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Anoranis. Ha maTepiaAi pOAMHHOI BUCTaBKM 4YepKAaCbKUX XYAOXHUKIB Cipux pos3kputu
0COOAMBOCTI TBOPYOCTi YKPalHChKOI MMUCTELIbKOI POAVIHY SIK MPOCTOPY TAMOMHHOIO apXeTUITHO-
CUMBOAIYHOTO AIaAOTy y AiaXpoOHil Ta CHUHXPOHIiI KYAbBTYPHOTO PO3BUTKY. MeTOAOAOTiSI AOCAI-
AKEHHsI CIIMPAEThCSI HA KYABTYPOAOTIYHUI i aKCIOAOTiUHMIT MAXOAM Ta biorpadiuHuit MeToA, SKi
AO3BOASIIOTb PO3TOPHYTU AOCAIAXKEHHS XYAOJKHIX CBITiB YA€HIB POAVHYM, OCMUCAUTY B3a€EMOAIL iH-
AVBIAYaABHOTO Ta CIiABHOTO. Briepiiie 3AiiiCHEHO CIPOOY PO3TASIHYTU «eK3UCTeHLiitHuiT Mipopea-
Ai3M» YKpPAlHCbKOI MUCTELIbKOI POAMHU, IO PO3BMBAETBCA Y 4Yaci Ta B KOHTEKCTaX apXeTUIIHO-
CUMBOAIYHVMX BUMIpiB HalliOHaABHOI KYABTYPY, Ha OCHOBIi 4Oro (POPMYETBCS «CITIAbHE MUCAEHHSI»
Ta EK3UCTEHIis €AHOCTi. Y mpoueci AOCAipAKeHHS 3pOOAEHO BUCHOBOK, 1[0 ¢irocodcbko-
MHMCTELTBO3HABYA AHAAITHKA AISIABHOCTI YKPalHChKOI MUCTELIbKOI POAMHM BKAIOYAE B ceOe mepe-
YMOBM IIOSIBU CITIABHOTO ITOASI Bi3yaAbHUX 00pasiB, pOpMaAbHO-3MICTOBHI XapaKTEPUCTUKY SIKUX
3aA€XaTbh BiA iCTOPUKO-KYABTYPHMX KOHTEKCTIB IX BUHMKHEHHS, BKOpiHEHHS B HalliOHaAbHi oOpa-
30TBOpYi TpaAullii, iIHAMBIAYaABHOTIO eCTETUYHOIO AOCBiAY. XyA0XKHS TBopuicTb BaaentuHa Cipo-
ro, Okcanu Cipoi, Makcuma Ciporo i Pomana Ciporo po3kpuBa€eTbcsi B 0COOAUBIN €K3UCTEHLT €A-
HOCTi yCTaA€HMX apXeTUIIiB i CMBOAIB HalliOHAABHOI KyAbTYpU. «EX3ucTeHLiHNIT Mipopearizm»
poautu Cipux HpOSIBASIETBCS B Bi3yaAbHMX 00pasax, B iCTOPUYHMX Ta CBITOTASIAHMX aCIleKTax
yKpaiHCbKOI MipOTBOPUOCTi.

Kawuosi crosa: ykpaiHCbke 00pa3oTBOpYe MUCTELTBO, TBOPYA POAVHA, POAVHHA BUCTABKa,
MipoTBOPUICTE.
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XyAOXHS )X pOAMHA
Yy BEAUKOMY BCEAEHCbKOMY PO3yMiHHI —
CyOCTaHLis KocMivHa.

Ouzexkciti POTOTYEHKO

AkTyaAbHiCcTb TeMu pocaipkeHHs. Y 2022 poui oo Aus HeszaaexHocti Ykpainu Yepkaco-
K11 0OAQCHUI XYAOXKHII1 My3eil Ipe3eHTYBaB BUCTaBKy «AuHacTis. Tpu enmoxm MucreLTBa» poau-
Hu xyAoxHUKiB Cipux. TBopua anHacTis Cipux nounHaerbcs 3 6arbka — BaaenTtuna Ciporo, mpo-
AOBXY€ETbCA B AITAX — AOHLI OKcaHi Ta cMHOBI MakcuMMOBI, i AaAi — B oHyKoBi PomaHOBI — cu-
HOBiI Makcuma.

Y noyaTkoBoMy 3aAyMi lie MaAaa OyTM BeAMKa IePCOHAAbHA BMCTaBKa, IIPMCBSIYEHA BILIAHY-
BaHHIO NaMATi 3aCAY)KEHOrO XyAOXKHMKa YKpaiHu Baaentuna Ciporo, sAkmil HillOB 3 >XUTTS
11 TpaBHs 2021 poky. 3roA0M 3aAyM OYAO CKOPMUTOBaHO Ta 0OpaHO GOpMAT POAMHHOI BUCTABKY,
sika 6 MiCTMAQ HAMMOBHIIIY Mpe3eHTallil0 TBOPYOro Aopobky Baaentuna Ciporo i 3HaKOBUX po0iT
YyAeHiB 110ro popArHu. CaMe TakMil BUCTaBKOBUIT pOpMaT MaB aKyMYAIOBaTV KOAEKTUBHY POAVIHHY
€Hepriio, CIIpsIMOBaHY y MUHYA€ i MaitOyTHE BopHOYAC. SIK 6aunMo, craa YKpaiHL[iB — Y KOAEKTHB-
Hill eHepril, y 3araAbHOMY €AHaHHi, A€ IEPBMHHOI0, Hal1OIABII MPUPOAHOIO AQHKOIO TAKOTO EAHAH-
Hs TIOCTA€ POAMHA.

BiAKpUTTSI pOAVHHOI BUCTaBKM HaOyAO CHMBOAIYHOTO 3Hau€eHHs: 3BepHeHHs Baaentuna Ci-
pOro Ta YAEHiB 1OTO POAVHU A0 OOPas3HOTO BTiIA€HHSI HAMBUIIMX L[iIHHOCTEN — CBOOOAM i He3aae-
JKHOCTI — CIIOHYKaAO AO PO3AYMIB IIPO Ie€pPOIYHY iCTOPI0 YKPAIHChKOI'O HAPOAY, 110 CTAAO TOCTPO
aKTyaAbHVM Y 4aC POCifiCbKO-YKpaiHChKOI BiltHM. Ha BucTtaBLi Kpi3p npusmy BisyaabHUX obpasiB
PO3KpMBaAaCh iAest BeAudi YKpalHu sIK BiAbHOI KpaiHy, 1[0 € AASI YKPAiHL[iB €K3UCTEHLIIITHO 00yMO-
BAEHOIO HEOOXiAHICTIO — OyTH, Mi3HaBaTy cebe, BIAKPUBATY CBIT Yepe3 BAACHY aBTEHTUYHICTb.

Tak, poAVHHa BUCTaBKa yepe3 3B’s130K IIOKOAIHb AEMOHCTpYBaAa 30€peXXKeHHs KMBOIO KO-
PiHHSI KYABTYpH, IIO YaCTO BUCTYIIA€ XUTTEBOIO MiCi€l0 TBOPUMX POAVH — SIK 00’ €AHAHHS i KOMY-
HiKallist Kpi3b yac. IctopuyHo, y TpuBaai yacu 6e3A€p>kaBHOCTI, caMe TBOpYa POAVHA 3aAMIIAAACD
¢dbopriocTom 30epeXXeHHsI iAEHTUYHOCTI Ta KYABTYPU i BUCTYIIAAQ OAHIEIO0 3 HAMBUINMX LIiHHOCTEN.
Y TBOpUilt poAMHi 30epiraeTbcsi TeHeTUYHUII KOA Hallil, TA€KaHHs SIKOTO B XYAOXKHIX oOpasax i
TPAHCASLIsI MalIOYTHIM ITOKOAIHHSIM CTaBaAM AYXOBHUM ITOKAVIKAHHSIM, AOAYYEHHSIM AO YHiBepca-
ABHVIX CUMBOAIB.

Buxoasuu 3 Tiel 006CTaBMHM, IO iAEHTUYHICTb YKpaiHLsI MPOSIBASIE cebe uepe3 MEHTAAbHY
PUCY POAMHHOCTI, @ CAaMOYCBIAOMAEHHSI — 4Yepe3 POAVHY, AOCAIAKEHHSA MUCTELIbKUX POAVH CTa€
KyABTYPHULIBKVM 3aIIUTOM. YTiM, MUCTeLIbKa POAVMHA SIK L[iAiCHA CCTeMa IIOTPeOy€e AOCAIAKEHHS i
OCMMCAEHHSI TIEPBMHHUX OOPasHMUX CUCTEM, iX B3a€MOAIL, pO3KPUTTS 3MiCTy «CIIIABHUX apXeTHu-
MiB». BUBUEHHsI TBOPUYOCTi pi3HUX NMOKOAIHb MUTILIiB NIPEACTABHUKIB OAHIEI POAVHY BMMarae Bpa-
XYBaHH: KOHTEKCTIB iCTOpii yKPaiHCbKOI KyAbTYPU Ta MUCTELTBO3HABCTBA.

