€ peePEHTHO CIPaLIbOBYE Bia-
cuAKa A0 AucKypcy AoxHu TapaBeii, onpualopHeHO-
ro B KHIKLi «3aantuatucs 3 6ipor: CTBOpeHHsI po-
AVIHI y XTYAylleHi». B IPO€KTi MpOCTEeXYIOTbCA pi3-
HOMaHITHI Bi3yaAbHi BUKPMBAEHHS, BUKAMKAHI aH-
TponoreHHMMM GaKTOpamuy, 10 CTOCYETHCS ribpUA-
HOCTI He Aniiie GpOPMU SIK CIIOTBOPEHHSI JKUBUX BUAIB
i IpOCTOPOBOTO CepeAOBNIIIa Yepe3 3MiHM KAiMaTy,
aAe 11 mpoliecy ribpupmnsauii ciaomocti ra i sedop-
Mawii1, MoB’sI3aHMX i3 riOPUAHOIO BITHOI OCTaHHIX
AecaTUAITH (iA. 18).
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B npoexri «Teopist saxucty» Aap’s KoabLjoBa 06xae-
10€ 3aXMICHMMM CMYTaMy BiKHa BiAOMIX Mi>KHapOAHMX
iHCTHTYLIN, 5K 1ie OyA0 3pobaeHo Ha CaMmiTi AeMOKpa-
Tii B KoneHrareHi, MeTad)op1yHO 3aIpOLIYI0YY BUIIPO-
OyBaTy yKpalHCbKMIT IPOCTIp mia o6cTpiaamu (ia. 19).

@ectuBaab meaiaapty Carbon po3pobasie mpoexT
«Koau 3akinuntbes BirtHa?» (Kyparopka — OAekcaH-
Apa Xaaemna); B pamkax aprpesupenuil Villa Arson
y Hiuyi (Opaniiist) AeMoHcTpyBaaucst poboru [aHHK
Bamenko, Katepunn Porauescbkoi, €prenii Kocrs-
Huui, BaapucaaBa KoHonka, Iropst AypHeBa, [TaBaa
I'ynbka, EabHypa TarieBa, Muxaiiaa Bu6oA0BcbKoro;
B pamkax KpaxkiBcbkoro twkHs mucrenrsa (IToabiia)
3 IIpe3eHTaliIMM BAACHOI TBOPYOCTi BUCTynMAM Bi-
TaAin ukoBuit, Aap’st Maizep, Asczea, Eren Opaos,
Oaexcint YToukiH, ITaBao Bectyxes, Tas Kabaesa,
Irop Cokoaos (ia. 20), SIpocaas KocreHko (ia. 21).

B Bepaini i Kacceai (HimeuyunHa) 3 18 yepBHst
AO 25 BepecHda 2022 TpuBaAa BUCTaBKa «AOKyMeH-
Ta-15», 1110 BBa)KA€ThCS HAVBIAUBOBIIIIOIO ITOAIEIO
Cy4aCHOI'O MUCTeLITBA y CBITi, aAe 11lopa3y BUPi3H:-
€TbCs BIACYTHICTIO YKPaIHCbKMX aBTOPIB.

Bucnosku. Cy6’exT, epebyBar0dy y CUMBOAIYHO-
MY TOAi Tam’siTi, MO>Ke He moMiTuTH (i PO Lje curHa-
Aisye «Manidecra 14» B ITpuiutuHi) HebGesneku mo-
BEpHEHHs HaTeMHImmX cuA XX CTOAITTS, sIKi pu-
4aiAMCs B CipoMy O€TOHI TOTaAITAPHOTO CIIAAKY. AAe,
SIK CBIAYMTD YKPaiHChKUIL AOCBiA, 32 CIIPMAHHS MOAI-
TUYHUX MaHIMyASLill 3 HbOro BUOMPAIOTHCS CKOPi-
1IIe 32 HECIIPOMOXKHICTIO KOPUCTYBATHUCS Cipolo pe-
YOBUHOIO, 32 BIACYTHOCTI TPaKTUK KPUTUYHOTO MUC-
AeHHs1. BUTBY, 10 pO3ropTalTbCs Y CUMBOAIYHOMY
MOAI TTaM’sITi, 11je TeTh AAAEKI AO 3aBepILIeHHs], Ha Liiil
HMBIi IOCTITHO BEAYTbCS aTaky. MaHillyAsTUBHUMU
€ AIl HEAOAYTMX HMOAITUKIB Ta Ix mpubiyHMKiB. BiltHa
copmyBasa TpeHA BIAIIOBIAAABHOCTI MUTLA i Kypa-
TOpa 3 HU3KOIO KPUTEPIiB, SKi IIOASIralOTh B YMiHHi:

— BU3HAYaTyU IPOOAEMATHKY;

— BCTAHOBAIOBATY 3B’SI3KM | OQUMTH LIASIXM AO B3a-
EMOA|T;

— nepeabayaTy HacAiAKY;

— AOCAIAXKYBaTH ia€l, AOTPUMYIOYMCDH BiABHO-
ro Bubopy;

— KPUTUYHO OL|iHIOBATH iael, All Ta pe3yAbTaTu.



