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AmnoTanis. Y cTaTTi AOCAIA)K€HO MUCTELIbKi IPOEKTH, B AKMX aKTYaAi30BaHO MUTaHHS reHAepy. O3HaueHe 3AilICHeHO 3 o3uLii mocT-
I'YMaHICTUYHMX YSIBAEHD Yepe3 BUBUEHHS BIIAMBY PO3BUTKY TEXHOAOTIN Ha CyyacHi coLiioKyAbTypHi npouecu. Tak, nmpoanaAizoBaHo mpo-
€KTH, CTBOPEHI B Pi3HUX )XaHPOBMX IAOLMHAX, 30KpeMa nocTkiHo («Night Walk for Edinburgh», «A Total Jizzfest»), cnpsimoBaHi Ha 3Mmi-
HI TEHAEPHYIX YSIBAEHD y CyCIiAbCTBi, oriepa Eaaen ITepaman «Emotionally intelligent» Artificially Intelligent Brainwave Opera» (AIBO),
B SIKill 3asIBASIKM 3aAYYEHHIO LITYYHOTO IHTEAEKTY B POAi AIITOBOI 0COOM MIACUAIOETBCS reHAepHa omo3uist. [TiATpuMLi XiHOYOI TBOD-
yocri npucssiaeHo npoexT Female Laptop Orchestra (FLO), siknit 3aBASIKM 3aAy4eHHIO iHpOpMaLilTHO-KOMYHIKaLiTH1X 3aC00iB MOEAHYE
B CBOII1 AIIAPHOCTi CTBOPEHHS MY3UKM 3 AOCAIAYKEHHSIM. Ba)KAMBMM acIieKTOM PO3TASIHYTUX MPOEKTIB BUSHAUYEHO iHTePaKTUBHICTb, 1[0
peaAi3oBaHa IIASIXOM 3aAYYEHHS TASIAQYA Y TTPOLIeC IX TBOPEHHSI.

BusiBA€HO, 1110, 3 OAHOTO OOKY, 11MPOBUIT BipTYaABHMIT IPOCTIP AO3BOAMB 3MEHILINTY 3HAYEHHsI COLIIAABHUX POA€N a00 reHAepHOL
NPYHAAEXKHOCTI, TUM CAaMVM HiBEAIOBABIIM CTEPEOTHII IOAO ONMO3ULI MK MaCKyAiHHICTIO Ta peMiHHiCTIO aBTOPA. 3 iHIIOTO 6OKY, 3 pO3-

BUTKOM TEXHOAOTI! MAall'HHOTO HAaBYaHHS TIOCTYIIOBO OTIPUABHIOETHCSA HOBE IIPOTUCTABAEHHSA MK AIOAVHOIO-aBTOPOM Ta IITYYHUM iH-

TEAEKTOM Y Till caMiit AKOCTi.

Karwo4osi croBa: Mepia-MUCTELTBO, T@HAEP, TEXHOAOTII, CydacHe MUCTELITBO, Onepa, MOCTKIHO.

ITocTaHoBKa Ipo6AeMu. AMHaMiYHMIT HAYKOBO-
TEXHIYHMIT IPOTrpec CpUsIB TpaHChOpMaLil He Anie
MaTepiaAbHOI chepu KUTTS CYCIIABCTBa, a i MaB
3HAYHMI BAUB Ha OHOBAEHHS CUCTEMU LIIHHOCTeIl.
OsHauveHi sIBUIIjAa 3yMOBMAM 3MiHY ITOTASIAIB Ta CTU-
MYAIOBAAM ITPOLieC PYJHYBaHHSA iCHYIOUMX CTePeOoTH-
MiB 10AO TeMy reHAepy. Tak, akTyaaisalist reHAepHOL
npoOAeMaTHKM [IOB’sI3aHa 31 3HAYHUMM COLIiOKYAb-
TYPHUMM 3MiHaMU, 110 BiaOyAnch npotsrom XX cTo-
AITTS, CIPMSIBIIYM MEPEOCMMCAEHHIO 3BUYHMX COLIi-
aAbHUX poAelr. O3HaueHa TeMa 3HaXOAUTD IIMPOKe

BiAOOpa’KeHHS Y Cy4aCHMX MMUCTELbKMX ITPAKTUKAX
Pi3HOr0 KaHPOBOTO Ta BUAOBOTO CIIPSIMYBaHH:. AAXKe,
3Ba)KAIOUM HA Te, L0 IIUTAHHS TeHAEPY 3aAUIIAETb-
Csl YYyTAUBOIO AASL CYCITIABCTBA, I0TO AOCAIASKEHHS
yepes MUCTELbKY MOBY BBa)KaEMO AOLIIABHIM Ta HaA-
3BUYAITHO aKTyaAbHUM. TaK, OAHMM 3 MaricTpaAbHMX
3aBAAHb CTATTI € aHAAI3 pi3HKMX GOpM penpeseHTa-
1iii 0O3HaYeHOi TEeMaTUKM Y MUCTELIbKMX IPOEKTAX, 30-
KpeMa peaAi30BaHMX i3 3aAyYeHHSAM MOXXAUBOCTEN
BipTyaAbHOI Ta AOITOBHEHOI PeaAbHOCTI, MAILlIMHHO-
IO HaBYaHH: Ta iHIIMX TeXHOAOTTYHMX iHCTPYMEHTIB.
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CYYACHE MMCTELITBO

AHaAi3 oCTaHHIX AOCAIAXKeHB i myOAikamiii.
B mpoueci BuBYeHHs 00paHOi TeMaTUKK OYAO IIpo-
aHaaizoBaHoO psip dirocodebkux [11], KyABTYpOAO-
rivamx [12] Ta MUCTELTBO3HABYMX AOCAIAKEHD [3; 9;
13; 14], AOTUYHUX AO TEMU T€HAEPHOCTI Ta Ii iHTep-
nperarii B MUCTELIbKMX IIPOEKTAX.

