YAK 7.036.739.4 «19/20»(477)=161.2
DOIL: https://doi.org/10.31500/2309-8813.16.2020.220002

Park of Forged Figures as an Art Practice
of Ukrainian Blacksmithing

SVITLANA ROHOTCHENKO
postgraduate student, Modern Art Research Institute of the National Academy of Arts of Ukraine
orcid.org/0000-0002-6353-8591

Abstract. The Park of Forged Figures in Donetsk is a unique artistic, sociocultural, and political phenomenon. There is no other such

exhibition space for contemporary blacksmithing art neither in Ukraine nor abroad. This creative and subsequently museum space was set

up by the blacksmithing community of Ukraine; its size and number of works on display makes it probably the largest in Ukraine up to date.

During the period of 2001-2013, the Park of Forged Figures was a place for the annual gatherings for the blacksmiths from all regions

of Ukraine and from abroad. This outstanding platform included blacksmithing workshops, specialized conferences, as well as informal

meetings focusing on professional experiments in this field of creative art. Along with the annual Blacksmiths Festival in Ivano-Frankivsk,

the Park of Forged Figures in Donetsk during the mentioned period became an unparalleled site for creative experiments and practicing

blacksmithing craft, for expressive innovations and stylistic diversity. Thus, the relevance of the research is based on the conceptual load of

the Park’s projects that needs to be studied; also the landmark role of the Park in the social-cultural advance of the country should be outlined.
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Problem statement. The relevance of the study
is in painting a broad and comprehensive picture
of genres and styles used by the contemporary Ukraini-
an blacksmiths whose works were exhibited in the Park
of Forged Figures. Additional aim would be defining
strategic and educational role of the Park in the dis-
course of the contemporary culture of Ukraine.

Analysis of recent research works and publica-
tions. Despite the lack of comprehensive academic
publications covering the revival and development
of Ukrainian blacksmithing art, a number of Ukrai-
nian and foreign researchers in the field still should
be mentioned. The genre and stylistic trends, tech-
nologies, and history of development of blacksmith-
ing art were partially covered in the research works
by S. Bonkovska [2], L. Borschenko [3], G. Volodin
[6], P. Zholtovkyi [7], V. Kotsarenko [10], I. Loshad-
kin [12], V. Mohylevskyi [13], I. Popiuk [15], I. Ruden-
ko, [19], and R. Shmahalo [21].

The research work by V. Mohylevskyi [13] and I. Ru-
denko [19] stand out, as they present not only
practical aspects of blacksmithing craft but also
culture generating role of blacksmithing prac-
tices as trademark features of the cultural iden-
tity of Ukraine.

Aim of the article is to analyze the role of the Park
of Forged Figures as an exhibition space combin-
ing various style, genre, and technological trends
of Ukrainian and global blacksmithing.

The objectives are the following:

— to study the stylistic features of certain art-
works in the Park of Forged Figures,

— to provide a comprehensive characteristic
of the corporate co-creation in the Park’s projects,

— to define the role of blacksmithing artworks
in organizing the space of the Park,

— to highlight the culture-generating potential
of this phenomenon.
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Presentation of the main research material.
In the present time, the scale of progress in met-
al works is enormous. The masters who worked
in the heyday of blacksmithing in the end of the 19t
and in the early 20* century could not have dreamed
of the technologies available to contemporary
blacksmith. Nevertheless, the blacksmithing spir-
it and manual work remain the stable categories
in the blacksmithing up to the present day, even
when computer and laser technologies are used.
Blacksmithing has been and remains an artistic
profession where the flow of time as if slows down
and sometimes virtually stops at all. The cutting-
edge technologies of metal work often are aban-
doned while manually crafting the works of art.
For millennia, furnace, hand-held hammer, and chis-
el remain irreplaceable. The machine did not man-
age to become an acceptable substitute to preform
decorative ironwork with.

During the turn of the 21 century, the first con-
flicts in decorative ironwork emerged. Despite the fact
that there existed an extensive production network of-
fering equipment for creating blacksmithing pieces,
almost perfectly identically replicated, despite job cuts
at the production sites, and, most importantly, sig-
nificant reduction of the production cost, the black-
smithing community initiated the active revival of tra-
ditional blacksmithing craft based on turning back
to the technological practices of the past.

Artists-blacksmiths persistently brought old craft
secrets and lost technologies back to life, developing
new styles in Ukrainian blacksmithing. These process-
es were almost identical in all the regions of the coun-
try. As a result, the First Creative Festival was held
in the city of Donetsk.