CYYACHE MMCTELITBO

YKpaiHCbKi TpeHACeTTepU B PisHMX AMCLIMIIAIHAX
AKTVBHO BUOOPIOIOTH KYABTYPHY CY0 €KTHICTD Kpai-
HM Ha MDDKHapOAHIl1 apTCLieHi.

Ha npotuBary HumieHH1o HallioHaAbHOTO LIEHTpY
OaexcaHapa AOBKeHKa Ta HallioHaAbHOI KiHeMaTo-
rpacdiuHoi craplMHM YKpaiHy, sIke HarAUM YMHOM
BiAOYBa€eTbCst B yMOBax BiiiHU, MOIIPU BiACYTHICTh
200 CAAOKICTb KYABTYPHO-MMUCTELbKMX IHCTUTYLIil,
a00 iHCTUTYLI, 1]0 0OCAYTOBYIOTb BAACHMI O10pO-
KpaTM4YHMII aflapaT, a HYHI 11ie i1 BIIeHT 3pYIIHOBaHOL
eKOHOMIKM Ta iHQpacTPyKTypu Kpainu (1o HaBpsIA
4 CIpysi€ MOBHOLIHHIN Cy0’€KTHOCTI YKpaiHCHKOI
KYABTYPM), CaMe HelIMOBipHa TBOpYa Mobiaisariis
MUTLiB, IX cAMOOpraHi3allisl i 3aaHra)koBaHiCTb TBO-
PATb Cy0’ eKTHICTb YKpaiHM B KYABTYPHO-TIOAITUYHO-
My KOHTEKCTi BillHM 3aBAAKM MUCTeLTBY. Lle cipu-
sI€ HANIPALIIOBAHHIO KPUTUYHOTI'O MMCAEHHS Ta €MaH-
CUIMOBAHOI YyTTEBOCTI K 30HM CIIPOTUBY B CBITi Ma-
HIITyAATUBHUX TEXHOAOTii1, IepeKAIOYEeHHs yBaruy,
nepeKpy4yyBaHHs 3MICTY Ta 3aMOBYYBaHHsA yKpaiH-
CbKOI'O MUCTELTBa.
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IMosuuiroBanHsA YKpaiHM B CBITi Bechb IOINepeA-
Hill Yac He MaAO Aep>KaBHOI cTpaTerii, po3paxoBa-
HOI Ha KOMIIAEKC ITOCTITHUX AAHLIIOKKIiB ITOAiN, KO-
AabOpaLiIHUX TPOEKTIB sSIK TAATHOPM AASL Mi>KHA-
L[iIOHAABHOTO AMICKYPCY MY3€/THOTO PiBHA. 3yCUAAS-
MU KYABTYPHOI AUTIAOMATiI MO’KAMBO:

— CTBOPIOBAT! BAACHI AKOAOHI3aLilHI AUCKYPCH;

— MIABMIIYBaTY MPECTIDK KpaiHu, ypsIAY, MOAi-
TUKU 5K Y MDKHaPOAHOMY ITOAITUMHOMY CEPEAOBH-
111i, TaK i cepeA CBITOBOI IPOMaACHKOCTI, HACAIAKOM
YOro CTaHYTb €MIIaTisl, COAIAAPHICTD, epeKTUBHICTD
30BHIIIIHbOI MTOAITUKY;

— 3MEHIINTH BIIAVB HETaTVBHUX TeHAEHLiN Io-
AITHUKO-1A€0AOTIYHOTO ITOXOAKEHHST;

— ITIOAOAQTU yIIePEeAXKEHICTb 1IJ0AO KpaiHu, 3Mill-
HUTY MDDKHapOAHMIT aBTOPUTET AEp>KaBy;

— NPOAEMOHCTPYBATHU BiAKPUTICTD CYCIiABCTBA
Ta 1I0r0 AeMOKPATUYHi LIiHHOCTI;

— CIIpUATY BYDKMBAHHIO YKPaiHM AK Aep>KaBU.