AHaai3 ocTaHHIX AOCAiAKeHbD i yOAiKanif. B ykpaiHCBKiil KyABTYpi CTOPIHKM MMCTeLbKO]
CIAAILLMHY 4aCTO MEPEAABAANICh POAVMHAMY, TOMY Liel aCIeKT TPAHCAALIl TpaAULil IpUBepTa€ yBa-
Iy AOCAIAHUKIB. BOHU 30CepeA’XyloTbCsl Ha MOLIYKaX METOAOAOTI, 1[0 BUBYAIOTh POAVHHY TBOP-
4iCThb, 30KpeMa 3a3Ha4a€TbCs, 10 3BePHEHHA AO MUCTELITBO3HABCTBA, €CTETUKH, IICUXOAOTIi TBOP-
4OCTi, yKpaiHO3HABCTBA, ETHOAOTII, TeHeaAorii oTpedye CUCTEMHOT0, KOMIIAEKCHOTO MAXOAIB, 30-
Kpema BUKOPUCTAHHS METOAIB KYAbTypHO-aHTponoaoriyHoro (I. Craciok) [17] Ta MeTaicTopu4HO-
ro (A. ITpouis) [13]. YkpaiHcbKi TBOpYi AMHACTIl AOCAIAKYIOTBCSI Y KOHTEKCTIi pi3HUX BUAIB MUCTe-
LTBa: y CTyAisX 3 AiteparyposnaBctBa (I. Aeniciok, O. 3abyxko, C. Aucenko, I'. Uyxai6, I'. Cra-
ciok), my3ukosHasctBa (C. IBanuyk, B. I'paboBcekuit, C. ITaBanums, A. ITpouis), o6pazoTBopuoCTi
(O. Pororuenko, O. ®epopyk, B. Pyban-KpaBuenko, B. Anuxosax) Touo.

114



YKPATHCBbKUIN XYOOXHIN OUCKYPC: BEKTOPU CTAHOBJIEHHA

DeHOMEH POAMHHOI TBOPUYOCTiI TAaKOXX BUCBITAIOETbCS Yy MaTepiaaax MDKAMCLMIIAIHAPHUX
KOH(epeHLIill, sIKi CTBOPIOIOTb AMICKYPC AASI IIMPOKOro obroBopenHsi. Hanpukaaa, avHactii CaeH-
KiB OyAO NpUCBsTYEHO HAaYKOBY KOoH(epeHito «MucTelnbKi Tpapuuii AnHacTii Ca€HKiB y KOHTEKCTi
yKpaiHcpKoi obpasoTBopyocti XX — mouyatky XXI croaite» (YepHiris) [10]. Tyt TBOpuicTh MuUC-
TEL[bKOI POAMHM [TOCTA€ MACIITAOHUM KYABTYPHUM ITPOEKTOM.

OAHMM i3 aCIeKTiB AOCAIA)KEHHSI POAMHHOI TBOPYOCTi BBaXXAEMO MMCTELITBO3HABYI Ta KyAb-
TYPOAOTiUHi PO3BIAKM POAMUIB XYAOKHMKIB. Hampukaap, opHy i3 MmoHorpadiit P. fAiiBa nmpucssive-
HO JKUTTIO i TBOPYOCTI 11010 6aTbKa, XyAoKHMKa Mupona fAuia [19]. ¥V poMy 5K KOHTEKCTi IIpUBe-
PTaIOTh yBary AocAip>XeHHs1 Muctelbkux poaut: Kpuuescokux (O. Depopyk, B. Pyban-KpaBuenko,
. TaasH) [5; 16], AAkyroBuuiB (Yakutovych Academy) (M. Boryu, IT. T'yaimos, IT. Baiuum) [2; 18],
CaenkiB (H. Caenko, O. Maitpaneub-bapruaesuy, B. AmukoBax) [2; 7; 15], Hapaexainux
(O. Pororuenxo, A. Hapexain) [11; 15]. AkepeabHolo 6a30i0 CTaloThb My3elHi (GOHAM, 30KpeMa
bOHAYU POAMHHUX MY3eiB (HalpMKAAA, TBOPYY AisIABHICTD poAMHM KprueBCbKUX MPEACTAaBAEHO B
oKpeMoMy My3el MUcCTeLbKoI poArHu B OrmitHi [5]).

Caip BkasaTy, 1o B YKpaiHi pOAVMHHI BUCTaBKU BiAOYBAlOTbCS Malbke B KOXKHOMY perioHi
(IToataBa, KponuBHutibkuit, Yxropoa, TepHomiab, KuiB To1110): Bip BUCTaBOK MPOdeCiitHUX XYAO-
JKHUKIB AO Npe3eHTalil pPOAMHHUX CBiTiB MUTLiB-aMaTOPiB, TBOPYIiCTb AKUX YKOPIHEHO y MOBCAK-
A€HHY KYAbTYPY YKpaiHLiiB. YepKaliHa TaKo>X MUIIAETHCS CBOIMY TBOPUYMMU POAMHAMU — Lie Po-
avau Dizepis, Teabkenkis, lllnaimoBux i, BaacHe, Cipux. 3 orasiay Ha ix 3A00yTKM, MAa€EMO MUCTe-
LITBO3HABYi AOCAIA’KEHHS XYAOXKHBOI TBOPYOCTI OKpeMuX MailcTpiB. besnmocepepAHbO TBOPUICTb
BaaenTtuna Ciporo posrasipaots [. Mimenko [8; 9], B. Bacuaera [3; 4], A. Beaens [1].

Sk 3a3Hava€e AOCAIAHMIIST HAPOAHOI CMMBOAIKYM Ta 00pa3HMX BUTOKIB YKpaiHCBKOI 00psIAOBO-
cti O. Teaixenko, ocHoBa Popy — ue, mjoHarmeniie, Tpu (!) MOKOAIHHS pOAMHMU: Aip — OAaTBKO —
cuH. Take ysIBA€HHSI, HA AYMKY AOCAIAHUII, 3HAXOAUTD BiAOMTOK Yy CcTpyKTYpi AepeBa Poay, KoTpe
Ha piBHi yHiBepcaaiil € CBiToBUM Ta Mae Tpityacty cTpykTypy. Came Taka CTpyKTypa (aia — 0aTh-
KO — CUH) MPOCAIAKOBYeTbCs ¥ poauHi Cipux. Xou4a, 3a3Buyail, TBOpYa poAuHa mpodeciiHux xy-
AOKHUIKIB — 1le 6aTbKu — AiTH, pialile 6aTbky — BHYKU. Tomy poprHHa BucTaBka Cipux 1ie i1 mpo
POAVIHHE AEPEBO, SIKE Y3araAbHIOE B 00Pa3HMX CUCTEMAaX CUMBOAM i apXETUIIN POAY.