IcToTHE METOAOAOTIUHE MIAIPYHTS AASI AQHOTO AO-
CAIAXKEHHST CKAapae GpirocodchKa KOHLEINL st TOCT-
rymasiamy. BiamoBiaHO A0 if 6a30BMX ITOAOXXEHD, T10-
CTAIOAVMHA MaiIOYTHBOTO Ma€ MIOEAHYBATH Y OO KiAb-
Ka 00pasiB, npy LibOMY Ii reHAepHa TPMHAAEXKHICTD
Mae 3HaUHMI ITOKa3HYK IIOTEHLiHOI BapiaTXBHOCTI.
ApXe AIOAVHA MaitOyTHBOTO Ma€ 3HAYHI MOXKAUBOC-
Ti CAMOYCBiAOMAEHHS 32 Me>KaMy 3BUYHUX T€HAEP-
HUX POA€i1, BOHA He Ma€ BU3HAYEHOI cTaTi ab0 X Mae
MOTEHLIIMIHY MO>XKAMBICTD 3MiHIOBaTH ii 32 6a)KaHHSM.
TTocTArOAVHA, TTOSIBA IKOI 00YMOBA€HA HUHIIIHIMM
peaAisIMM KUTTSI, 3AaTHA AOAATH YCTaAeHi MeXi yacy
i1 IPOCTOPY, PO3UMHATUCSA Y BipTyaABHOMY IPOCTO-
pimasixom pAenepconaaisarii. OAHe 3 KAIOYOBMX U~
TaHb, 110 BHAXOAUTHCS Y GOKYCi TpaHCryMaHi3My, —
BIAHOCHHM Mi>X AIOAMHOIO Ta TEXHOAOTIsIMU, 2 came
npouec ii nepeBTiA€HHA Y MOCTAIOAMHY IiA BIAU-
BOM TE€XHOAOTI.

Awmepuxancpka GpirocodiHst, aBTOP reHAepHOI Te-
opii, AXXyaiT bataep, 3MiHMAQ 3araAbHONIPUITHATHI
YSIBAEHHSI IIPO reHAep. AOCAIAHUILIS IPOTIOHYE He 06-
MeXXYBaTH I0ro 6iHapHOI CUCTEMOIO IAEHTUYHOCTE
Ta He MPUPIBHIOBATU JIOT0O AO CTaTi. 3TIAHO 3 Tl KOH-
LIeTILIi€l0, AIOAVHA IOBMHHA BY3HAYAaTH BAACHY POAD
CaMOCTIITHO, YHMKAIOUM JIOTO HaB si3yBaHHs BiAIIO-
BiAHO A0 GioAoTriYHOI cTaTi.

IMpouecu TpaHchopmarii reHAepHOI Y0 €KTUBHOCTI
Ta JI0T0 POABb B apTIIPAKTUKAX PAASHCBKOIO Ta I0-
CTPAASHCBHKOTO IIPOCTOPY AOCAiAKYe Aaina llleako-
BiHa [14]. Ha ii AyMKY, Cy4acHe MUCTELITBO € AXKepe-
AOM iAeil Ta iHHOBalil, 1110 aKTMBHO BKAIOUEHO Y CO-
1liaAbHO-TIOAITMYHI peaaii. IIpu 1ibomMy pocaipHMLA
TPaKTy€e apTIPAKTUKM SIK OaraToacrnekTHi sBUILA,
IIJO ITOEAHYIOTb B COOi XYAOXKHIO Ail0, COLiaAbHI aK-
11il, MOAITUYHI Ail TOIIIO.

BuBueHHsI cy4acHOTo MuCTeLTBa 6e3 ypaxyBaH-
HsI KpUTepIiiB TeHAepy BBa)ka€ HEMOKAMBUM Ipu-
Ha 3y6aBiHa Ta KOHCTaTye TeHAeHLio peMmiHizanil
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ITOCTKAQCUYHOI KYABTYPH B Liiaomy [12, c. 235]. Mop,
CollTepik AOCAIAKY€E TIO3UTUBHMIL BIIAUB ITOCTKiHO
Ha 3MiHM Y TOTASIAAX Ha reHAepHi Hopmu [3]. BaacHy
TPaKTOBKY TeMU I'€HAEPHOCTI IIPOIIOHYE Y AOCAiAXKEH-
HAX Ta aBTOPCBKMX MMUCTeLbKMX NpoekTax OKkcaHa
Yeneauk. Y crarTi «MucTellbKa BisyaAbHICTb: BiAO-
Opa’keHHsI FeHAEPHOI TPOOAEMATHUKM B YKPATHCHKO-
My Cy4aCHOMY MMCTELITBi» BOHA aHAAi3y€ TBOPU CY-
4aCHOI'O YKpaiHCbKOT'O MMCTELITBA, II0B’s13aHi 3 reH-
AEPOM, CIIBCTaBASIIOUM IX 3 poOOTaMU XYAOXKHUIIb
IHIIMX KpaiH, CyCiAHIX 3 YKpaiHoo, AAst popMyAto-
BaHHS IIMPILOTO iCTOPUMYHOIO KOHTEKCTY. AOCAiA-
HMULIST KOHCTATYE: «...3HAXOASUYNCH B OMO3ULI YO-
AOBIUOMY CBiTY, XiHOYe MUCTELTBO 3aBXXAM IIparHe
3MIHUTY CTE€PEOTHUIIN, 11J0 CKAAAMUCH, i KYABTYPHI AO-
M, TOOTO JKIHOYUIT ITOTASIA BOAOAIE PEBOAIOLIITHUM
MTOTEHIIiIAAOM ITO BiAHOILIEHHIO AO KYABTYPHOI TpaAu-
uii» [13, c. 400]. Tak, MUCTELTBO, CTBOPEHE KiHKa-
MU, siKe 6araTo CTOAITh 3aAMIIAAOCH APYTOPSIAHUM
4yepes CoLliaAbHi CTepeoTHIM Ta 0OMEXKEHHS, Ha Hallly
AYMKY, MOTAO 6 MaTy piBHO3HaYHMII BIIAUB Ha icTO-
pifo PO3BUTKY CBiTOBOrO MUCTELITBA.