Ykpaincoki npoexmu Ha bieHare «Manifesta 14» ma «Ars Electronica» OKCAHA YEMEAMK
Aireparypa

1. Ae6op I. 3. ObwectBo criektakasi. M.: Aoroc-Paaex, 2000. 184 c.

2. Tumouxo H. O. Exonomiuna icropist Ykpaiuu: HaBu. noci6. K.: KHEY, 2005. 204 c.

3. KyabTypHa pAumaomarist: Teopis i1 icropisi, Mmopeai Ta mpukaaau // Ctpateris Ykpaincbkoro IncTuryry Ha
2020-2024 poxu. 2020. 50 c.

4. HabyrTs cy0'exTHOCTI: pecpeais BuctaBku Bikropa Cupopenka y Voloshyn Gallery // MITELI: CygacHe
MucTelTBO YKpaiHu. 28 arotoro 2018. URL: https://mitec.ua/nabuttya-sub-yektnosti/ (saTa 3BepHeHHs:
31.08.2022).

5. Illanosaa FOpiit. IIIAsiX11 pO3BUTKY AYXOBHO-KYABTYPHOI cy6’ekTHOCTI YKpaiuu // Cy6’ekTHicTh YkpaiHu
B Cy4aCHOMY CBiTi: OLIiHKM, CTpaTeril, MporHosu. AHaAiTI4YHa AOTIOBIAB / 3a pea. O. M. Mait6opoan. Kuis:
[HCTUTYT MOAITMYHMX i eTHOHALIIOHAABHMX AOCAipKeHbD iM. 1. @. Kypaca HAH Yxpainn, 2020. 88 c.

6. Lenczowski John. Cultural Diplomacy, Political Influence & Integrated Strategy // Strategic Influence:
Public Diplomacy, Counterpropaganda, and Political Warfare / ed. Michael J. Waller. Washington, DC:
Institute of World Politics Press, 2009. C. 74—99.

7. BoporuboB Boaopumup. Caasoit JKikek: «Pocist — 3acTapina KyMeAHa KOIIisl 3aXiAHOI Aep>KaBHOCTI» //
Bird in Flight. 15 cepmrs 2022. URL: https://birdinflight.com/portret-uk/20220815-slavoj-ukraine.html (aaTa
3BepHeHH:T: 31.08.2022).

8. Haraway Donna J. Staying with the trouble: making kin in the Chthulucene. Duke University Press, 2016.
312 p.

9. McKeithen Will. Book Review. Staying with the trouble: making kin in the Chthulucene, Gender, Places
& Culture. 2017. Vol. 24, Ne 10. P. 1517—1519. URL: https://doi.org/10.1080/0966369X.2017.1336302 (last
accessed: 31.08.2022).

10. Apenar XanHa. Vita Activa, nan O aesaTeAbHOI XXusHu / TIep. ¢ HeM. u aHrA. B. B. Bubuxuna. CIT6.:
Aaereits, 2000. 437 c.

11. Tabepmac 0. CrpykrypHi epeTBopeHHs y cdepi BIAKpUTOCTi: AOCAIAYKEHHS KaTeropii rpoMaAsiHCbKe
cycniabcTBO. ABBiB: AiTomuc, 2000. 318 c.

12. Alevtina Kakhidze. Presented at Good as Hell: Voicing Resistance // Manifesta 14 Prishtina. 2022. URL:
https://manifestal4.org/participant/alevtina-kakhidze/ (last accessed: 31.08.2022).

13.  Airu // Ykpindopm: MyaprumeaiiHa naarpopma inomoaeHHst Ykpainn. 26 ceprnst 2022. URL: https://
www.ukrinform.ua/tag-diti (saTa sBepHenHs: 31.08.2022).

14. Chepelyk Oksana. Ukrainian Golgotha // Oksana Chepelyk: YouTube-kanaa. 2022. URL: https://youtu.
be/vIZLLMTZe9U (Last accessed: 31.08.2022).

15. Agricola de Cologne Wilfried. Retrospective — Oksana Chepelyk // ALPHABET. 2022. URL: http://
cinema.nmartproject.net/retrospective-oksana-chepelyk/ (last accessed: 31.08.2022).

16. State of the ART(ist) a virtual Kunsthalle Cultural Diplomacy & Artistic Freedom // Ars Electronica.
2022. URL: https://ars.electronica.art/stateoftheartist/en/ (last accessed: 31.08.2022).

17. Daria Pugachova (UA): I Will Close the Sky So You Could Breathe. State of the ART (ist) a virtual
Kunsthalle Cultural Diplomacy & Artistic Freedom // Ars Electronica. 2022. URL: https://ars.electronica.art/
planetb/en/i-will-close-the-sky/ (Last accessed: 31.08.2022).