The start of the new millennium was marked with
the founding of the unique part of metalwork objects
that later entered the pages of Ukrainian art history
as the Park of Forged Figures. The revival of Ukraini-
an blacksmithing during the second half of the 1990s
was also influenced by the blacksmithing festivals
and operation of Donetsk-based Gefest enterprise
and its leader and founder Victor Burduk, whose role
in the overall revival process is unquestionable.

2020, Bunyck wicmHadysmuLi

From the geopolitical point of view, such Park
should have emerged in Donetsk—an administrative
center of the Donetsk Oblast—specifically. The coat
of arms of the Donetsk Oblast received the official ap-
proval of the Session of the Regional Council on Au-
gust 17, 1999. “It depicts is the azure Mertsalov palm
tree upon the golden shield with a black bent in base.
On the top of the coat of arms there is a golden crown
with five narrowing bands framed with a green wreath
of oak leaves. The Motto states: “The possibility proven
by a deed. This palm tree is forged of steel by O. Mert-
salov, a blacksmith, in 1896” [20]. “The possibility prov-
en by a deed” is both a motto of the Donetsk Oblast
and a slogan from the Mertsalov palm tree metal-
work. Oleksiy Mertsalov was an outstanding black-
smith who worked at the Yuzivka factory at the turn
of the 20t century. The Donetsk region has always
been multi-national for centuries, as the people who
settled there had various professions and spoke dif-
ferent languages. The risks of working under ground
in the mines eventually united people who became
the driving force for development of industry in the re-
gion and, subsequently, for founding the Park of Forged
Figures. Clearly, on the eve of the 21 century black-
smithing was on the rise. Victor Burduk, the Hon-
ored Worker of Arts of Ukraine, played a much ap-
preciated role in the process, however, he did not ini-
tiate it all by himself.

Entire blacksmithing community of Ukraine, and la-
ter on—of close and distant neighbors, also answered
the call to join forces in founding and developing
the Park of Forged Figures. During the period between
2001 and 2011 there were over 200 unique manually
crafted artworks added to the Park, produced both
by individual artists-blacksmiths and blacksmith-
ing enterprises from all over Ukraine. At the pres-
ent time, the Park has over 300 artworks. The Park
as if repeats the overall history of the region that was
founded and made famous by the people from all
around the country.

The Park not only organized the space of the city
square but also became one of the bricks in the foun-
dation of future Union of Blacksmiths of Ukraine
and in the solid development of Ukrainian black-
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smithing art. Yevhen Yaseniv, a Donetsk-based writ-
er and journalist, in his book A Tour of Donetsk de-
scribes the site where the Park was founded. “Before
2001, the square between the building of the Munic-
ipal Executive Committee and Universytetska street
did not really catch the imagination. This was a no-
frills city square, even the benches were almost all
gone. Certainly, it was well-kept (it was a city center,
after all, right by the “White House’), but that was it,
enough for the mayor’s peace of mind. And then it
all changed thanks to Oleksiy Mertsalov and Victor
Burduk” [22, p. 87].

The Park of Forged Figures, a unique open-air
exhibition space, was founded in 2001. That year,
the first 10 figures were installed. A year after there
were 19 more figures added. Now, there are over 300
different-themed artworks in the Park. The young-
est visitors are most interested in the Fairy Tales Al-
ley, and those fond of astrology would love the Signs
of Zodiac alley. The Park also has the Alley of Fa-
vorite City, the Alley of Masters, the Architectural
Copies Alley. The namesake festival was held yearly,
starting in 2001. Victor Burduk described the event
in the following way, “The theme of the festival is
changed yearly and everyone who considers himself
to be a master in blacksmithing craft, can bring his art-
work and become a participant. The best work, at au-
thor’s will, are presented as a gift to the city of Donetsk
and are installed in the Park permanently. The city
dwellers and tourists not only have a chance to en-
joy the masters’ work but also to attend workshops
right there in the park. The festival includes compe-
titions: blacksmith’s cooking, blacksmith’s costume,
and a strongmen contest. Traditional music festival
Rock Forge marks the finish of the overall event. Do-
netsk is the land where blacksmithing was first re-
vived in Ukraine; it was also the first city from the for-
mer USSR to join The Ring of the European Cities
of Iron Works, an international blacksmithing or-
ganization. The Park of Forged Figures is a monu-
ment to all blacksmithing masters both in Donetsk
and in Ukraine in general” [8].