MeTo0 CTaTTi € aHaAi3 MeTOAIB pernpeseHTallil
TeHAEPHOI TEMaTMKU B CyYaCHMX MUCTELIbKMX MPOEK-
Tax, a TAKOXK BU3HAYEHHS POAi TEXHOAOTIYHOTO MUC-
TelTBA B IPOLieCi yTBepAKEHHS iAel TOCTAIOAVHY, 5IKa,
CUHTE3yI0ul B COOi KiAbKa POA€il, CIIpMsi€ HiBeAlO-
BaHHIO OMO3ULIiI MK MacKyAiHHicTIO Ta peMiHHiCTIO.

Buxaap 0oCHOBHOTo MaTepiaAy. 3aAAs BUpillleH-
HsI ITOCTaBAEHMX B CTATTi 3aBAQHb, BBXKAEMO He-
00XiAHMM YTOYHUTY BU3HAYEHHS TIOHSTTS [€HAEPY
LIASIXOM OTASIAY Pi3HMX ITO3ULIi{ Ha O3HAaYeHe SBUIIE.
Amepukancbka dirocodins Axyait baraep Tpakrye
reHAEp siK mep(hOPMaHC, 110 IPYHTYETHCS Ha CYKYII-
HOCTI IIJOAEHHUX KYABTYPHUX IMpaKkTuK. Ha ii AymKy,
TeHAEep € COLIiaAbHMM KOHCTPYKTOM, IL[JO BUHUKAE
SIK PE3YABTAT COLIIOKYABTYPHOTO IpoLecy Gpopmy-
BaHH: CYCIIIAbCTBOM BiAMiHHOCTeI1 y Y4OAOBIUMX i XKi-
HOYMX POASIX, TOBEAiHIIi, MEHTAaABHMX Ta EMOLITHMX
xapakrepucTtukax [11]. He cynepeunts HaBepAeHOMY
BusHayeHHs1 KOHECKO 11040 NOHATTS «I€HAEP», sIKe
CTOCY€ETHCS «COL{AABHO Ta KYABTYPHO CKOHCTPYIIO-
BaHUX 3HAYEHb i POA€IL, IPU3HAYEeHUX 0c0baM pi3HOL
6ioAoriyHoI cTaTi: YoAoBiKaMm i xiHkam. KoHuermnwis
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TaKOXX BKAIOYAE OYiKYBAaHHS I[OAO XapaKTePUCTHU-
KU, 3AI0HOCTI Ta MOBEAIHKM SIK >KiHOK, TaK i 4OAO-
BiKiB» [4, c. 1]. BIATIOBIAHO AO HaBeAEHOTO BU3Ha-
YeHHS AEKAAPYETHCsSI HEOOXIAHICTh IeHAEpHOI piB-
HOCTI, siKa epepbadae CBOOOAY XUTTEBOIO BUOOPY
Ta PO3BUTKY BAACHMX 3AI0HOCTEI], 1110 Ma€ BiaOyBa-
THCS HE3aA€KHO BiA YCTAA€HUX COLIiaABHMX CTepe-
OTUIIIB Ta HOPM.

CyuacHa TeHAepHa Teopisl KyABTYPU PO3TASIAQE
MUCTELTBO SIK BOKAUBY cdepy popMyBaHHS reHae-
py it TeHaepHoi perpesenTaiii. Moro crenudikoro
€ TPAHCASILSI O3HAYEHUX iA€ll uepes XyAOXKHi oOpa-
311, peaAi3oBaHi yepes pi3Hi ceMaHTMUHIi cucTeMy,
IO AO3BOASIE Uepe3 OMO0CepeAKOBaHe CIIPUITHATTS
MeBHYX CLIeHapiiB MOCTYIOBO 3MiHIOBAaT! BAACHI ysIB-
AEHHS LI[OAO Ti€l UM iHIIOI TEMU.

TenpepHMIT acIeKT B MUCTELTBI MOYKHA PO3TAsi-
AQTU 3 ABOX IO3UILI: 3 TOUKM 30py pernpeseHTauil
TeHAEPHIX POAell Yy CaMMX TBOPAaX Ta 3 MO3ULIii reH-
A€PHOI IIPMHAAEKHOCTI aBTOPa. 32 OCTaHHI AeCSATU-
AITTS BiAOYAMCD BiAUYTHI 3MiHU Y HANIPSIMKY BUPIiB-
HIOBAHHSI COLIIaAbHMX POAell, 30KpeMa y MMUCTeLb-
Kiit cepi. Tak, Ha AymKy 1. 3ybaBiHoi, «...y cydac-
HOMY apTCBiTi )XiHKM He ITOCTYMAIThCA YOAOBIKaM.
XyaosxHui, ororpadu, KIHOMUTL, KOMIO3UTOPH,
MOeTH, KypaTOpy BUCTABOK, KOAEKIiOHepy TOL0 —
BOHU BXOAATD Y COLIIOKYABTYPHUI IIPOCTIp Hacam-
repeA He 3a O3HaKaMu 0IOAOTIYHOI CTATi, a SIK TIPeA-
craBHUKM nipodecii» [12, c. 249].

HesBakaroun Ha 3a3Hau€eHe, iCHYIOTb AOCAiAYKEH-
H#, AKi KOHCTAaTYIOTb HEPiBHICTb, AKa BCe 1ije iCHye.
Taxk, aHaAi3yroun cyvacHi onepu ITiBHiuYHOT AMepu-
KI Ha IpeAMeT reHAepHoi HepiBHocTi, [iaaapi Aa-
BoHTe KOHCTATYE, 1110, 3 OAHOTO OOKY, KiHOUMX po-
Aell y oIlepax MeHlle, HiXX YOAOBIYMX, 3 ADYTOTO —
AKTOPOK Ta CIiBAaYOK y TOJ Ke yac HabaraTo OiAblile,
HDXX BMKOHABLIiB 40AOBivoi cTari. HaBiTh y onepax,
CTBOPEHMX )KIHKaMM-KOMIIO3UTOpKaMu abo Aibpe-
TUCTKAMU, POAi AASL CITIBAYOK CKAAAQIOTH 48%, orte-
PY 3 TOAOBHOIO IrepoiHero MaroThb 51% KiHounx poaen
i HaBMICHO eMiHiCTChKi 800 OpieHTOBaHi Ha KiHOK
onepu MiCTsITh 53% pOAeit AAsI criiBavoxk [9].