18. Lewandowsky S., Ecker U. K. H., Cook, J. Beyond Misinformation: Understanding and Coping with the
«Post-Truth» Era // Journal of Applied Research in Memory and Cognition. 2017. Vol. 6. Ne 4. P. 353—-369.
19. Aspamenko Oaecsi. ITpoext AemieHa Iepcra «Ckapom» sik poKyc TeHAeHLiiT contemporary art //
Cyuacne mucrenurso / IINCM HAMY. 2017. Bum. 13. C. 31-45.

81



CYYACHE MAUCTELTBO 2022, Bunyck BiciMHaOUAMuIL

20. Camycenko 0. Ae6roTanTn it mpodi: ykpaiHcbKi pexxucepu mpo csoi piabmu Ha KISFF 2021 // DTF
Magazine. 04.08.2021. URL: https://donttakefake.com/debyutanti-j-profi-ukrayinski-rezhiseri-pro-svoyi-
filmi-na-kisff-2021/ (last accessed: 31.08.2022).

21. Baymau 3. Texyuas coBpemenHocTb. CIT16.: ITntep, 2008. 240 c.

References

1. Debor G. E. Obschestvo spektaklya. M.: Logos-Radek, 2000. 184 s.

2. Ty 'mochko N. O. Ekonomichna istoriya Ukrayiny': navch. posib. K.: KNEU, 2005. 204 s.

3. Kul'turna dy'plomatiya: teoriya j istoriya, modeli ta pry‘klady" // Strategiya Ukrayins'kogo Insty"tutu na
2020-2024 roky". 2020. 50 s.

4. Nabuttya sub’yektnosti: presreliz vy'stavky" Viktora Sy'dorenka u Voloshyn Gallery // MIT YeCz:
Suchasne my'stecztvo Ukrayiny". 28 lyutogo 2018. URL: https://mitec.ua/nabuttya-sub-yektnosti/ (data
zvernennya: 31.08.2022).

5. Shapoval Yurij. Shlyaxy" rozvy'tku duxovno-kul' turnoyi sub’yektnosti Ukrayiny" // Sub’yektnist"
Ukrayiny" v suchasnomu sviti: ocinky", strategiyi, prognozy'. Anality'chna dopovid® / za red. O. M.
Majborody". Ky'yiv: Instytut polity" chny'x i etnonacional 'ny'x doslidzhen" im. I. F. Kurasa NAN Ukrayiny",
2020. 88 s.

6. Lenczowski John. Cultural Diplomacy, Political Influence & Integrated Strategy // Strategic Influence:
Public Diplomacy, Counterpropaganda, and Political Warfare / ed. Michael J. Waller. Washington, DC:
Institute of World Politics Press, 2009. C. 74—99.

7. Vorotn'ov Volody'my'r. Slavoj Zhy'zhek: «Rosiya — zastarila kumedna kopiya zaxidnoyi derzhavnosti»
/] Bird in Flight. 15 serpnya 2022. URL: https://birdinflight.com/portret-uk/20220815-slavoj-ukraine.html
(data zvernennya: 31.08.2022).

8. Haraway Donna J. Staying with the trouble: making kin in the Chthulucene. Duke University Press, 2016.
312 p.

9. McKeithen Will. Book Review. Staying with the trouble: making kin in the Chthulucene, Gender, Places
& Culture. 2017. Vol. 24, Ne 10. P. 1517—1519. URL: https://doi.org/10.1080/0966369X.2017.1336302 (last
accessed: 31.08.2022).

10. Arendt Hanna. Vita Activa, ili O deyatelnoy zhizni / per. s nem. i angl. V. V. Bibihina. SPb.: Aleteyya,
2000. 437 s.

11. Gabermas Yu. Strukturni peretvorennya u sferi vidkrytosti: Doslidzhennya kategoriyi gromadyans ke
suspil‘stvo. L'viv: Litopy's, 2000. 318 s.

12. Alevtina Kakhidze. Presented at Good as Hell: Voicing Resistance // Manifesta 14 Prishtina. 2022. URL:
https://manifestal4.org/participant/alevtina-kakhidze/ (last accessed: 31.08.2022).

13. Dity" // Ukrinform: Mul'ty' medijna platforma inomovlennya Ukrayiny'. erpnya 2022. URL: https://
www.ukrinform.ua/tag-diti (last accessed: 31.08.2022).

14. Chepelyk Oksana. Ukrainian Golgotha // Oksana Chepelyk: YouTube-kanaa. 2022. URL: https://youtu.
be/VIZLLMTZe9U (last accessed: 31.08.2022).