Some artworks in the Park should be described
in detail. The first ten works were authored by the mas-
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ters from Donetsk. It all started with The Rose of Do-
netsk, a collective piece, produced by the Gefest en-
terprise and presented to the city. The intrigue was
simple. Donetsk is the city of million roses, beautiful
live flowers, in blossom all summer. The metal rose
was supposed to symbolize eternity of the famed city.
Other artworks were Oblivion by Ye. Yermak, La-la-
fa by P. Sarzhan, Speed by V. Burduk and Yu. Tykh-
anov, Stork by O. Sukharev and O. Hurov, Rosy Fu-
ture by S. Kaspruk, Flower Garden and Burionush-
ka by V. Kovalenko, Cat by V. Ternovyi and P. Malo-
chynskyi, Butterfly by D. Sytdytkov and V. Ternovyi,
Firebird by V. Burduk and S. Prudnikov, Weather Vane
by V. Burduk and N. Hrymailo. Eleven original art-
works at first seemed to be “lost” in the Park. Yet, even-
tually they started the unique socio-cultural project
that would not only immortalize Donetsk, a miners’
capital, but also, along with Ivano-Frankivsk black-
smithing festival Ornamental Blacksmithing, pave
the path for Ukrainian blacksmithing art.

The following year, 2002, there were 26 sculp-
tures in the Park. New artists-blacksmiths contrib-
uted. P. Malochynskyi completes Horse, a tricky art-
work. And S. Kozyk contributes with his composition
Model with the Weather Vane. In 2003, the Dragon
Gazebo was installed in the Park, as well as The Tree
of Life gazebo that would make Donetsk famous
at the Millennium World Exhibition in Hanover in 2000.
The original artwork The Tree of Life by Victor Bur-
duk was presented by the author to the fellow dev-
otee of blacksmithing who contributed to reviving
the blacksmithing traditions of Europe and found-
ed a blacksmithing school of his own—to celebrat-
ed Dutchman Huub Sensen. The copy of The Tree
of Life, also performed by an author, stands in Do-
netsk up to this day. The Dutch artist-blacksmith
Huub Sensen, a world’s leading expert in the field,
liked the piece for a reason. On the one hand, the art-
work incorporates many references to the traditional
old Ukrainian techniques of metalwork; on the other
hand—it includes modern technologies. This com-
position was a new solution in Ukrainian and global
blacksmithing, when contemporary and traditional
technologies were merged.
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The Tree of Life forged gazebo has many details,
numbering several thousands. They were attached
not with the traditional method of hot forging, when
details are heated up to thousand degrees, until they
turn red, and then hammered or riveted with the spe-
cial rivets used in the old times. Instead, the parts
were joined together with the dot welding. To rep-
licate the bark of a tree, special instruments were
sharpened; with these little hammers, blacksmiths
chiseled every millimeter of the trunk and branches.
This technology was used in chased work on the soft
metals, like copper and aluminum. The masters from
Donetsk were the first to use this technology in order
to visually depict bark on a hard steel plane. The fence
around the tree also looked quite realistic and echoed
the wooden hedges that were once typical for Ukrai-
nian countryside. The rhythm of “wooden” planks re-
sembled a real-life fence. Sunflowers and periwinkle—
traditional elements of the rural Ukrainian landscape—
were skillfully forged and painted with special paint
that accurately conveyed the color of live sunflower.
Iron jars, hung on the tops of the planks for drying,
were the exact copies of the jars that actually had hung
in the rural fences in the previous centuries. The fan-
tasy of Ukrainian artists-blacksmiths made cocks tree
times larger than the real rooster sitting on the fence.
The blacksmith included a lot of Ukrainian folk im-
ages in his artwork. Namely, the tree “symbolizes im-
mortality, eternity of Life, its diversity. Live prevails
over time, uniting the past, the present day, future,
and space. It is the center of the world, it incorpo-
rates all planes of Existence” [16].

Wooden fence is like a talisman, a protection shield,
border between “ours” and “alien”” Valeriy Voytovych
in his book Ukrainian Mythology states that, “The fence
serves as a warding for the house, it stops unwant-
ed guests, thus, it has a power to turn away” [5, p.
346]. Sunflower is a symbol of the Sun, of well-be-
ing and strength. V. Lototska notes that, “sunflower
as the symbol of fertility and prosperity, of the ener-
gy of the sun and health, was particularly cherished
in Ukrainian culture. For Ukrainians, this flower is one
of the images of their Motherland; probably, that it
why it could be seen even on the coats of arms of some
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Ukrainian localities” [11, p. 1426]. The cock, who
as if signals about the sunrise, symbolizes the fam-
ily hearth. A. Afanasiev considers a cock to “repre-
sent the fire of a thunderstorm” and to be “a sym-
bol of fire” [1, p. 127]. A clay jar is “a symbol of unity
of the Earth and the Sun, without which the house-
hold fails to prosper. It is made of clay, which comes
from the Earth, and burnt on fire, which comes from
the Sun. A clay pot used for cooking food on the family
hearth also sustains well-being of a house. Therefore,
clayjar is perceived as a vessel for the spirit of the house
and for the spirits of the predecessors—of the entire
family and of the spirit of each of its members” [17].