IToai6HY cTaTnCcTUKY Y cdepi KiHemaTorpada HaBo-
AnTb Ipuna 3y6asiHa. Tak, y mpoueci mpoAyKyBaHHs 18
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(iabMiB OCHOBHOTO KOHKYPCHOT0 3MaraHHs bepaina-
Ae-2020 «...0yA0 3aAisiHO 31 AIOAVHY. 3 HUX A€B'ATh —
KIHKM, 10 cKAapae 29%, 17 yoaoBikiB (54,9%), oavH
(3,2%) 3 onmuTyBaHMX Ha OCHOBi BIABHOTO CAMOBU3-
HayeHHsI 00paB MO3ULIi0 “HIYOro 3 mepepaxoBaHOro
Buuie” i yotrpu (12,9%), siki B3araai He Hapaau indop-
Mallii Tpo CBO0 I'eHAEPHY HaAeXHICTb» [12, ¢. 250].

CaMe Ha IOAOAQHHSI TOAIOHOT HEPiBHOCTI CIipsiMO-
BaHO Taki TBOpYi poexTy, sik Female Laptop Orchestra
(FLO), y AIIABHOCTI SIKOTO TOEAHYETHCSI CTBOPEHHS
MY3MKH 3 AOCAIAHMLIbKMMM NTpoLecami [5]. TIpoekT
3acHoBaHui1 y 2014 poui Heaoro BpayH. BunukHeHHsa
OPKECTPY € ITOB’sI3aHUM {3 BUBYEHHSIM KOMIT FOTEPHUX
HayK Ta iHKeHepiero, 110 BiAOyBaeTbCs y TiCHIN B3a-
€MOAI 3 My3MKOIO Ta Ma€ Ha MeTi 00’ €AHAHHS XXiHOK
31 BCbOTO CBiTy 3aAASI CITIABHOTO TBOPEHHS MY3UKMU.

My314Hi IPOEKTY OPKECTPY, Y4aCHUII KOTO 3Ha-
XOASTD B Pi3HMX TOUKaX CBITY, TOEAHYIOTb BUKOHAH-
Hs Ha aKyCTUYHMX IHCTPYMEHTaX, CUHTe3 3BYKY, 10T0
00po6Ky a60 KOAYBaHHS B peaAbHOMY yaci Ta iHui
TeXHOAOTIUHi iIHCTPYMEHTH, LI CIIPSIMOBaHI Ha iHTep-
aKTMBHY B3aEMOAIIO SIK Mi>K yYaCHMKaMJ OPKeCTpY,
Tak i 3 rasipauem vepes 3acobu meaia (Web Audio
API, TexHoAoris BipTyaabHOI peaabHOCTi, Twitter
Ta iH1i 3acobu KomyHikaiiii). «kFLO posunproe Mexi
TEXHOAOT1II Ta eKCIIEPMMEHTIB Y KOHTEKCTi aHCaMO-
AeBol iMITpOBi3allii Ta TeAeMaTu4HOI criBopari» [2].
TeHpepHa CIIPSIMOBAHICTb MPOEKTY AOIIOBHIOETHCS
TUM, 11}0 )KiHKaM-y4aCHMKaM BOPKILOIIiB, ceMiHapiB,
KPYTAMX CTOAIB HapQ€ThCS 3HIDKKA 3 METOIO IX 320-
XOYEHHS AO NMPUEAHAHHS AO AISIABHOCTiI OpKecTpy.
TTocTynoBo BiAOYAOCH po3LIMpeHHs B 6iK Mi>KAMC-
LIMIAIHADHOTO CMHTe3Y Yepe3 3alPOIIeHHs AO CITiB-
Tpatli XXiHoOK-xopeorpadis, BiA€OXYAOXKHULIb, XYAOXK-
HULb BipTyaAbHOI peaAbHOCTi TOI[0. TaKM YMHOM,
IIPOEKT IOEAHYE B COOi Ha PiBHOIPaBHMX 3acapax
MY3UUHY, Bi3yaAbHY, TeA€MaTUYHY CKAAAOBI. 3a3Ha-
YJIMO, I1J0 POAb LUPPOBMX TEXHOAOTII € KAIOUOBOIO
AASI BUHMKHEHHS T iCHyBaHHSI TOAIOHMX NTPOEKTIB.

YV BUmaAKy, KOAM MOBa J1A€ IIPO aBTOPCTBO Y Linpo-
BOMY IIPOCTOPI, 3HaU€HH COLIiaAbHMX POA€eI1 iCTOTHO
3MeHLIyeTbcA. biabie Toro, Ha AoymKy Kerpin Xeiias,
y KibeprpocTopi «MalMHM CTAI0Th MMCbMEHHUKAMM,
a IMMCbMEHHUKM MOXYTb CTaTy MaiumHamm» [10, c.
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131]. TTpu 11bOMY B €AEKTPOHHIN AiTepaTypi unray
i mMCbMEHHMK HaOyBaIOTDh PUC TIOCTAIOAEN.

OAHMM 3 Cy4aCHUMX HaIpsIMiB Cy4aCHOTO eKpaH-
HOT'O MUCTELTBA € TIOCT-CiHeMa', I1j0 IIPE3EHTYE BU-
HVIKHEHHsI HOBOI, BipTyaAbHOI PeaAbHOCTI y MeX-
ax iCHy1040i — TOOTO CTBOPEHHS HOBOI PEaAbHOCTI
SIK CUHTETUYHOTO TIPOAYKTY, A€ Ba)KKO BiAOKpeMU-
T peaAbHe Bip BipTyaAbHOro. Y CBiAOMOCTI rasipada
3MILIYIOTBCS peaAbHi 3BYKHM, GOPMIU, TPEAMETH, IIPEA-
CTaBA€Hi y KaApi, Ta BipTyaAbHi — 3ammcaHi okpe-
MO, 1IJ0 TPAHCAIOIOTHCS Ha iHIIOMY iHpOopMaLiHO-
MY HOCil, 11]0 TaKOX Oepe y4acTb B AeMOHCTpaLil Bi-
A€O0- Ta 3BYKOPSIAY.