[IfoAO CTPYKTYPU AOCAIAKEHHSI POAMHHOI BMCTAaBKY, MAa€MO 3a3HAYUTH, 110 32 GOPMOIO po-
AVIHHA BHUCTaBKa — Iie 30ipHa BMCTaBKa, a 32 3MiCTOM — AiaAoriunuit mpoext. OCTaHHIMU poKaMu
MpeAMETOM AOCAIAKEHHSI HayKOBLIiB YepKacbKOro XyAO’KHbOTO My3€l0 CTaAM AIAAOTiYHI BUCTaB-
KOBi MpoeKTH [6]. Y «My3eitHux aapMaHaxax» (Bumycku 1-11) i y 30ipHUKaxX Mi>KAMCLIUITAIHAPHUX
i MyselfHUX KOH(epeHLill HaAyKOBL|i aHAAI3yIOTb MUCTEL[bKi KOHTEKCTM «CITIABHOTO MUCAEHHSI».
[ToaiGHI po3BiAKM BUSIBASIIOTB He AMILIE pi3Hi I'PaHi TBOPYOCTi IIEpPCOHAAIN, a 11 3iTKHEHHS CaMo0y-
THIX XyAO>KHIX CBITiB Ta crtoco6iB camoBupakeHHs. HacTo TBOpumit AiaAor BiAOYBa€eTbcs Ha mepe-
TUHI Pi3HUX HAMPSIMIB, CTUAIB, CBITOTASIAHMX CUCTEM, TEXHIK TOIIO (HAPMKAaA, MPoeKT «Harim-
pom» Oaera Ticroaa Ta Muxoan Mauenka, 2018; «CniabHa BucraBka» Oabru OTHSKIHOI-
Bepanuk ta Oaekcanppa lllenenbkoBa, 2021). ITia 1M KyTOM HayKOBL{i AOCAIAXYIOTH i MibKHapo-
AHi TIPOEKTU CY4aCHOTO MUCTeUTBa — «AiaAoru», « AHTpaKTH», 10 BiAOYBAIOTBHCS LIOPIYHO 3a KY-
paLii uepKacbKOro XypAoKHMKa Boaopumupa fAxoBus. Taki NpoeKTH HaAAIOTb MOYKAMBOCTI CIIPUIA-
MaTy pi3HOMaHITHI TBOpYi Bi3il «CMHXPOHHO, CMHEPriltHO, MmaAimmcectHo» [12, c. 96]. BoHu € BTi-
AEHHSIM HOBUX (HOPM eCTETUKU B3aEMOA|I, CIIOHYKAIOTh (PiKCYBaTH 11 AOCAIAKYBaTU «MeXOBi» de-
HOMEHMU Ha IepeTyHi pi3HMX BidyaAbHMX cBiTiB [12, c. 325].

3araAoM, B yKpaiHCbKOMY MUCTELITBO3HABCTBI MUCTelLIbKa POAMHA SIK YHIKaAbHa LjiAicHa cuc-
TeMa He AOCAiAKYBaAacs, 30KpeMa MUCTEeLIbKill pOAMHI XyA0XHUKIB Cipyx yBarm He pUAIASIAOCS.
Tomy Hac OyAYTb LiKaBUTY TBOPYi Bi3il YA€HIB pOAVHY, NIPEACTaBA€HI Ha POAVHHIN, 30ipHill BU-
craBLi. BaacHe, 30ipHa BucTaBKa, Ha AYyMKy O. PeMeHsIKY, Ma€e «IIpe3eHTyBaTy MUCTELTBO YKpaiHu
y CBiTi, BOHAa MYCUTb MaTU PEeTPOCIEKTUBHMUII XapaKTep, MOKa3aTU CMAAKOBICTb TPaAULil, AATU
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3MOT'Y IPOCTEXXUTU QHAAOTII, IUTYBAHHS, NPsIMi i OMOCepeAKOBaHI MUCTELIbKi BIAMBY MONEPEAHIX
€II0X, SIKMX He 3AQT€H YHUKHYTU )KOAEH XYAOXKHVK i uepes siKi BUSIBASIETbCS MIOTO OCOOMCTUI Ta-
AaHT» [14, c. 237]. lle NOBHOI MipOI0 CTOCYETBCS ¥ HAIIOI BUCTaBKY, sIKa MAa€ CBOi 0COOAMBI, cre-
uudivHi pucn.

Merta pA0cAip)KeHHS — Ha MaTepiaAi pOAMHHOI BUCTaBKU «AMHacTia. Tpu ermoxyu Mucreur-
Ba» YepKaCbKMUX XYAOKHUKIB CipuX pO3KpUTU OCOOAMBOCTI MMUCTELbKOI POAVIHU SIK IPOCTOPY
TAMIOMHHOTO apXeTUITHO-CYMBOAIYHOTO AiaAOTy y AlaXpoHii Ta CMHXPOHII KyABTYPHOTO PO3BUTKY
Kpi3b MPU3MY HACKpi3HUX 00pa3iB Ta €K3UCTEHLIII0 EAHOCTI.

Bukaap ocHOBHOro martepiaay. Ilepir HDK posmoyaTu AOCAIA’KEHHS, MAaEMO BKasaTy, IO
YAEHU POAVHMU XYAOKHMKIB Cipux 6arato pokiB peaAi3oByBaAM BUKAIOYHO iHAVBiAYaAbHi BUCTaB-
KoBi mpoekTu (mepeBakHO B YUepkacax). Sk yxe 3asHayarocs, oo AHs Hesaaexuocti Ykpaiuu
2022 poKy y 4Yac poCiliCbKO-YKpaiHCbKOI BillHU ip€l0 pOAMHHOI BucTaBKM «AuHacTig. Tpu enoxn
MUCTelTBa» Y YepKacbkoMy 00AaCHOMY XyAOXKHbOMY My3el OyAo peasizoBaHo Breplue. Excrios3u-
1is OyAyBaAach 3a MPUHLIUIIOM 30HYBaHHSI: KOXKHOMY XYAOXXHUKY OyAa BMAiA€HA OKpeMa AOKaLlisl.

AocAip)KeHHST poAMHHOI TBOpUOCTi po3nounHaeMo 3 Baaentuna Ciporo. Excrosuis itoro
TBOpIB HanbiAblIa i HalBaromima: Bip IpeseHTalil CTYyA€HTCbKMX POOIT AO OCTaHHIX TBOPIB, BiA
HAYepKiB, eCKi3iB A0 MpPOrpaMHUX MOAOTEH. AaAi Oyae PO3TASIHYTO TBOPYICTh 000X MOTO AiTeit Ta
OHYKa: Ha BUCTABLIi IPEACTABAEHO Auile iXHi ocHOBHi TBopu. Baaentun Cipuit (1937-2021) Hapo-
auBcs B cei AroruHi KuiBcbkoi o0aacti. batbko 6yB i3 ciAbcbKOI iHTeAireHlii, rpaB y HApOAHOMY
TeaTpi, MaB 6ibaioTeky. MaTu Oyaa 3akoxaHa B NPUPOAY, po3yMiracs Ha ii TAEMHUYMX 3aKOHaX,
rapHo BuimBaaa. batbku BaaenTuHa — ['aHHa MaxkcumiBHa i ITaBAo ApkaailioBuy — HIKOAM He
CIPUIIMAaAM PaASHCBKOI BAAAM, 3aBXXKAYM MTaM SITAAH, 1[0 BOHYM «KO3alJbKOTO POAY Ta Y IaHiB He po-
ouan». JKvau obpasamu i cuMBoAaMu pipHOI YKpaiHM, HaBiThb OASIT HA CMepPTb MAaTU TOTyBaAa
YKPaIHCHKUIAL.

Y tpaBHi 1937 poky, koau BaaeHTuHy Oyao yoTupu Micsui, 6aTbka OyAO 3aapelliTOBAaHO i
3HMILIEHO paAsTHCBbKMM pe>xxuMoM (y 80-Ti poku OyB peabiaiToBaHMiT TOCMepPTHO). MaTu 3 4OTUpPMa
AITHbMU MIOBEPTAETHCS ¥ CBOE piAHE ceA0 30A0TOHOIIKY ApabiBCchbKOTo paitoHy. Lleit MaApbOBHMUMI
Kpail ctae MaAolo 6arbkiBiimHOI B. Ciporo, TyT HapoAMAuCh i itoro pit: Oxcana Ta Makcum. Sk
npurapye Makcum, 6aTbKo 3 AUTMHCTBA AIOOUB MPUPOAY (0COOAMBO Il KpaeBMAM), LIIKABUX AIOAEIL,
MaMuHi 11 6a0ycKHi BMIIMTI PYIIHMKM, & KOAM BUITacaB XyAoOy 0iAsi piuku — AinMB mopoOku 3
ravHu. Ha ApabiBujuHi BaAeHTUH 3aKiHYMB LIKOAY, MILIOB AO apMil, MiCAsI TOBEPHEHHSI OYOAUB
CiAbCBbKUIT OYAMHOK KYABTYPU, A€ OpTaHi3yBaB XOp Ta APaMIYPTOK, SIKi CTaAM OAHMMMU 3 HalKpa-
IIMX Y PaliOHi.