The Tree of Life by Victor Burduk is a reflection
of ethnic and national worldview that operates sym-
bolical images formed in the process of interaction
of the artist’s perception of the world and cultur-
al and natural environment. From the point of view
of foreign professionals and blacksmithing lovers,
The Tree of Life was a vivid example of ethnic culture
and extremely skillfully crafted blacksmithing piece.

2004 was a hard year for Ukraine geopolitical-
ly. Nevertheless, the Donetsk blacksmithing festival
was carried out and gathered a large number of par-
ticipants from different regions of Ukraine. The Park
of Forged Figures had a new landmark exhibit—Lovers’
Gazebo that started a new page in the Park’s history.
The framework of the gazebo was jointly produced
by several blacksmithing enterprises of Donetsk; it
was decorated with the bouquets of forged flowers.
The latter were brought to Donetsk by the black-
smiths from the various cities of Ukraine. This fact
was not highly publicized, yet it became clear that
blacksmithing masters would not fight over politics.
Eventually, it also marked a start of joint work of art-
ists-blacksmiths from all over Ukraine on the artwork
that would sculpt the Park’s space and would become
a favorite spot for all Donetsk newlyweds to take their
wedding photo shoots.

In 2005, the organizing committee of the festival set
a new ambitious task—to craft the Zodiac signs. Par-
ticipants from all over Ukraine had to perform an orig-
inal Zodiac-themed composition. That is how the Al-
ley of Zodiac Signs emerged in the park. This fact had
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both artistic and political implications. Blacksmiths
from Donetsk region (Gefest, Opal, Prolisok enterpris-
es) and from Ivano-Frankivsk, Kyiv, and Oleksandri-
yaall participated in working on the Alley. 12 forged
compositions organized the new space of the park
that was from now on united with a common theme.
Because of the individual styles of the artists-black-
smiths, each composition is unique.

The further development of the Park defined new
prospects in regard to the coice of the themes. The orga-
nization committee took into consideration the viewers’
requests. Thus, the next year, 2006, the theme of the fes-
tival were the heroes of the fairy tales. The new task
urged the artists-blacksmiths to deeply feel these per-
sonages. Consequently, the features of the produced
artworks were marked not only with individual style
traits but also with the authors’ visions of the folk he-
roes which were recreated in contemporary Ukrainian
cultural field. Yevhen Yaseniv mentions that, “in 2006,
12 new forged personages of the fairy tales were add-
ed to the Park, namely, Kolobok, Thumbelina, Samo-
delkin, Wood Spirit, Svyatogor’s Head, Tin Man, Pike,
Genie, Buzzy-Wuzzy Busy Fly, Sir Cat-o-Puss, Pinoc-
cio. Young mothers and grandmothers love to come
there with their children and grandchildren to illus-
trate the daily read fairy tales with the real, though
forged, figures” [10].

In May 2006, a unique forged Bouquet of Masters
(performed by the blacksmiths at the Ivano-Frankivsk
international blacksmithing festival) also “sprouted”
in Donetsk. This was a joint work by 200 blacksmiths
from 17 states. An opening ceremony for the forged
sculpture Bouquet of Masters was held at the 8 In-
ternational Blacksmithing Festival in Donetsk. Orig-
inal 5-meter vertical composition, assembled from
the separate artworks of different artists, was meant
to symbolize unity of the blacksmithing profession-
als and eventually became the compositional center
of the space of the Park.

In 2007, the Park of Forged Figures significantly
expanded. In the framework of the namesake festi-
val, there was a new space founded within the park
in 2007—the Alley of Arcs. The new alley had 11
forged figures made by the blacksmithing masters
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from seven regions of Ukraine. First-time contribu-
tors were Lutsk and Simferopol. 2007 was a special
year for the forum in regard to the number of partic-
ipating masters. Officially, 150 blacksmiths from 10
stated registered via the Festival’s web-site. The theme
for the blacksmithing event was an arch. The idea
was to create the alley of arcs, with each highlighting
some artistic features of blacksmithing art. The first
to be installed was the Arc of Friendship that was
decorated with creative forged pieces, jointly crafted
by the blacksmiths right there at the festival. The line
“made in” stated “Donetsk—Europe.” The Alley of Arcs
organized the space of the central alley of the park.
The arcs, created by the festival’s participants, are ex-
amples of monumental blacksmithing art. While being
the large-scale pieces, they tower as high as 4—6 me-
ters and reach up to 5 meters in width. Each of the art-
works had its distinctive style features. The arc present-
ed by the Rosych blacksmithing enterprise (Rokytne
village, Kyiv Oblast) and the arc by Svarozhychi LLC
(Oleksandriya, Kirovohrad Oblast) have visible mod-
ernism stylistic tendencies. The arc by Serhiy Tiasko
from Uzhhorod is dominated by hi-tech style. A num-
ber of arcs represent the authors’ experiments with
floral and geometrical ornaments. Such are the one
by the Romashenko private enterprise from Simfe-
ropol and by the Ptakh blacksmithing enterprise
from Dnipropetrovsk. The fantastic beasts in the arc
by the Kryshtaleva Kupel enterprise from Chernivt-
si, and well as seemingly weightless arch full of but-
terflies made by Gefest enterprise from Donetsk, im-
mediately capture viewers’ attention.