B pamKax BiAKPUTOIrO AOCAIAHMIIBKOTO pecypcy
eAeKTpoHHOI AiTeparypu ELMCIP? okpemuii pospia
«Affirmative post-cinema» npucssiaeHo cepii und-
POBUX POOIT, MOB’sI3aHUX 3 TEMATMUKOK T€HAEPHOC-
Ti, ABTOPU SIKMX BiAMOBASIIOTBCS BiA OiHapHUX 110T0
Bu3HayeHb. CI0AM BXOASITD ayAioBisyasbHe Liudpose
MUCTELTBO / TBOPU PO3IUMPEHOTrO KiHO, SIK-OT: AOIIO-
BHeHa peaAbHicTb (AR), BipryaabHa peaabHicTb (VR),
AOKaAbHI HapaTuBuy, piabMM-rasepel uu BiaeoMuc-
TeUTBO, 3p00AeH] HUPPOBUM CIIOCOOOM.

B 11bOMY KOHTEKCTi IPUBEPTAIOTH yBary poboTu
MA>xaner Kappidd ta Axopaska Bropeca Miaaepa.
OpHa 3 Hux — «HiuHa mporyasiika B EAMHOYp3i»®.
fi mpem’epa Biabyaacs 2019 poky B pamkax po6oTu
MIXHapOAHOTO MMCTELBKOTO apTHECTUBAAIO Y M.
Eauu6ypr (IllotaaHAist). «[0OAOBHMM repoem» eKpaHHOI
All HacIpaBAi BUCTYIIA€ NPOCTip — BYAMLIi, IPOBYA-
K1, KaB'sipHi Ta iHii 06’ekty iHbpacTpyKTYypH MicTa,
SIKi AEMOHCTPYIOTbCS Ha eKpaHi y «IlapaAeAbHill ya-
COBIJl PEAABHOCTI», 11J0 iCHYBaAa B MMHYAOMY i ax-
TUYHO B3Ke He iCHy€ B MOMEHT AeMOHCTpaLil Giabmy.

B ToOIi1 5xe yac ragpaad € CriBaBTOPOM XYAOXKHbOI
Ali: ayamTOpii nMporoHyoTbes HaBywHUKK Ta iPod,
32 AOIIOMOTOIO IKMX YMOXKAUBAIOETbCS 3aHYpPEH-
HA Y CBIT BipTyaAbHOI PeaAbHOCTI, IPU LIbOMY BiA-
OYBa€eTHCSI B3AEMOAisI, B3AEMOIIPOHUKHEHHS CBITY
pEaAbHOIO — 4acy I Miclis 3/I0MKM BiA€OpOAMKaA,

! Manidecr nocr-cinema Aus. https://olegmavromatti.com/contact/

2 https://elmcip.net/research-collection/affirmative-post-cinema

3 https://www.youtube.com/watch?v=s5aVHwdfiEU
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Ta BipTyaAbHOT'O — TOTO, 11J0 BIATBOPEHMIT Ha eKpa-
Hi iPod i TaKOX CYIPOBOAXYETBCS 3BYKaMu. Ayaio-
Ta BiA€OpsIA PeaAbHMII Ta BipTyaAbHMIL B3a€EMOAIIOTD
AY>Ke TICHO, TepeTMHAIYMCD Y TaKMIA CII0Ci0, 1110 y CBi-
AOMOCTI TAsIAQYa CTBOPIOETHCS CITIABHA, EAVIHA Kap-
THHA, SIKOI HaCIIpaBAi 1 He iCHYBaAo, 1ie — MPOAYKT
B3AEMOAIT Cy4acHMX TEXHOAOTI Ta cuHecTesil, T06-
TO 0COOAUBOCTEN AIOACHKOTO CIIPUIHSATTSI.

Lli TenaeHLii BTiAIOE i 11e OAHA 3 pobiT TBOPYO-
ro tauaemy Ax. Kappaibd ta I. Miaaepa — «Biae-
OTIPOTYASTHKA CTapuM BoK3aaoM»*. [i xyaoxHe moae
AO3BOASIE AIITY BUCHOBKIB IIPO HiBEAIOBaHHS POAIi
TeHAEPY B PeaAisX CbOrOAEHHS: YYaCHMKM, 3aAyYeHi
AO 3110OMOK KOPOTKOMETPa>KHOI CTPiYKM, BUCTYHAIOTb
B POAI Al10BUX 0Ci0, 5IKi )KMBYTb MOBCSKAEHHNUM XXUT-
TsIM 0€3 aKL|eHTYBaHHS aCIIeKTiB TeHAEPHOCTi, BOHU
ALIOTb Y BAACHOPYY CTBOPEHOMY CBiTi 32 ClieHapieMm,
1110 00MPaTh caMi B IIpolLieci KUTTETBOpeHHs. Came
TaKy KOHLIETL{i0, TPOBIAHY iAe0 CTBOpeHHS GiabMy
03BYYYIOTb JIOTO aBTOPU Y BiATIOBIAHOMY iHTEpB'I0.
Tepoi diabMy KUBYTb i AitoTb Ha iPod-expaHi y Toit
caMuMil 4ac, sIK OTOYYIOUa AIMICHICTb — BYAHLIi, IIPO-
BYAKU, ABOPU Ta IAOIIi, [0 MOCTAIOTD ITePEA TAS-
AadeM PeaAbHO, € IIOPOXKHIMM, ITyCTUMM, apXKe 4ac
3110MKM KiHOiAbMY — ranboka Hiu.