Y 1960 poui B. Cipuit Bctynae oo KuiBCcbKOro xyp0>XHbO-IIPOMUCAOBOTO TEXHIKyMYy, 3aKiH-
4yye M0ro 3 BiA3HAKOIO i oApasy, y 1965 poui, BcTynae Ao KMiBCbKOro XyAOKHbOTO iHCTUTYTY 3a
crneniaapHicTio «['padika», oe HaBuaeTbcss MUCTeLTBY maakata (meparorm: T. Asmyk, C. pou,
O. bacanenp). [Ticas 3akiHuenHs iHctutyty (1971) B. Cipuit noBepraerbcst Ha UepkaluHy i Kymye
xaTy y ceai HeuaiBka. BiaToal BiH npauoe y Hepkacax. Y 1jei yac MucCTelLibKe XUTTS MiCTa aKTUBHO
PO3BUBAETHCSI, MIXK KOAEraMU IO 1ieXy CTBOPIOEThCS aTMocdepa TBopuoi B3aeMoaii. Tyr, Ha Yep-
KallyHi, 3 11 6araTomw icropieio i KyapTypHuMu Tpapuuisimu, B. Cipuit mposiBasie cebe mepeBaKHO
SIK XYAO>KHMK-MOHYMEHTAAICT, TAKOXX aKTMBHO IPALIIOE€ B TaAy3i CTAHKOBOI'O JKMBOIICY, 3a1IMA€Th-
cs rpadikoro, 3okpema naakatom. Y 2010 poui B. Cipuit orpumye novyecHe 3BaHHS «3aCAY>KEHUI
XyAOKHUK YKpainu». (Ha Toit yac 1oro TBopu yxe 30epiraioTbcsi B 6aratbox mysesix YKpaiHu Ta
NPUBATHUX KOAEKIIisIX.)

OcrtanHi poku xutts B. Cipuit xuBe auile y ceai HevaiBka. fIx po3noBipae Makcum: «baTb-
KO yce )XUTTs OYAYBaB XaTy i, 5K i 1ioro aia, 36upaB 6ibaioTexy». (Hapasi xaty o00yasoBye Makcum.
— Asmopu) PopunHe pyxoBHe cBiTAO HeuaiBku BiaATBOpeHO y 6araTtbox TBopax B. Ciporo 1970—
1980-x: «HeuaiBka. BecHa» (mamip, akBapeab), «I1i3Hs ocinb y HeuaiB1ii» (moaoTHO, oaist.), «Heua-
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iBcbKuit ABip» («CymMHO») (KapTOH, 0Aist), «Y CBoeMy ABOpi» (KapTOH OAis), «XaTa BeCHOWO» (Kap-
TOH, OAis) Towjo. Tak, yepe3 piaHy 0aTbKiBCbKy xaTy HeualBKa cTa€ CUMBOAIYHMM TOIIOCOM POAM-
HY, TUM LIEHTPOM, HaBKOAO SIKOTO YTBOPIOIOTbCS CMMUCAM iCTMHU, AOOpa, Kpacyu, HaBKOAO SIKOTO
BIMHIKA€E HE3PUMMUIL AlaAOT MiXK OATBKOM i AITBMU, MiIXK AIAOM T2 OHYKOM.

TBOpYYy pOAMHY 32 3aKOHOMipPHOCTSIMU pOo3BUTKY PoArHHOTO AepeBa 00’ €AHYIOTh apXETUITN-
CIIOTaAM, 5IKi BTIAIOIOTBCS Y TOTIOCI OaThKiBLIIIHM — 00pa3ax mpupoau pipHoro ceaa HeuaiBku. 3a
criorapamu Makcuma, 6aTbKO AI0OMB MAAIOBATU CaKpaAbHi Micis YepkauyHu 3 ixHimu icropismu
i aerenpamy, oco6anBo lllaeBy ropy, mo Ha CmiasHiMHI. OcTaHHs OyAa YOCOOAEHHSIM IPUPOAHUX
cua Aaxoora i Capora. O4eBMAHO, 1J0 XYAOXHIi CBiTOTASIA AiTelt — Makcuma 11 OKcaHy, OHyKa
PomaHa — ¢opmyBaaucs Ha icTOpii piAHOTO Kpalo Ta 110ro AereHAax.

Ocob6ausictio TBopuocTi B. Ciporo € He3puMa npucyTHICTh y poboTax ob6pasiB itoro 6arbka
Ta 000X AiAiB. BAacHe, aAip BaaeHTHHa 1o 6aTbKiBChKiil AiHil MaB BeAuKy 6i0AioTeky i opraHisoBy-
BaB HapPOAHIi XOpy, 1Lisl IPUCTPACTD, SIK 3a3HAYAAOCh BUIIle, lepepaAach i BaaeHTuHy. ABoopiaHNUI
AlA 3aiiMaBCst CIABCBKMM TOCIIOAQPCTBOM. 110r0 00pa3 6aunmo Ha KaptuHi «Aia» (1968). 3i 3rapok
cuHa MakcuMa CTa€ 3p03yMiAuM, IO Y POAMHI 3aBXXAM OYB TicHMIT 3B’130K OaTbKiB i AiTelt, a oT-
K€ — >XUBUU 3B’SI30K 3 TPAAULIEI.

Oxkpemoro cropinkow y TBopuocTi B. Ciporo € moptpetu Alopeil, sIKUX BiH AOOpe 3HaB 0CO-
61CTO: CyciaiB, eAeKTpuKiB, odepiB, BUAABLIB, )KypHaAiCTiB, apTUCTiB Ta iH. IM mpuTamaHHa ncu-
XOAOTiYHa BUB@XXEHICTb Ta OCOOAMBE BHYTPIIIHE CBiTAO. Y BipiOpaHMX Ha BUCTaBKy MOPTpeTax
1970-1980-x pp.: «MiporiHuk» (kapToH, Temnepa), «KoArocnHuk» (MOAOTHO, 0Aist), «HoA0OBiuMIA
noprtpet» (nmamip, Byriaas), «ITopTper HeBiAOMOI» (KapTOH, TeMIepa) — BiAUYBA€THCS MPOSIB OCO-
0AMBOI AI0OOBI MaiicTpa A0 Alopell. HecrioaiBaHi koMno3uliiiHi nmpuitomu criocrepiraemo y cepii
nacTeAeit «Hepkacu». XYAOXKHUK HiOU TMIATASIAQ€ 32 MUTTEBOCTSIMU >KUTTS YePKaCLiB, y LIbOMY
BOAYa€EMO IeBHi iMITPeCiOHICTMYHI MOTUBY TBOPYOCTI.

Taxkum umHOM, y TBopYoCTi B. Ciporo mo>xeMo npocCAiAKyBaTy NeBHi 3aKOHOMipHOCTI, Taki
SIK «MEPEeXTiHHsI» apXeTUIly PIAHOI AOMIBKM y Nei3a’kaX; BIATBOPEHHS XapaKTepiB AIOA€N, MPOIy-
1IeHe Kpi3b 0COOMCTE CTaBAEHHS; MMOEAHAHHS Pi3HMX KOMIO3ULIIHMX MOTUBIB, iMIIpecioHicTuY-
HUX IPUIOMIB.

Y maaxkaTi (Harapaemo, 10 XYAOXKHUK 3A00YB ¢dax MAaKaTMUCTa) MepeBaKalTh MOPTPETHI 00-
pasu. Tak, B. Cipuit aAakoHiuHO-BeAn4yHO, 6e3 madocy crBoproe obpasu Crenana KosHipa, Camiitaa
Beanuka, Iabka I'oaoty, HOpia Konapartioka, Aratanreaa KpumcbKkoro Ta iHIIMX BiAOMUX YKpaiH-
uiB. CKpi3b MaeMO BMB)KEHUI, YiTKUI, AAKOHIYHUI BidyaAbHUI 00pa3, BIACYTHICTb 3aliBUX eAe-
MEeHTIB, AeTaAeil. BapTo BKasaty, 1150 y TBopyomy A0poOky B. Ciporo (sik i poArHu B 1liAoMy) MU He
3HAVIIAM Y)XOAHOTO MTOAITMYHOIO NTAAKATA, )KOAHOTO 3aaHTa)KOBAaHOIO TBOPY. | B papsHCbKi yacu Mu-
creltBo B. Ciporo HikoAM He OYAO KOH IOHKTYPHUM i pO3KPUBAAOCS Yepe3 KOHTAKT 3 PeaAbHiCTIO.