In 2007, 16 unique objects were installed at the Al-
ley: Benches for the Sweethearts by A. Chepyrdak (La-
dyzhyn, Vinnytsia Oblast), A. Poturynskyi (Lubny,
Poltava Oblast), L. Krasytskyi (Kramatorsk, Donetsk
Oblast), A. Bondarenko (Kostiantynivka, Donetsk
Oblast); the bench, crafted by the Ptakh studio-en-
terprise from Dnipropetrovsk, bench by D. Lystopad
from Simferopol, and the bench by the creative duo
of V. Soldatov and M. Vasyliev (Makiivka, Donetsk
Oblast). The benched by I. Pukhyr (Berdiansk, Zapor-
izhzhia Oblast), by Viacheslav and Dmutro Vovchuk
from Kharkiv, by V. Grynyshyn from the village of Vis-
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tria (Ternopil Oblast), by Korch blacksmithing studio
from Ulianovsk (Russia), by Prolisok private enterprise
from Donetsk, by V. Komonko from Koslov village
in Ternopil Oblast, by Kovalska Manufaktura from
Donetsk, and by Stefanova Kuznia from Kherson—all
fascinated the viewers. The benches, aside from their
utilitarian function, are also the works of art. In their
production, such technologies as casting and forging
were used. Some artworks had additional glass, wood-
en decorations, and lanterns. The style of the bench
by V. Soldatov and M. Vasyliev (Makiivka, Donetsk
Oblast) was clearly marked with modernism.
Thousands of the city dwellers of Donetsk and sur-
rounding mining towns attended the festival in 2007.
People from different regions of Ukraine and foreign-
ers were sitting together by the long blacksmithing
table, singing the songs and shared the meal of a tra-
ditional blacksmithing kulish. The 12ve International
Blacksmithing Festival in the Park of Forged Figures
commemorated then-mayor of Donetsk Oleksandr
Lukianchenko as the honorary blacksmith; for many
years he actively supported revival and development
of Ukrainian blacksmithing art in the Eastern region.
The Ring of the European Cities of Iron Works ac-
knowledged the contribution of Donetsk to develop-
ment and promotion of blacksmithing art. In 2008,
the Park of Forged Figures was declared to be a unique
phenomenon in Europe, and Donetsk became a mem-
ber city of the Ring of the European Cities of Iron
Works. This took place at the general assembly
of the organization that unites the blacksmithing
masters from a number of European states. Thus, it
makes sense that the creative theme for the 2008 was
the Alley of Rings. By the start of the festival, eleven
of them had arrived in Donetsk. The main “home-
work” exhibit was the European Ring, produced by Ge-
fest enterprise in Donetsk. The piece was four me-
ters in diameter. A footbridge went through the black
metal ring, where silver inscription in English said
“The Ring of the European Cities of Iron Works”
The task for joint work was to decorate the Bridge
of Friendship. Participating blacksmiths worked
on decorative elements during the course of the fes-
tival. Each element was marked with unique indi-
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vidual style that turned the bridge into a polysty-
listic object. The bridge symbolized Ukraine’s path
to Europe and illustrated unity of the blacksmiths
from around the world. The number of participants
grew. The “homework” pieces, brought to the fes-
tival, show several style tendencies. For instance,
the team of S. Tiasko, I. Aleksyk, and Ya. Potrohosh
demonstrate their love for the hi-tech style. Kuznia
Rosych blacksmithing enterprise (Rokytne village,
Kyiv Oblast), D. Lystopad from Simferopol, Artfer-
rum enterprise from Odesa, and Yu. Krush from Kyiv
are of modernism style. Creative experiments of oth-
er participants are also interesting, especially when
floral, geometrical ornaments, and other stylizations
are used. The well-known participating blacksmiths
were joined by the new emerging talents: I. Aleksyk,
Yan Potrohosh and S. Tiasko from Uzhhorod, Yu.
Krush from Kyiv, O. Hrytsiuk and V. Kamets from
Lutsk. The participants liked the theme of benches
and six more pieces were added to the Park in 2008.
Geographically, the festival became even more di-
verse. Laguna from Chernivtsi, Tantiema enterprise
from Kyiv, Dzherelo private enterprise from Lutsk,
Zodchoy LLC from Kharkiv, A. Horobiuk from Rivne
and V. Bezbakh from Odesa Oblast joined the par-
ticipants of the previous years. Masterly performed
pieces took their rightful place in the Park. Donetsk
dwellers loved the benches straight off.