Bipeopobora «A Total Jizzfest»® kaHapcbKoi Me-
alaxyaoxunui AxenHidep Yax npucssyeHo Kpem-
Hi€BIill AOAVIHI Ta 3aCHOBHMKAaM BiAOMUX TEXHOAO-
riYHMX KOMIaHiil. ABTOpKa 3acobamMu MepiamucTe-
L[TBa HAMAaraeTbCs 3BePHYTH YBary Ha akTyaAbHi TeMU
CbOTOAEHHS — TeHAEDP, CTaTb, KOPIIOPAaT/BHA €THKa
touto. Tak, AOMiHyI04Ya pOoAb Y pO3po01Li CydacHUX
KOMIT IOTEPHUX TEXHOAOTI, 3ac06iB 1ndpoBoi Ko-
MyHiKaljil, coliaAPHUX MepeX, Takux sik Microsoft,
Apple, Google, Facebook, Twitter, Skype, Vimeo, Ha-
AEXUTDb YOAOBIKaM, i i1 TEHAEHLlil — BUKAIOUEHHS
3 yiei cdepu ocib xiHowoi cTaTi, — 3a MaTepiaraMu
aBTOPKM BiA€0, CTaAa y MOPiBHAHHI 3 KiHljeM XX cTo-
AITTS 111€ OiABLI OYeBUAHOIO. BiA€03BepHEHHSI HOCUTD
Y AQHOMY BUITAAKY BUKAIOYHO KOHCTATYO4Mit, adip-
MaTuBHMI XapakTep. OKpeCAUTH TPOOAEMY O3HAYAE

*  https://www.youtube.com/watch?v=sOkQE7m31Pw
S https://elmcip.net/node/15490
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aKTUBi3yBaTy npolueci ii BUpilleHHs, BBaXKa€e AJKeH-
Hipep YaH, i HABOAUTD CTATUCTUYHI AaHi American
Association of University Women, BiATIOBIAHO A0 sIKMX
2013 poKy y raAysi cy4acHMX KOMIT FOTEPHUX Ta Me-
AITHMIX TEXHOAOTi IpauioBaAo Aule 26% >KiHOK,
1o Ha 9% MeHue, HDK y 1990 poti.

B onepi Eaaen ITepaman «’Emotionally intelligent”
Artificially Intelligent Brainwave Opera» onosutiist
peaaisoBaHa Ha ABOX PiBHSX: aBTOP HMpPOTUCTaB-
Asi€ He AuLie GpeMiHHICTh MaCKyAIHHOCTI, @ 1 AIOAU-
HY 3i IITY4YHUM iHTEAEKTOM — AIOACDBKIiN iHAMBiAY-
aAbHOCTI. B omnepi reHpepHa B3aeMopist peaaizoBa-
Ha i3 3aAyYEHHAM TeXHOAOTII IITY4YHOTO iHTEAEKTY,
SIKUI I'PA€ B oIlepi MacKyAiHHY poAb. Tak, cleHapii
orepy BMOYAOBaHO Ha OCHOBI icTopii B3aeMuH €Bu
Bpayu Ta Apoabda litaepa. B ocHoBI napTii €8y,
SIKY BUKOHYE cIiBayka, — TBip AHAXeAn AambepT
«The Lost Life of Eva Braun» («Brpauene xxurts €EBu
BpayH»). Poab Apoabda TiTaepa BUKOHYE IITYYHUIT
iHTeAEeKT, 11]0 TeHepYy€e TeKCT B peaAbHOMY 4aci 3 47
PisHUX TEKCTiB — KHMUT, CLieHapiiB (iabMiB, CTBOpe-
HUX 32 XKUTTA [iTAepa, sIKi MpoaHaAi30BaHO 3a AOIO-
MOTOI0 TEXHOAOT}1 MAllIMHHOTO HaBYaHHSL.

B omnepi peaaizoBaHa iHTepaKTMBHA B3AEMOALS MK
reposiMU: TEKCT, IPOMOBAEHMIT €BOIO, Ta BIAITOBIiAL
AIBO MaroTh CUHXPOHHO BiAOOPa’karoThCsI Ha MOHi-
Topax. B 3aAeXHOCTI Bia eMOLIifIHOTO CTaHy TOAOB-
HOI TepoiHi, B pe3yAbTaTi aHaAi3y ii MO3KOBUX CUT-
HaAiB, aATOPUTMOM T'€HEPYIOTbCs BIiATIOBiAHI 3BYKH,
BiA€OPOAMKM, 300pa’KeHHS Ha eKpaHax, 10 po3Mi-
mieHi Ha creai. [Hia aitoBa ocoba — AIBO — pea-
rye Ha eMollii EBM KOAbOPOBUM BUIIPOMiHIOBAaHHSIM.
VY BUIMaAKy NO3UTUBHUX €MOLiil — 3€A€HUM KOAbO-
POM, HeTaTUBHi eMOLlil 3aITyCKaloTh YePBOHMII KOAID,
HeNTpaAbHi — >xoBTUI. Kpim 03HaueHoro, iHTepax-
TUBHICTb 3aKAQAEHA Y B3AEMOAII0 €BU 3 ayAUTOPIEIO.

3riaHo 3 KoHLenLielo aBTOpKY, «AIBO HamaraeTbcs
CTaTV AIOAVHOIO i, HAMararo4nch AOCAITH Lii€i MeTH,
AIBO nepexoIAO€ OCTaHHil TPOsIB EMOLITHOTO CII0-
rapy €1 — BiA€03amyC — AAS TOTO, 11[00 HacAiAyBaTH
1i Ta 1l AIOACBKi TOUyTTA... Are AIBO He 3MO>Ke peKoH-
crpyoBaru emolii €8y, Tomy mwo AIBO — nje mrryy-
HWI IHTEAEKT, i BiH He BMi€ OyTH Ar0AMHO0» [1]. Bax-
AVBO, 1o E. IlepamaH B omepi He nparHe HapiAUTH