HapuaHH# 3a paxoM maakar i 4acTi 3aMOBAEHHSI MOHYMEHTAAbHMX PO3MUCIB TaK 4M iHaKIIe
3AIMICHMAM BIIAMB Ha 3araAbHY BidyaabHO-nAacTM4Hy MoBy B. Ciporo. 3a TakMM IpMHLIMIIOM CTBO-
peHi ioro Ni3Hi KapmuHu-KoHyenmu, TpUCBsYeHi XyAOKHUKY OaekcaHAPY Mypaliky («3arubeab
Mypauika», KapToH, akpua, 2016), komnosutopy Mukoai Aeontouuy («ITam’sste M. AeoHTOBU-
4a», MOAOTHO, aKpua, 2017) i ceaexuionepy AeBky CumupeHky («Cmeprb CUMUpPEHKa», IOAOTHO,
akpua, 2016). Yci Bonu — BipoMi yKpaiHChKi Aistui waciB PosctpiasiHoro Bippoa)keHHs:, Tpariuxi
00CTaBMHM 3arU0eAl AKX AOCI HEBIAOMI, HEe Ha3BaHO 3aMOBHMKIB i BUKOHABLiB 3A04MHiB. KoMmo-
3ULITHO Ta 3a TPaKkTOBKOW (opmu misHi TBopu B. Ciporo mMpoCAKHyTI ecTeTuKow 6oIdyKicTiB. Ix
Bi3yaAbHa BMPa3HICTh HA CEHCOBOMY pPiBHi yTBOpIO€ cuHeprito diaocoodii, icTopii, Ar060Bi A0 cBOEL
3eMAI Ta CBOT'O HAPOAY 3 )Karoi A0 €KCIIEPMMEHTY, SIKY He 3MOTAY OOMEXUTU Hi PAASTHChKA BAAAQ,
Hi ICTOpUYHUM Yac.

ITpoTe, iA€OAOTIYHMIT TUCK CUCTEMMU, SIKMIT BiAUyBaB XYAOXKHUK, 3HAXOAUTD CBill MPOsIB y $o-
PMaAbHOMY BUMPpIillleHHI KOMIO3M1ii KapTMHHOI naoiuHu: reposiMm B. Ciporo crae HaATO TiCHO y
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¢dopmari, iXx BeAUYHi, KpeMe3Hi 1ocTaTi 3paBA€Hi; Ha BiTaAbPHOMY PiBHi BMHMKA€E BiAUYTTS, L0 iM
X0YeTbCsI BCTATU i po3NpsIMUTUCS. TaK XyAO>KHUK BiAuyBaB THOOAEHHS, sIKe HA HECBIAOMOMY piBHi
MAaAO HAKONMYYBAAbBHUI XAPAKTEP, 1 Ba)KKICTb NMPOTUCTOAHHA CUCTEMI B KiHL[i TBOPYOIO LIAAXY
Bi3yaAbHO NPOSIBMAACS Ha PiBHi popmu.

OkpemMuM po3AIAOM Ha BUCTaBIL mopaHo poboui aabbomu B. Ciporo. Lle HeBuyepmnHa ckap6-
HULSA L[iHHUX iAeil, sIKi BXXe 3 aAbOOMY MO>KHa OpaTu A0 BUKOHaHHsA. AyMKy, ipei, Hauepku B. Cipo-
ro 6yAo odopmaeHo itoro cuHoM y 16 Koaakax. BiH ix 3i0paB, cucTeMaTn3yBaB Ta CKOMIIOHYBaB B
yHiKaAbHi cepil. I 11e poareko He Becb poO0ouMIl MaTepiaa, 110 OyAo 3i6paHo.

Hauepku, 3aMaAbOBKY, €CKi3¥, €TIOAY, 1JO TIEPEAYVIOTh TBOPY, BUKAMKAIOTb OCOOAVBUI iHTe-
pec, ap)Ke pO3KpMBAKOTD YHIKAaABHUI MPOLeC aBTOPCKOTO XYAOKHbOTO MUCAEHHS: Bip HAaPOAXKEH-
Hs iA€el Ta MEPBUHHOTO Bi3yaABHOro o0pasy A0 110ro BTiAeHHs. B 1jux Hauepkax-eckizax mpocre-
XKYIOTbCSI KOMIIO3ULiVIHI 3aAyMM KapTMHHOI MAOLIVHY, ¢iKcallil OKpeMyX sSIBUILL AiIVICHOCTI, Ba>KAMBI
CUMBOAMU Ta iX Bi3yaAabHi KOHTeKCTU. TyT Mu 6aunMMo 0Opa3u apXiTEeKTYpPHUX CIIOPYA, 0ibAioTexk,
KaB'speHb, AiKapeHb, HaBiTb AazeHb YepkamuHu. IHCTpyMeHTU: KyAbKOBa PY4YKa, OAiBellb, aKBa-
peAb, I'yalll, CaHTiHa, aA’Ke KOAU PalITOM IPUXOAUTD ipesi, Aast B. Ciporo BasxauBuM OyAo ii BiaATBO-
pPUTH Bipapasy TUM MaTepiaroMm, 1o OyB mip pykom. Lli HeBeAnuki 3a po3mipom eckisHi Hauepku B
CYKYIIHOCTi CTBOPIOIOTb AMIBHE BIAUYTTSA PYXy >KMBOI AYMKU XyAOXXKHMKA. IHKOAM BiH «Trpae» 3 Tpa-
AVILIIIHMMU CIOKE€TaMM, PO3TASIAQ€ iX MiA iHIIMM KyToM 30py abo momiljae B iHIIi icTOpMYHi KOH-
TekcTu. TyT i cBOOOAQ, i KpUTUYHA AYMKQ, i MOYYTTS I'YMOPY, KOAU AYMKMU, TOYYTTs, daHTasis i
MalCTEPHICTb BUCTYMAKOTD SIK OAHE LiiAe. Ik 6aurMo, B poOOTi XYAOXKHUK MOCTiNHO 30epirae KoH-
TaKT i3 peaAbHicTIO0. Uepes3 «ecKi3Hy KyXHIO» BiAUyBAa€TbC IIOXBUAVHHA iHTEHCUBHICTb JIOTO JKUT-
TS 1 XYAO’KHbOTO MMCAEHHSL.

Ha ocob6auBy yBary 3acayroBywoTb rpadiuni 3amaapoBku B. Ciporo A0 MOHYMeHTaABHUX
po3mnuciB Ha TeMM YKpaiHCbKOI Midoaorii Ta icropii. B 6araTpox i3 HUX y)Xe He mepiiit cTaaii mo-
YKy 3aAYM HaOyBae O3HaK LIIABHOCTI i HAYEPKU Ta eCKi3y CIpUIIMAIOTbCSI CAMOAOCTAaTHIMU TBO-
paMu 3 pucaMy KOMIO3MLIMHOI Ta CMUCAOBOI 3aBepLIEHOCTi. MOXXAMBO, BIAUYTTS 3aBepIIEHOCTI
XyAO>KHBOTO TBOPY YK€ B ITOYATKOBMX €CKi3HMX ITOLIyKaX (MOYMHAI0YM Bip 3aAyMy) — OAMH i3 BU-
3HaYaAbHUX YMHHUKIB, ssKuil chopmyBaB TBopumit mipaxip B. Ciporo (itoro ycmapxyBaam AitTu Ta
OHYK).

Y pob6orax B. Ciporo poskpuBa€eTbCsi MpoOLeC BAOCKOHAAEHHS MAMCTEPHOCTI, 1[0 MPOASTAE
BiA 0COOAMBOTO 3AMBYBaHHS Kpacolo CBIiTy y IepBMHHMX HayepKax-ecKizax (4epes KpoOIIiTKy Ipa-
1I0) AO CMMBOAIYHMX MOHYMEHTAABHMX 00pasiB yKpaiHCbKOI KyAbTYpu. BAaacHe, yKpaiHLIsIM MeH-
TaAbHO NPUTAaMaHHO CTBOPIOBATM KpacCy uyepe3 MOBCAKAEHHY TBOPUiCTb. Ha Mmarepiaai Aokauii
B. Ciporo Hao4HO IpeACTaBA€HO, SIK HaIpallbOBY€ETbCS TaKa SKICTh i TAMOVHA.