In 2009, the Donetsk city 140" founding anniver-
sary defined the theme for the next Park of Forged
Figures Festival. 140 years of mining history had to be
properly commemorated. The Alley for the Beloved
City was opened for the anniversary. The 5-meter
bouquet of forged roses was the main gift. In was in-
stalled at the main street of the city. This blacksmithing
gift from the blacksmithing community of the world
included forged miniatures by the blacksmiths from
several regions of Ukraine and from dozens of other
states. Blacksmiths from Japan and Canada first par-
ticipated in such a unique happening. Famed Huub
Sensen from the Netherlands sent his artwork.

The themes for the festivals in the subsequent years
were conditioned by life of the society. In 2010, during
the 12ve Blacksmithing Festival, the Alley of Masters
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was opened, which was dedicated to the upcoming
Euro 2012. Merry-go-round became the favorite site
of the visitors. This exceptional artwork was crafted
by the blacksmiths from Ivano-Frankivsk. In 2011,
the Park celebrated its 10" founding anniversary.
The next year, 2012, a copy of the Eiffel tower (100
times smaller than the original) was added to the Park.
Yet, three meters is high enough for a blacksmith-
ing piece. This started the next page in the history
of the Park—the Architectural Copies Alley.

Unfortunately, 2013 was the last year for the black-
smithing festival, already established at the interna-
tional scene. However, blacksmithing festivals as an el-
ement of cultural space of the country still are tradi-
tional for the revived blacksmithing of the indepen-
dent Ukraine. Blacksmithing festival has its distinc-
tive features. Working a hard labor job, professional
blacksmith come together to demonstrate their cre-
ative potential, to participate in specific profession-
al contests, and, of course, to share a traditional
dinner that united people of different faiths, tradi-
tions, artistic and political affiliations. The largest
and most influential metal forums of Ukraine—held
in Ivano-Frankivsk and in Donetsk—paved the path
for the smaller festivals. Though attracting less vis-
itors and participants, the latter are also essential
for socio-cultural development.

The Donetsk festival illustrated the features of es-
tablished regional blacksmithing schools and tech-
niques. On this regard, Oleksa Yurchenko, a Kyivite,
founder and general manager of the Tantiema (one
of the largest blacksmithing enterprises in Ukraine),
who repeatedly participated in blacksmithing festi-
vals held at the Park of Forged Figures, states that,
“Blacksmithing of Kyiv region, despite having a num-
ber of traits similar to blacksmithing of the West-
ern and Eastern regions, is fundamentally different.
This first came to my mind when I was observing
the creative works in the general exposition of the Park
of Forged Figures in 2008 Oleksa Yurchenko, an in-
dustrialist, mentions, “Meeting other blacksmiths
in Donetsk, seeing other blacksmiths, schools, ten-
dencies dramatically changed my attitude to the ar-
tistic component of a blacksmithing piece. I real-
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ized that it can be a work of art. This simple truth al-
ways was somewhere near, and yet me and my col-
leagues could make this discovery only while observ-
ing the large number of works on display. Clearly, we
had participated in other exhibitions, but they were
predominantly industrial ones. And the forum in Do-
netsk was an exhibition of creativity, of art. At first,
I evaluated the works of others, paying more atten-
tion to the technical side of the piece: if the welding
marks were removed, if there were scratches from
an angle grinder, how the detail were pieced, if the size
of the rod was adequate for the structure. Certainly,
all of the above is important and right, but still, in my
next visits to Ivano-Frankivsk festival, to Rivne Festival,
and of course, to the Park of Forged Figures, I start-
ed to pay attention to the creative designs of the au-
thors as well. That unveiled another, no less impor-
tant truth to me. The artists who had their works
exhibited in the museum not only offered the beau-
ty of the art pieces to the viewers, but also granted
some ideas to their peers. No swanky blacksmith-
ing magazine would match to the impression from
the live observation of an artwork. All the meetings
with the blacksmiths from different regions, discus-
sions on general issues, and conferences were posi-
tive and necessary components for the overall devel-
opment of Ukrainian blacksmithing” [9].