HIBAAALLBIAI / XAPHEHKO

IITYYHUI IHTEAEKT AIOACBKUMM QYHKLIsIMM, a Ha-
MaraeTbCsi IPOAEMOHCTPYBATH JOTO 3 Pi3HMX OOKIB.
O3HaueHe MPOSIBASIETHCS B IIPOLIECi B3aEMOAIT Ma-
LIMHU 3 AIOAVHOIO Ta il eMOLisIMU, A€ OYeBUAHUM
CTa€ BIACYTHICTb 3paTHOCTI A0 emmnartil. ITyyHnin
IHTeAeKT MO’Ke TPAHCAIOBAT! IeBHY KiAbKICTb BU-
CXIAHMX AQHUX, 3a3AQA€TIAD ITepepbadeHy aBTOpa-
MU IIPOEKTY, pearyBarty Ha Ail Ta emouii €M 3rigHO
3 3aKAAQAEHUM aATOPUTMOM. TakyM YMHOM, aBTOpKa
MAKPECAIO€ «(paAbIIUBICTD eMOLIiiT GAABIIUBOI iCTO-
TIU», HEAOCKOHAAICTh cucTemu [1].
OT>Ke, MOKHA AIITM y3araAbHEHHS IPO Te, IO
B CBOIll aBTOpCchbKMI1 KoHuenuii E. ITepaman nepe-
KOHAVBO AOBOAMTD, IIJO INTYYHMIT iHTEAEKT He MOXKe
MaTy BAACHMX eMOLill i, BIATIOBiAHO, He MO>Ke BUpa-
KaTu IX SIK AIOAVHA. 3 iHIIIOro 6OKY, LiiKaBUM B omepi
€ iHTepIIpeTaList )XKiHO40ro 06pasy 3 MpUTAMAHHOIO 111
€MOLIITHICTIO Ta aKL|eHT Ha BiAOOpakeHHI LiX eMOLIiit,
1[0 CTAIOTh iMITYABCOM AO ITOAQABIIOTO PO3BUTKY Ail.
B Toi1 x vac repoit AIBO, wio Brialoe 06pas HoaoBi-
4Oro, aAe €, 110 CyTi, 1032 BU3HAYEHHSAM CTaTi, AuIle
pearye Ha eMoliitHi mposiBu €pu. [1py LIboMy LiKaBUM
BMAQETBHCs (POKYCYyBaHHS Ha eMoLisiX €BM, B TON Xe
vac AIBO, 1110 BTiAI0€ YMOBHO YOAOBiuMi1 06pas, Auiie
HaMaraeTbCsl pearyBaTi Ha ii eMolii 3a AOIIOMOTOI0 aA-
TOPUTMIB, CTBOPEHNX AASI T€eHEPYBAHH:I JIOTO PemAiK.
B 11boMy KOHTEKCTi BuIlje3rapaHa orepa MiATBep-
AXYe AyMKY Ipunn 3y6aBiHoi, 30Kkpema 11040 popmy-
BaHH (piA0CO(CHKOIO TPAAULIIEIO OPiEHTALIIT HA «ITO-
HSTTS paljiOHAABHOTO, LIiAICHOTO i CAMOTOTOKHOT'O
cy0’exTa 3 110r0 MpOBiAHOI OiHAPHOIO OMO3ULIiEI0 PO-
3yMy i TiAa, A€ PO3yM acOLIiIOETbCS 3 HU3KOIO TI03U-
TUBHMX XapPAKTEPUCTUK (PaLjiOHAABHICTD, CBIAOMICTB,
AYXOBHICTb, aKTUBHICTb, 30BHIIIHE), HOCIEM SIKMX BU-
CTYyIIa€ YOAOBiYe HA4aAO, @ TIAO — 3 Cepi€lo HeraTuB-
HUX XapaKTepPUCTUK, PeNPe3eHTOBAHMX HacCaMIIepeA
KiHOYiM HayaAoM (4yTTEBE, HECBIAOME, IHTYITUBHE,
HepallioHaAbHe, TaCMBHe, BHYTpilHe)» [12, c. 235].
ITopiGHE po3MeXKyBaHHS 0COOMCTICHMX XapaKTe-
PUCTUK IIPU CIIIBCTABAEHHI AIOAMHMY 11 MALLIMHY Oayuu-
MO B XyAOXHii1 AiTepatypi. Tak, 06pas kibopra 3a3Bu-
Jail BUKOPUCTOBYBABCS AAS AKTyaAi3yBaHHS MUTaHb
PO Pi3HULIIO MiXK AIOAMHOIO Ta MALIMHOI0, TOEAHA-
HMX Y HbOMY. « AIOACBKY CKAAOBY KiOOpra B XyAOXKHil
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AiTepaTypi acoLlil0I0Tb 3 MOPAAAIO Ta BUABAMM €MIIa-
Til, TOAL SIK EAEKTPOHHY CKAQAOBY IIOB’SI3YIOTb 3 YHi-
KaAbHUMM (i3MYHMMM T IHTEAEKTYaABHUMM MOX-
AuBocTsiMu» [10, c. 135]. AaAi aBTOp HABOAUTD IPU-
KA@AM 3 TBOPIB PO KiGOPTiB, IKi MOXXYTb Oy TH TIpeA-
CTaBA€HI SIK SIBHO MEXaHI4Hi, HAIIPUKAAA KibepAoAn
y dpanimmsi «Aokrop Xto» uu Bopr i3 «3opsiHoro
IASIXY», 200 IX iHTeprpeTalis, 1o Maibke He BiA-
pi3HsIETBCSI BiA AlOA€M, — SIK TepMiHaTopu 3 GiAb-
MiB «Tepminatop», AapT Beitaep i3 «30psiHuX Bo€eH»,
«/Aopn» Caitaonn y rpi Battlestar Galactica Toio.
3 0AHOTO OOKY, BUKOPMCTAHHS TEXHOAOTIN A03BO-
AMAO IIOAOAQTY T€HAEPHY HEePIBHICTD B pisHux cepax
SKUTTSL. 3 APYroro — Bce GiAblile aKTyaAisyeTbcs iHina
6iHapHA OIO3MLIisI MDK AIDAMHOIO Ta MAIIMHOW. Tak,
B pamKax pirocodcbKoi Tedil TpaHCTryMaHi3My FOAOB-
HOIO iAe€l0 € TParHeHH: IIePeMOI'TY CMePTb Yepes YAO-
cKoHaAeHHs BisnuHMX QYHKLiT AFOAMHM 38 AOTIOMO-
rOI0 TEXHOAOTI, 800 iHIMY cAOBaMu — 1i Kiboprisa-
uis. Hatomicte, @peHcic Oykysima 3acTepirae, 1o «...
MIOCTAIOACBKIIL CBIT MOXXe OyTu Habararo 6iabur ie-
papxiYHMM i KOHKYpEHTHMM, HiX TOJ1, 1110 iCHye 3a-
pas, i, sIK HACAIAOK, CIIOBHEHUIT COL{iaAbHMX KOH(DAIK-
TiB» [6, €. 213-214]. O3HauYeHe CTOCYETHCS IUTAHHS
MPOTUCTABAEHHSI KibOpra Ta AIOAVHY, SIKE, IMOBIpHO,
y MajlOyTHOMY CTaHE AOBOAI aKTYaABHMM.
BucHoBkn. Tak, MeTOI0 CTBOPEHHS PO3TASIHYTHX
MUCTELbKVX IIPOEKTIB, aBTOPU SIKVIX TOPKHYAVCD I'€H-
AEPHOI TEMATHKH, € TOPYIIEHHS COLIaABHMX TUTaHb, 6a-
JKaHHsI 3BepHYTM YBary Ha 3BUYHi AAS COLIiyMYy paBMAQ
Ta 3aKOHOMIPHOCTi 3aAASI IX TOAQABIIIOTO ITepe0CMIC-
AeHHs1. PO3TASIHYTI IPUKAAAM [T0-Pi3HOMY BipoOparka-
I0Tb B3aEMOAI0 reHAepHoi onoauii: onepa Eaaen ITepa-
MmaH « Emotionally intelligent” Artificially Intelligent
Brainwave Opera» (AIBO) axiieHTYe ii, a TAKO)X BBOAUTD