Oxkcana Cipa (1966 p. H.) BTiAIO€ KiHOUY CUAY TBOPUYOI poAuHM. BoHa 3akiHYMAa AbBiBCbKUI
A€p>KaBHUIT IHCTUTYT MPUKAAAHOTO Ta A€KOPaTUBHOTrO MucrelTBa y 1992 poui (HuHi — AbBiBCcbKa
HalliOHAAbHA aKapeMisi MUCTeUTB). [i yAloOAeHi MPAKTUKM — PO3IMNIC MO CKAY, 6aTuK, robese.
BipHaITV KOPiHHSI POAY, TPUIACTU AO AKEPEA MPAAABHBOrO Midy — OCOOAUBICTH CTAHKOBOTO
xxuorucy O. Cipoi. IToTy>KHMIT reHeTMYHUI 3B’s130K 3i CBOIM eTHOCOM cdopMyBaB ii TBOPUMI
CTUAb — CTMAi3aljisl, HAOAVDKEHHSI AO iKOHOIVMICHOTO Yy3araAbHEHHs, KOAM MEAOAINHICTb 0bOpasiB
peaAi3yeTbCcsl 4epe3 MAABHY PUTMIYHICTb NAOIIMHHUX KOAIDHMX CIOAY4Y€Hb Ta IAACTUYHICTDb
¢dopm. Ha Buctasui pobotu O. Cipoi opraHiyHO AOMTOBHIOIOTh poOOTHU 0aThKa, OpaTa i mAeMiHHUK],
iXHs1 IHTYITMBHO-YYTTEBA €Heprisl )KMBUTD LiiAicHMIT 00pa3 BUCTaBKU. TemMu Ta MOTUBM POOIT mepe-
TYKYIOTbCSI 3 OaTbKOBMMM, aA€ PO3KPUBAIOTHCS Y KAIOUI )KiHOYOro cBiToCIpuiHATTS: «HevaiBchb-
KU1 MOTUB» (KapTOH, OAisl, 1996), «llleBueHkiB rait» (kapToH, oAis, 1997), «ABa cBiTu» (ITOAOTHO,
oAis1, 2006). «PizpBo B KapnaTtax» (oA0THO, oais, 2011), «AipoBa s10AYHs» (TOAOTHO, OAis, 2012).
AexopaTyBHI MOTMBM PO3KPMBAIOTbCs IIOBHOIO Mipol0 y po3mucax Ha ckai: «[opanus» (2010),
«Kymaao» (2012), «Pycaaka» (2021), «Puba» (2021).
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Caip 3a3HauuTy, 10 y Ha3Bax pobit aiTu B. Ciporo 4acto BUKOPUCTOBYIOTb CAOBO «MOTUBY.
ApKe IX CITIAPHI MOTVUBY TIOXOASITh 3 AUTMHCTBA, 3 MajiCTepHi 0aTbKa, TepeOyBaHHS i CITiAKyBaHHS
B 5IKil1 OPMYBAAO CBIiTOTASIA, 1JO BTIAIOETBCS B 0CcoOMCTMX TBOpuMX npakTukax. Topu O. Cipoi
TSDKIIOTh A0 POABKAOPHO-SI3MYHULBKOI TpaAULiii. YKpalHCbKa MEHTaABHICTb — dopMyaa caMoOy-
THOCTI Ta iHAMBIAYaABHOI CMAM XYAOXKHMULI, 10 HAMOIABII SICKPABO i TIOTY)KHO MPOSIBASIETHCS B 1l
AeKOpaTUBHMX TBopax. TBopuicTb OKcaHM BBa)Ka€EMO BUABOM I'€HETUYHOI IPUPOAU TPAAULIIL.

Hackpi3sni MoTuBM Ta Bapiallii MOBTOpIOBaHMX 00pasiB — 1ie MPUKAAA, SIK MOXKHa 30epertu
o0pa3 apXeTUIHUIT: TpaHCPOPMYBATU 11OTO, aAe HE 3MIHUTU PAAMKAABHO, 8 3AIMICHUTYU XYAOXKHIO
IIPOEKIIiI0 Y peaAbHe, TemnepilHe i MaitOyTHe. 1100 He 3a0AyKaTy B ysIBHO-(aHTa31IHUX CBiTax, MU-
CTellbKa POAVHA MOBEPTAE HAC AO PEAABHOCTI CBITYy i TBOPYMX BUMIipPiB HaCAiAyBaHHs, OCATHEHHS
SIKUX TOPYE IIASIX Y MAaltOYTHE, He BUTAAQHE, 4 PEAAbHE.

Maxkcum Cipuit (1970 p. H.) — XYAOXXHUK, Au3aiiHep-apxiTekTop. HaBuaBcs B KuiBcekiit pe-
cnyOAiKaHCBKiiT XyAO>KHiN mKoai imeHi Tapaca llleBueHka. bpaB yyacTp y HamucaHHi iKOHOCTacy
uepksu PispBa IlpecBsaroi boropoautii y ceai HeuaiBka. M. Cipuit — aBTOp YHiKaAbHMX MO3aiuHMX
TBOPIB, fKi, Ha Hallly AYMKY, € Hail0iAbLII 3HAUYIIMM i 3piAMM AOpPOOKOM TBOpYOCTi MayicTpa. Tak
BiH Yy CBill CIOCIO «OXKMBAIOE» iCTOPIIO: 3aHYPIOETBCS B iCTOpMYHE MUHYA€e OYKBaABHO — IPOBO-
AUTB apXeOAOTiyHy po0OoTy. 3a MpMHUUNOM BUMaAKOBOCTi M. Cipuil 3HaXOAUTH CBill MaTepiaAa Ha
Oepesi AHinpa y THX MicLsIX, sIKi 30€perau «CAipv» MUHYAOTO. Lle — pelrTky CTapoBUHHOIO MOCY-
AY Ta TUCSTYOAITHI MOAIOCKM, CTApOAABHE Yepelr'sl Ta YAaMKY aHTUKBapHuX peveil. KoHlenryaapHO
BROKAMBUM AASI HBOTO € Te, 1[0 1ii 00’€KTM — 3 Pi3HMX ermoX YKpaiHChKoI icTopii. Cam CBiT Aomoma-
rae TBOpUTY o0pasy yepe3 MPUHLMII BUITAAKOBOCTi. TyT BiAOyBa€eThCs MEBHMUI 30ir 3aAyMYy i MOX-
AVIBOCTEN MOT'O BTIA€HHA.

Ha BuctaBui BipABiAyBaui MaAM MOKAUBICTb iHTYITMBHO CIPUMHATU NMPUTAMaHHY poboTam
M. Ciporo mariuHy OykBaAbHiCTb 00pas3iB: «AepeBo Popy» (6eToH, Mo3aika/poroapyk, 2021), «Bo-
in» (beToH, mo3aika/doroppyk, 2021), «KoHoTomnceka Biabma» (paHepa, mo3aika, 2021), «Ckid»
(dbanepa, mo3zaika/dpoToApyK, 2021) Toio. Y poboTax BUKOPUCTAHO YAAMKM KY3HELIOBCHKOI Kepa-
MiK/, AOPEBOAIOLIIIHUX AaMIl, IIOPLIEASTHOBOI'O ITIOCYAY, aBCTPAAIMICBKMX TAPiAOYOK, AITHUHYU, TAE-
4uKiB Toiio. B poboTi «Ko3ax i pasan» (Ppanepa, mosaika, 2021) BUKopuCTaHO BiKOBi KaxAi — ¢pa-
IMEHT! CEPEeAHbOBIYHOI KaXASHOI Iedi, sIKi IOMy IOAQPYBaB, BAACHE, i BIATBOPEHMI y Liiil MO3ailli
AiA 3 AyOpaBu (MicueBicTb, Ae OYAO ClTaAeHe TaTapaMy KO3alibKe TOCEAEHHST).

Bapro HaroaocuTy, mo came Makcum 3i0paB 0aTbKiBCbKi HauepKy i ecKi3u y epuHe IjiAe.
ITpeseHTOBaHi 3a KOAQXHMM HpMHLMIOM (i y 1IbOMy HOBM3HA JIOrO KOHLIENTYaAbHOI TBOPYOCTi),
BOHM caMi ITo cobi craau TBopamu Mucteurtsa. Ilicast cMepTi 6aTbka HabyAu AAsT MakcuMma 3Ha-
YeHHs caKpaAbHOCTi. Maemo popaty, mo M. Cipuit — TaraHOBUTUIT akBapeaicT. Voro akpapeai
AEMOHCTPYIOTbCSI Ha BCEYKPAIHChKMX BEPHiCa)KaX, y Cy4aCHUX My3esiX, rasepesix. AOCTpakTHO-
eMollirHi akBapeai M. Ciporo € 3aBXXAM CIOHTAaHHUMU. B HUX PO3KPUBA€ETHCS AOCBiA MAAIOBaHHA
«II0 CPOMY» i 6€3 IonepeAHbOro OAiBLS. AASI LIbOTO HEOOXiAHVM CTaAO BMiHHSI HaOyBaTH CTaHy
BHYTPIIIHBOI 30C€PEAKEHOCTI.