Since 2014, the powerful blacksmithing festival
in Donetsk ceased it operation and no longer is a trend-
setting national cultural project. Active warfare and oc-
cupation broke the connections with the blacksmiths
in Donetsk. During the recent years, the Park of Forged
Figures has changed dramatically. However, it still is
a favorite walking destination for Donetsk dwellers.
“August of 2014 comes to my mind. Donetsk is desert-
ed, all people are gone, but we decided to go on with
the festival nevertheless. Only five blacksmiths con-
sented to join and we came to the square and started
working. People who attended the festival were cry-
ing and thanked us, as something positive was still
going on in the city” [8].

Conclusions. The study analyzes the processes
of development and functioning of the Park of Forged
Figures as the culture-generating space, which reflects
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main professional, artistic, stylistic, and general theo-
retical issues of contemporary Ukrainian blacksmith-
ing art. The points to be emphasized are:

— the main artistic and style features of the major-
ity of artworks in the Park of Forged Figures are ex-
periments with the individual style, the most distinct
of which were hi-tech, ethnic styles and modernism,

— combination of various genre, style, technologi-
cal trends of blacksmithing art in one exhibition space
of blacksmithing culture makes the Park of Forged Fig-
ures a unique phenomenon of blacksmithing culture
and reflects general tendencies in development of this art,

— the phenomenon of creation of a polystilistic
artwork was researched,

— collaboration contributes to cultural unifica-
tion of blacksmithing community, improves profes-
sional skills, promotes blacksmithing art in Ukraine,

— works of blacksmithing art produced by various
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Ukrainian schools and trends, presented in the Park
of Forged Figures, not only formed a common ex-
hibition space but also founded the museum space
for Ukrainian blacksmithing art where development
of Ukrainian blacksmithing of the early 21°t centu-
ry could be traced.

All wars come to their end. The current bloody
war, with Ukrainian soldiers, volunteers, and civilians
dying, will also end one day. The East of Ukraine will
be in peace again. Therefore, cultural policy would
be a powerful instrument of mutual understanding.
The Park of Forged Figures, founded by the blacksmiths
from nearly all regions of Ukraine, would play an im-
portant role in national reconciliation and in the start
of a new peaceful life. Thus, blacksmithing would be
not only cultural but also a social factor contributing
to finding realistic ways of peaceful settlement of ex-
tremely complex and complicated life challenges.
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Pozomuenko C. B. «ITapk koBaHuX (iryp» siK XyAO>KHsI IPAKTHKA YKPAiHCHKOTO KOBAABCTBA

Amnotanis. «[Tapk koBaHuX Giryp» y AOHELbKY € YHIKAABHUM MMUCTELbKIM, COLIIOKYABTYPHMM, TIOAITUYHIM, XYAOXKHIM siBUILeM. SIK
BUCTABKOBUII IIPOCTip CyYaCHOTO KOBaAbChKOTO MUCTELITBA, BiH He Ma€ aHAAOTIB SIK B YKpaiHi, Tax i 3a il MexkaMu. 3BeAeHMIT CMAAMU KO-
BaABCBKOI rpoMaaM YKpaiHu, 1ieyl TBOPUMIL, @ 3STOAOM i My3el1HUi1 IPOCTip 3a CBOIMYU PO3MipaMu i KiABKICTIO perpe3eHTOBaHMUX TBOPiB
i1 AOTEeNep 3aAMIIAETHCSA YY He YMCEABHILIMM 3 TOUKHU 30PY NPEACTAaBACHUX Y HbOMY KOMITO3MLiIL.

Vpoposx 2001-2013 «ITapk xoBaHux ¢iryp» 6yB MiclieMm jopiuHoi 3ycTpivi KoBaaiB ycix perioniB Ykpainu ta CBiTy K yHiKaAb-
HMI MalIAQHYNK, A€ BiAOyBaAMCs MaiiCTep KAACH KOBaABCbKOTO PEMECAA, CrieliiaAizoBaHi KoHbepeHIil, a Takox i HedbopMaAbHi 3ycTpiui,
I1j0 aKTUBi3yBaAM TepeAOBCiM mpodeciiti mouryku y 1bomy BUAL TBOpuoCTi. TTopsia 3i mwopiunum bopymom B IBaHo-DpankiBcbKy «Op-
HaMeHTaAbHe KOBAAbCTBO», AOHeLbKUil «ITapk» 3a 1ji pOKM CTaB yHiKAABHMM MiClieM eKCITOHYBAaHHs XYAOXKHIX MOLIYKiB i KOBaAbCHKMX
MPAKTUK, eKCIePYMEHTIB y LlapMHi BUPa’KaAbHOCTI Ta CTMABOBOTO PO3MAITTs MPOMOHOBAHMX KOHLIEMLil. BiATak KoHIlemwi/iHa HacHa-
JKeHicTh MpoeKTiB «ITapKy», pO3TAsiA LIbOTO SBUIA SK 3HAKOBOTIO Y COLIIOKYABTYPHOMY MOCTYIIi A€P)KaBy Ha MiACTaBi MPOEKTIB, MpeA-
CTaBAEHMX PerioHaAbHMMM KOBAaAbCBKMMM OCEPEAKAaMM CKAAAA€ AKTYAAbHICTb L€l cTaTTi.