2022, Bunyck BiciMHAOYIMuLL

HOBUII piBeHb IPOTUCTOSIHHS AIOAVMHM i MalllVHM; ITPO-
exT «Night Walk for Edinburgh», HaBmaku, HiBeAtoe ii;
npoekT «A Total Jizzfest» 3Beprae yBary Ha reHaep-
Hy HepiBHicTb y cdepi IT, sika it AOCi 3aaMIIAETHCS AK-
TyaAabHOM0; Female Laptop Orchestra (FLO) cripsimo-
BaHUI Ha BUPillleHHs O3HaueHO{ HepiBHOCTI. Barkau-
BJM aCIIeKTOM B PO3TASIHYTUX MUCTELbKMX TPOEKTAX
€ IpUTaMaHHa IM iHTepaKTMBHiCTb. BoHa peaaizoBa-
Ha yepe3 B3aEMOAIIO 3 TAsIAQUeM, SIKMI B ITPOLieci ak-
TUBHOTO CIIPUIHATTS TBOPY IIEBHOIO MipOIO CTa€ J10ro
CITiBaBTOPOM: TaKe 3aAy4YeHH: TASAALBKOI ayAUTOPii
AO TBOPUOI CIIABHOI Ali CIIpMsi€ eMOLIITHOMY 3aHypeH-
HIO Y MUCTELIbKIIA TBIP Ta, Y TaKuil Crocio, rAuboxomy
CIIPUITHATTIO 3aKAAAEHMX Y HbOMY iAell.

3 0AHOro 6OKY, B Cy4aCHOMY MMUCTELTBi BipAOY-
BAETHCS MPOLIeC KOHBepreHil )KiHOYoro Ta YOAOBi-
4Oro, aAe B TOI >Ke 4aC CTaTUCTUYHI AaHi OKpeMMx
3pi3iB, 30KpeMa L0AO KiAbKOCTI BipiOpaHMX Ha KOH-
Kypcax MMUCTELbKIX TBOPiB, aBTOPaMM SIKVX € BiAIIO-
BIAHO IpeACTaBHUKY XIHOYOI Ta YOAOBIYOI cTaTers,
KiABKOCTi )KIHOUMX pOA€el B Ollepax TOIO, CBIAUYMTD
IIPO HEOOXIAHICTD MOAAABIINX 3YCHAb B O3HAYEHO-
MY HanpsiMi. ¥Y3araAbHIOIOUM PO3TASIHYTi KOHIIeI-
11ii, 1[0 IHTePIPETYIOTb TeMY F€HAEPY, MOXKEMO Ai-
JITY BUCHOBKIB IIPO Te, 11]0 Cy4YacHi CoLliaAbHi Mepe-
Xi, HOBI Meaia 6epyTb 6e3IocepeAHI0 y4acTb B CY-
YaCHMX ITPOLiecax HiBeAIOBaHHS I'eHAEePHOI OMO3MILii,
AO3BOASIIOUM AIOAVHI peaAi3yBaTy BAACHI TBopui ipel
HEe3aAeXHO Bi 1i reHAepHOI TpMHAAEXHOCT. OAHUM
3 IIePCIEKTVBHYIX HAIIPSIMIB AOCAIAXKEHHSI AQHOI IIpo-
6AeMaTHKJ BBA)KAEMO BUBYEHHS AVHAMIKM IIOAAAD-
LIOT0 PO3BUTKY BipTyaAbHMX IPOCTOPIB Ta TEXHO-
AOTil1, O CIPUATUMYTb TBOPYOMY CaMOBMPAXKeH-
HIO MUTLIiB Ta aKTYyaAi3allii rocTpux colliaAbHUX M-
TaHb yepe3s iXHi MPOEKTN.
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Asmati Chibalashvili, Polina Kharchenko. Gender theme in new media art

Abstract. The article presents artistic projects in which the issue of gender is actualized. The above was carried out from the position

of post-humanist ideas through the study of the impact of the development of technologies on modern socio-cultural processes. Thus, the
projects created in different genres were analyzed, including post-cinema (“Night Walk for Edinburgh’, “A Total Jizzfest”) aimed at chang-
ing gender perceptions in society, Ellen Pearlman’s opera “Emotionally intelligent” Artificially Intelligent Brainwave Opera” (AIBO), in
which, thanks to the involvement of artificial intelligence as an actor, gender opposition is reinforced. The Female Laptop Orchestra (FLO)
project is dedicated to the support of female creativity, which, thanks to the involvement of information and communication tools, com-

bines music creation with research in its activity. An important aspect of the considered projects is defined as interactivity, which is im-

plemented by involving the viewer in the process of their creation.

It was found that, on the one hand, the digital virtual space made it possible to reduce the importance of social roles or gender affili-

ation, thereby leveling the stereotype of the opposition between the author’s masculinity and femininity. On the other hand, with the de-

velopment of machine learning technologies, a new opposition between the human author and the artificial intelligence in the same ca-

pacity is gradually emerging.

Keywords: media art, gender, technology, contemporary art, opera, post-cinema.