Poman Cipuit (1997 p. H.) — cuH Makcuma, onyk Baaentuna Ciporo, MOAOAMIT AM3aiiHep,
ckyabnTop. Ha BucTaBLi npeacTaBaeHo 11oro rpadiuHi TBOpU Ta A€peB’siHi CKyABITYPU, OiABLIICTD
3 sIKuX cTBopeHO 3a 2022 pik. Lle rpadiuni pob6oTn, BukoHaHi pamiporpadom, akBapeai («AepeBo
XKUTTSD», «MOAOAICTB», «AKTUBHICTB», «CBOE€ Miciie», «Ob6opoHa», « AoAnHa-0YAMHOK», «KomyHi-
Kalis», «[TepepuyTTsi», «KokeH AeHb BillHM»), cepisl iAlocTpalliil 3 BiliCbKOBOToO LopeHHMKa «]le-
puri TYKHI BitHU» TOIO, CKYABIITYpU («Hakonuuenus», «KoHuentpauisn», «beskineunicte», «ITo-
rAsIA B HeOO», «Hampyra» To1o). ¥ BUKOHAHHI CKYABIITYP, 32 32AYMOM aBTOpA, 3HAUE€HHsI MAa€ Ma-
Tepiaa — KoAip, CTPYKTypa i pakTypa aAepeBa: AyOy, KAeHa, akallii, rpaba, Bepby, MAaCAMHKMU.

TBopuicTb PomaHa Mae LjiAicHMII XapakTep i € IPOAOBXEHHSM iHTepIpeTalii YKpaiHCbKUX
SI3VYHULBKMX MOTUBIB. EKCIepyMeHT BiH pO3I0OYaB 3 MO3ULIM TPU 3 HACAIAYBAHHAM, IIPUHLUIIO-
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BOi iHaxmocTi. Vloro ckyAbOTYpHi Bi3ii € KBiHTeCeHIli€el0 MUCTElbKUX MOUIYKiB MOHYMEHTaAiZMy
Baaentuna Ciporo (aiaa), ikoniunocti Oxcauu Cipoi (TiTkn), BipTyo3HOI HapOAHOI €AeraHTHOCTI
Maxkcuma Ciporo (6aTpKa), IpOSIBAEHOI y 3HaKOBii CYTHOCTI YKPailHCbKOTO MUCTELTBA.

OHYK, 5K 110T0 AiA, 300pakye AepeBo JKuTTs, aae iHIle, ap)ke B HbOMY MPUCYTHI PO3AYMU
MpO NPU3HAYEHH i IPUUETHICTh, TPAAULIIO i TBOPYICTh MOAOAOI AI0OAVHY NTOYATKy XXI CTOAITTS.

TBopu P. Ciporo aemio apxaiuHi i MiHiMaaicTuuHi. B abcTpakTHIT MaHepi BOHU TepeAa0Th
He iICTOpPMYHI CIOKeTH, a IIeBHi eMOLIiMHI i MeHTaAbHI CTaHM: HAIpyTa, NePeAYyTTs, aKTUBHICTb TO-
m10. CKYABIITYPU CTBOPIOIOTH €(EKT «3a4apyBaHHsI», HATAAYIOTb Bi3yaAbHO-CIIPOLEHMX apXalyHMX
iAOAIB, 3aCTUrAMX y MOBYa3Hiil OYKBaAbHOCTI OYTTs, 110 MICTATb B COOi TAEMHUI[IO TTOXOAXKEHHS
CBiTY.

Take MOBEpHEHHsI AO apXaluHMX NpaA’KepeA HaBOAUTb Ha AYMKY, 110 Y TBopuocTi PomaHa
MPUCYTHI YMOBHMM «KiHelLb iCTOpii», IMAACTU4YHY €HEpril0 CKOHLEHTPOBAHO, 1O IpUTaMaHHe
IIPOL[eCYy HAPOAXKEHHSI — HOBOMY IOYaTKy >KUTT. Lle Te, 1[0 TypOye cyyacHy AIOAMHY, sIKA 3HaXO-
AUTBCSI Ha TePeTUHI YaciB, Y BUPi allOKaAIITUYHMX HACTPOIB i BIAUYTTSIX MOXKAMBOCTI aOCOAIOTHO
HOBOTO LIMBiAi3alilfHOro i LiHHiCHOTO BUMIpYy OYTTS. Vaerbes IpO 3MILIAHHA 4aciB, IX nepemnae-
TiHHJI i, 3BUYAIIHO, IIPO AiaAOT TIOKOAiHb. Y TBOPYOCTi MOAOAOTO XYAOXKHMKA 3’ SIBASIIOTbCSI HOBI 3a-
coOu BMpPasHOCTi, HOBi 0Opa3u. 3MilllaHHsI Pi3HUX TEXHIK CTBOPIOE HOBI BidyaAbHi edekTu i MOX-
AuBOCTi pedaexcii mucrenrsa. Ha npukaaai TBopuocrti P. Ciporo mu 1je pa3 nepekKoHyeMOCb y TO-
MY, 1[0 B YKpaiHCBKOMY Cy4aCHOMY MMCTELITBi HeMa€e BIiAMOBM Bip 0OpasHOCTI, sIK HeMa€e BiAMOBU
Bip icTopil. ApxetunHa ocHoBa TBopyocTi P. Ciporo aumraerbcsi cakpaabHow. HaBkoao Hel odop-
MAIOIOTbCA MOMUBU, 3MIHIOIOTbCS, IPUXOASATD HOBI 1 3HUKAIOTD CTapi.

ITpo ykpaiHcvke HEMOXXAMBO TOBOPUTH 3 TOUKU 30PY PYIHYBaHHsS 00pa3HOCTi. BiacToloBaH-
HsI LIASIXY AO CIIPOIII€HHsI MOYKHA iHTEPIIPETYBATU SIK [T€BHE «OOHYAIHHSI», 3aBASIKU SIKOMY MO>KAU-
BUI1 noyaTok HoBoro. I P. Cipuit ocBorwe 1jeil yHIKaAbHUI eCTeTUYHUI AOCBiA. BaxkanBo, 1110 110ro
TBOPU He € KOHLIENITyaAbHUMM B OYKBaABHOMY CEHCi LIbOTO CAOBQ, aAKe MICTSATb peaAbHUI 00Opas,
10 B LIIAOMY € XapaKTepPHUM AAS YKPaiHCbKOTO BapiaHTy KOHLeNTyaAisMy. OCKiAbKM B YKpaiHCb-
KOMY MUCTELTBi HIKOAY He OYAO OCTaTOYHOIO PO3PVBY 3 00pa3oOM.

Maemo 3a3HauUTH, 1JO XOYa CBiTOTASIA TPbOX IMOKOAIHb XyAOKHUKIB popauHu Cipux ¢popmy-
BaBCA Y Pi3HUX iCTOPMYHMX KOHTEKCTAX i pi3HMMM Bi3yaAbHUMHU MOBAMU, XYAOXKHI CBITU NepeTu-
HAIOTHCS Ha OiABLI TAMOMHHOMY piBHi. Bip mepeTuHy i B3aeMOAIl Ljux CBITiB, iX IPUCYTHOCTi OAVH B
OAHOMY, i yTBOPIOETHCS HOBA SIKICTb SIK CITIABHUIA, YHiKaAbBHMI Mi(OCBIT.

Y aesikux pobotax Makcuma MpUCYTHIN 6aThKo, a Y misHix poborax 6aTbka — Makcum. Lli
pe3oHaHCH MOTPeOYIOTh AOCAIAKEHHSI, KOAM CUH i 6aThKO BiAKpMBAIOTh AASI Cebe OAMH OAHOTO, €
OAVH AASI OAHOTO BuMTeAssMU. OKcaHa MOBOIO CBOIX ITOETUYHMX, aCOLiaTUBHUX 00pasiB mepekaa-
A€ Ti X cami mepeocMucAeHi B Tpaauiii MidoobOpasu Ta Hacuuye ix iHTYyili€0. YHIKaABHICTb TaKO-
IO CHIAKYBAHHS IMOASITA€ Y TOMY, IO TYT HEMOXXAMBO AOMOBUTUCH, KOHLIENIT BMPOCTAE 3 CAMOTO
JKUTTA, 3 AOTIiKM CIIIABHOTO XYAOKHbOTO MUCAEHHSI.

Ha Bucrasii popuny Cipux epHae mpocrip apxeTumniB i HackpisHi midoaoriuni oopasu. TBo-
puictb BaaenTnna, Okcanu, Makcuma Ta PomaHa — 1e pi3Hi ermoxu, Ae 4ac mepernAeTeHo 3 Mmosa-
yaccsiM. My 6auuMo pisHi CrlocoOu «OKMBAEHHS icTopii», i HailbiAbLI eMOLi/IHO Bpa3AUBUX Iepi-
OAIB, aAe TaKOX yHiBepCaAbHi 00pa3sy, siKi yKopiHeHi B yKpaiHCbKuit Mi¢ i MalOTh CiAbHI MOMUBU.