15. Agricola de Cologne Wilfried. Retrospective — Oksana Chepelyk // ALPHABET. 2022. URL: http://

cinema.nmartproject.net/retrospective-oksana-chepelyk/ (last accessed: 31.08.2022).

82



Ykpaincoki npoexmu Ha bieHare «Manifesta 14» ma «Ars Electronica» OKCAHA YEMEAMK

16. State of the ART(ist) a virtual Kunsthalle Cultural Diplomacy & Artistic Freedom // Ars Electronica.
2022. URL: https://ars.electronica.art/stateoftheartist/en/ (last accessed: 31.08.2022).

17. Daria Pugachova (UA): I Will Close the Sky So You Could Breathe. State of the ART (ist) a virtual
Kunsthalle Cultural Diplomacy & Artistic Freedom // Ars Electronica. 2022. URL: https://ars.electronica.art/
planetb/en/i-will-close-the-sky/ (last accessed: 31.08.2022).

18. Lewandowsky S., Ecker U. K. H., Cook, J. Beyond Misinformation: Understanding and Coping with the
«Post-Truth» Era // Journal of Applied Research in Memory and Cognition. 2017. Vol. 6. Ne 4. P. 353-369.
19. Avramenko Olesya. Proekt Demiyena Gersta «Skarby"» yak fokus tendencij contemporary art //
Suchasne my'stecztvo / IPSM NAMU. 2017. Vy'p. 13. S. 31-45.

20. Samusenko Yu. Debyutanty" j profi: ukrayins'ki rezhy'sery" pro svoyi fil'my" na KISFF 2021 // DTF
Magazine. 04.08.2021. URL: https://donttakefake.com/debyutanti-j-profi-ukrayinski-rezhiseri-pro-svoyi-
filmi-na-kisff-2021/ (last accessed: 31.08.2022).

21. Bauman Z. Tekuchaya sovremennost. SPb.: Piter, 2008. 240 s.

Oksana Chepelyk. The Ukrainian projects at the Manifesta 14 and Ars Electronica: the problem of
subjectivity in the cultural and political context of the war

Abstract. The article raises issues of the subjectivity of Ukrainian art and culture, in particular in its theoretical
and practical aspects, which was developed by the artistic projects of Ukrainian authors, implemented abroad during
the war within the framework of representative art forums and exhibitions of Manifesta 14, Ars Electronica, EDAF
and others.

The purpose of the article is the formation of professional awareness of the practices of Ukrainian contemporary
art regarding the problem of the subjectivity of Ukraine on the international arena, through the prism of critical
thinking and sensitivity in the cultural and political context of the war, for the sake of modern cultural creation, as
well as to facilitate further research studies, of the Ukrainian art projects, implemented abroad during the war within
the framework of representative art forums and exhibitions, for their full involvement in the national art discourse.

The process of struggle for the subjectivity of Ukraine both within the country and on the international arena is
explored.

The methodology of the study consists in theoretical and field research on the topic of the subjectivity of Ukrainian
art and in the author’s experiments development. The main method is a comprehensive and systematic approach to
highlighting issues of subjectivity in culture and art, visual and photometric methods, analysis of concepts, of the
artistic realizations, of the relationship between content and form, contexts and discourses.

The concept of sensitivity was involved, which includes feelings of empathy and solidarity. The peculiarities of
the Ukrainian projects’ presentations within the framework of the top forums of contemporary art were explored,
including Manifesta Biennale 14 with the theme «It matters what worlds world worlds: how to tell stories otherwise»,
Festival for Art, Technology and Society Ars Electronica with the theme «Welcome to Planet B: A different life is
possible. But how?» and EDAF, which served as a training ground for the formation of the subjectivity of Ukrainian
contemporary art.

The case studies were researched of projects by such Ukrainian artists: Stanislava Pinchuk, Alevtina Kakhidze,
Oksana Chepelyk, Daria Pugacheva, Danyil Revkovskyi, Andriy Rachinskyi, the art group Sviter and Ivan Svitlychnyi,

fantastic little splash, Oleksandr Burlaka and DE NE DE, shown within the framework of representative art exhibitions.
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The role of the curator and the artist as an agent of the subjectivity of Ukrainian contemporary art in the cultural
and political context of the war have been analyzed.

Given the fact that the basis of the interaction between contemporary art and the audience is discursive, the
signs of the blurred subjectivity of Ukraine are revealed and the prospects for the establishment of Ukraine as an
independent subject of culture in the system of global forces are outlined.

Keywords: Ukrainian contemporary art, Ukrainian subjectivity, critical thinking, emancipated sensitivity, urban

transformations, dynamics of cultural creation, Manifesta 14, Ars Electronica.