Kaw408i cA0Ba: KOBaAbCTBO, TApK KOBaHMX Biryp, XyAOXKHiil MeTaA, MOAICTIAIZM, GeCcTUBAAD.

Pozomuenko C. B. «ITapk KOBaHbIX GUI'YP» KAK XYAO)KECTBEHHAsI MPAKTUKA YKPANHCKOI'O Ky3He4eCcTBa

Annotanus. «ITapk KoBaHbIX GUryp» B AOHeLKe SIBASIETCS YHUKAABHBIM TBOPYECKMM, COLIIOKYABTYPHBIM, IIOAUTUYECKUM, XYAO-
JKeCTBEHHbIM sAABAeHMeM. Kak BbICTaBOYHOE MPOCTPAHCTBO COBPEMEHHOT'0 Ky3HeUHOI'0 MCKYCCTBA, OH He MMeeT aHaAOTOB KaK B YKpauHe,
TaK 1 3a ee npeaeaamu. Co3paHHOE CMAAMM KY3HeL0B YKpaMHbl, 3TO TBOPYECKOe, a BIOCAEACTBUM M My3eJiHOe IPOCTPAHCTBO IO CBO-
UM pasMepaM U KOAUYECTBY MPEACTABAEHHBIX IIPOM3BEAEHMII AO CUX TTOP OCTAETCS OAHUM 13 CAMBIX MHOTOYMCAEHHBIX C TOUKM 3PeHUS
IPEACTAaBAEHHBIX B HEM KOMIOBMILMIL.

B reuyenne 2001-2013 ropos «ITapk KoBaHbIX GUIyp» ObIA MECTOM €XKETOAHON BCTPeUM Ky3HEL0B BCeX PErMOHOB YKpanHbl U MUPa,
YHMKAaABHOI TIAOIAAKOIA, TA€ IPOMCXOAMAM MACTeP-KAACChI KY3HEYHOTO PeMeCAa, CIeljaA31pOBaHHbIe KOHpEPEHLMH, a TAKXKe U He-
¢dbopmasbHbIe BCTpeuy, KOTOPble aKTUMBUBMPOBAAN MPEXKAE BCero npodeccioHaAbHbIe MOMCKM B 3TOM ByA€e TBopyecTBa. Hapsay ¢ exe-
roaHbM dopymoM B ViBaHo-DpankoBcke «OpHaMEHTaAbHY KOBAAbCTBO», AOHELKMI «ITapK» 3a 5TM TOABI CTAA YHUKAABHBIM MECTOM
9KCIIOHMPOBAHMS, XYAOKECTBEHHDIX IIOMCKOB U Ky3HEUHbIX IPAKTUK, SKCIIEPUMEHTOB B 00AACTU 0OPasHOI BBIPA3UTEABHOCTY M CTHAE-
BOTO pasHOOOpasys MpeaAaraeMbIX KOHLieuil. I109TOMy KOHIIeNTyaAbHasl HACBILIEHHOCTb MIPOEeKTOB «IlapKa», pacCMOTpeHMe 3TOro
SIBA€HMSI KaK 3HAKOBOTO B COLIMOKYABTYPHOM PasBUTHM FOCYAQPCTBA HA OCHOBAHMM MPOEKTOB, MPEACTABACHHBIX PErMOHAABHBIMU Ky3-
HeYHbIMM LieHTPaM1, COCTaBASIET aKTYaAbHOCTb TOM CTaThM.

«ITapK KOBaHBIX GUIYp» — 3TO My3eil COBPEMEHHOTO KY3HEYHOTO MCKYCCTBA, He MMeIOLINiT aHaAOTOB HI B YKpauHe, Hu B EBpore.
ApTop paccmaTpuBaet «ITapK KOBaHbIX GpUI'Yp» He TOABKO KaK YHMKAAbHYIO BHICTABKY AOCTVDKEHMI YKPAMHCKMX KY3HELIOB, HO 1 MCCAe-
AYyeT ydacTye KMeBCKMX XYAOXKHMKOB-KY3HeL|OB B COLIMOKYABTYPHOM ITPOEKTe FOCYAapCTBa.

Kawuesvie c108a: KOBKa, MAPK KOBAHBIX GUTYD, XYAOXKECTBEHHDIN METAAA, TIOAUCTUANZM, GeCTUBAAD.