PoprHa oOupaAa MIASIX MOIIYKY aBTEHTUYHOI CUAU AXKEPEAQ, 1[0 3AaTHA YMHUTU CIIPOTUB
YY>KOMY, PO3KPMBATH iCTMHHE 3HAHHA IIPO ICTOPIiIO 1 KYABTYPY CBOT'O HapOAY, AApyBaTU MYAPICTb i
AYXOBHY BUTPMBAAICTb. 32 3aKOHOMiPHOCTSIMMU PO3BUTKY POAVMHHOIO AepeBa POAVHY EAHAIOTD ap-
XEeTUIMHU-CIIOTAAY, SIKi BTIAIOIOTBCS Y TOMOCI OaThKiBLIMHU — 0Opasax mpupoAu pipHoro ceaa (y
HAIIOMY BUITaAKy — ceaa HevaiBkn).

TBOpUICTb POAVIHU Ta CIiAbHE TIOA€ XYAOXKHbOTO MMCAEHHS IA€KAaAa OAHA 3€MASI, OAVH BU-
Mip CBITY — yKpaiHChKuil. Lle yMOXXAMBUAO HEMMOBiIpHMIT pe30HaHC 00pasiB, sKi 0rocepeAKOBaHO
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«PO3MOBASIIOTb» OAVH 3 OAHUM, YTBOPIOIOTb KOAO, B3a€MOIEPETBOPIOIOTHCS I PO3BUBAIOTHCS Y
MOMUBAX MHYAOTO — TeIepillIHbOro0 — MailOyTHHOTO.

BucHoBku. Po3srasiparoun B3a€MOAII0 XYAOXHIX CBIiTiB KOXXHOTIO i3 YAEHIB POAVHM, MU MO-
)KEMO 3pOOUTHU TMEBHI BUCHOBKU. AOCAIAYKEHHS AISIABHOCTI YKPalHChKOI MUCTELbKOI POAUHU Iie-
peabavae BMBYEHHS MEPEAYMOB IIOSIBU CIIIABHOTO TIOAsI BidyaabHMX 00pasiB, ¢dopmaAbHO-
3MICTOBHI OCOOAVMBOCTi SIKMX 3aA€XaThb BiA iCTOPUKO-KYABTYPHMX KOHTEKCTIB iX BMHMKHEHHS,
BKOpiHEHHS B Hal[iOHaAbHi TpaAMLii 00pa30TBOPEHHs, XapaKTePUCTUK iHAMBiAYaABHOTO eCTeTNY-
HOTO AOCBIAY i BAMBY HaOyTux npaktuk. O6pasHa cucrema poanHHoI BuctaBku Cipux MmpeacTaB-
AsI€ TIEBHY YaCOBY ITapaA€AbHICTb XPOHOAOTIYHMX BUMipiB. CIIOPiAHEHICTbh XYyAOXKHIX CBIiTiB AO3BO-
Asl€ IOMUCAUTMY 1 CIPUIHATU POAVHHY TBOPYICTD £K LIiAiCHe ABUILe.

XapakTepHi ocobauBocti obpasorBopenHs B. Ciporo, O. Cipoi, M. Ciporo i P. Ciporo pos-
KPVBAaIOTbCSI B OCOOAMBIN €K3UCTEHLii EAHOCTI, 3 OAHOTO OOKY, Ta BTiA€HHI CAaMOOYTHBOIO aBTO-
PCBKOTO CTHAIO — 3 IHILIOTO.

MucTelnbKka poAMHa IparHe 3HAWTU Ta BIATBOPUTHU IEBHI CIiAbHI 00pa3Hi yHiBepcaaii. Ko-
JKEH B POAVHI € TBOPYOIO iHAMBIAYaABHICTIO, aA€ AOAYYEHVM AO CIIABHOI cuctemMu obpasiB, sKi
«IpO3UPAIOTb» KPi3b IHAMBiAYaAbHI CBITU. XYAOXKHI POAVHM IHTYITUBHO PO3KPMBAIOTh LII0 CHCTe-
My 00pasiB Ha piBHi OiAbII rAMOMHHOI MeTaMOBMU. Lle pAa€ BiAUYTTSI MPUYETHOCTI AO CAKPAaABHOTIO
MIMHYAOTO Ta iMITyAbC HOBOTO Y YaCOBMX 3MiHax o0Opasy.

«O>XMBA€HHS» icTOpPil — BIATBOpEHHS «KaAbKU» HE3MiHHOTO Midy y >XMBil i AMHaMiuHin
dbopMi — KOXXeH YAeH POAMHU POOUTH Y BAACHMII CITOCIO: BIATBOPIOE CXOXi MOTUBM, KOPUCTYIO-
4YCh BAACHOIO Bi3yaAbHO-IIAQCTUYHOIO MOBOIO.

«Exsucrenuinnui mipopeaaism» tBopuocTi popuHu Cipux BMCTymae sIK LiiaicHa cucrema
00pa30TBOPEHHSI, 11J0 PO3BUBAETHCS Y YaCi Ta BKOPiHEHA B apXEeTUITHO-CUMBOAIYHI LIapy HallioOHa-
ABHOI KyABTYPH, HA OCBO€EHHI SIKUX (POPMYETHCSI «CITIAbBHE MUCAEHHSI» Ta eMOLlillHe eAHaHHs. TBo-
puiit poarHi Cipux BAAAOCS CTBOPUTU CBill 0COOAMBUM MibOCBIT Yepe3 eK3UCTEHLiI0 HE3PMMOTO
Al2AOTY OAHOTO 3 OAHUM, Y CIIIBTBOPYOCTi iHAMBiAYaABHUX, YHIKAABHUX CBITiB, Yepe3 30epeKeHHs
1 TPAaHCAIOBAHHA YKPAlHCHKOI XXMBOI iCTOPII B Pi3HMX MOTMBAX HABKOAO OAHOIO Bi3yaAbHOTO KOAY.
Lle cTBopIo€e 0c06AMBY aTMOCHEPHICTD CIIABHOI BUCTaBKM, TPOOYAKYE iHTYilLlil0 LiAOTO.

[TepmaHeHTHO nepeOyBauM MiXK COO0I0 Y MUCTEL[bKOMY AlaA03i, YA€HU TBOPYOI POAVHM Ha-
MpalfoBaAl BAACHI 3aco0U Bi3yaAbHOTO BiAOOpakeHHsI SIK Pi3HOMaHITTsI TAyMadeHHs cBity. [lpu
LIbOMY CTBOPEHi HUMM 00pa3y 3aAUIIAIOTHCS AOCUTH CaMOOyTHiMK. BunpaliboByloun BAacHy CTU-
AICTVKY, pOAVIHA pO3LIMpHMAQ Alala3oH TPaKTyBaHHs 0OpasiB i apXeTUIIiB, 3aAy4Yalouy rasipayda Ao
AlQAOTIY IIPO Te, L0 € PEAAbHUM i iICTUHHUM.
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OLHA GLADUN, OKSANA PUSHONKOVA

UKRAINIAN ARTISTIC FAMILY
AS PART OF THE NATIONAL FINE ARTS TRADITION:
THE SIRYI FAMILY EXHIBITION DYNASTY. THREE EPOCHS OF ART

Abstract. The purpose of the article is to reveal the peculiarities of the creativity of the
Ukrainian artistic family as a space of deep archetypal and symbolic dialogue in diachrony and
synchrony of cultural development on the basis of the family exhibition of Cherkasy artists Sirykh.
The research methodology is based on the cultural and axiological approaches and the
biographical method, which allow us to expand the study of the artistic worlds of family members,
to comprehend the interaction of the individual and the common. Scientific novelty: For the first
time, an attempt is made to consider the "existential mythorealism" of the Ukrainian artistic
family, which develops over time and in the contexts of archetypal and symbolic dimensions of
national culture, on the basis of which "common thinking" and "the existence of unity". The study
concludes that the philosophical and artistic analysis of the Ukrainian artistic family includes the
prerequisites for the emergence of a common field of visual images, the formal and substantive
characteristics of which depend on the historical and cultural contexts of their origin, rootedness
in national visual traditions, and individual aesthetic experience. The artistic work of Valentyn
Siryi, Oksana Siryi, Maksym Siryi and Roman Siryi is revealed in a special existence of the unity of
established archetypes and symbols of national culture. The "existential mythorealism" of the Gray
family is manifested in visual images, in historical and ideological aspects of Ukrainian
mythmaking.

Keywords: Ukrainian fine art, creative family, family exhibition, mythmaking.
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