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AHoranis. B crarTi posrasipaerbcsi peHoMeH MaHApiBHOro diaocoda yaciB ykpaiHCbKOro
6apoko I'puropiss CKOBOpOAM Ta AOCAIAXKYETbCSI YKpaiHCbKa MEHTAABHICTh 3acO0aMy aKTyaAbBHUX
XYAOXXHIX Bi3iil B paMKax apTHpoOeKTy «...I mipiimarical», npucsadyeHoro 300-piu4io 3i AHA 1OTO
HapOAXXeHHsI. B mpoexTi OyAn rmpeacTaBA€eHi pi3Hi XYAOXHI MAXOAM AO Bisyaaisauii oOpaHux acre-
KTiB — BiA TPaAMLIiIHOrO HAPATMBHOIO AO a0CTPaKTHOTO. B cTaTTi MpOAEMOHCTPOBAHO, SIK IPOEKT
PO3KpVB Ba)XXAMBI aCIIeKTU CITAAKYy MUCAUTEAS Ta AOBIB, 1[0 JIOTO iA€l MOXXYTb OyTU aKTyaAbHUMMU
AASL PO3YMiHHS Cy4aCHMX MUTaHb i BUKAMKIB, CTUMYAIOIOUM AIQAOT MDK Pi3HMMU IOKOAIHHAMMU Ta
AOTIOMararpyy Kpaille pO3yMiTH, IK MUHYA€ MO)Ke BIIAMBAaTM Ha Cy4acCHi XYAO>XHi BUCAOBAIOBAaHHA
Ta CIPUATY ITOTAMOAEHHIO OOrOBOPEHHS Ba’KAMBMX TEM CbOTOAEHHS Yepe3 npusMy ¢pirocodcbkroi
crmapyHu CKOBOPOAU.

Kawuosi crosa: maHpApiBHUI dirocod, yKpaiHCbKe OapOKO, MEHTAABHICTb, XYAOXKHI Bi3ii, cy-
yacHe MUCTeLTBO, pirocodis 'puropis CxkoBopoay, iaeHTUdIKaLIST KYABTYpH, Bidyaaisallist KOH-
LIeTTIIi.

ITocranoBka npo6aemu. Y >xoBTHI 2022 poky B KuiBcbkiit raaepei «AaBpa» OyB npe3eHTO-
BaHUM MACIITaOHUIT apTIPOEKT «...I mipintmarics!», npucssyerunit 300-piuyio 3i AHS HapOAYKEHHS
BMAATHOrO yKpaiHcpkoro ¢iaocoda I'puropis CxoBopoan. KypaTopkamy NHpOEKTY BUCTYNMAU
IOais HyxnHa Ta AHacracis ['onuapenko, Aupexropkoio — TetsiHa MipoHoBa. ITpoexT 06’epHaB B
3aAax XYAOXKHbOI TaAepel ABI OKpeMi eKCITO3uliil, 1[0 MPEeACTaBMAM TBOPYICTb BIAOMMX YKPalHCh-
KX MUTLB i pOOOTU MOAOAMX XYAOKHUKIB.

3acob6aMy Cy4aCHOTO MUCTELTBA MPOEKT PO3TASIHYB (peHOMeH MaHAPiBHOTO dirocoda yaciB
YKpaiHCbKOTo 6apoKo, sIKMi1 3yMiB IIOOYAYBaTV BCEOCSKHI, HOBATOPChKi KOCMI4HI pO3AyMM Ha OC-
HOBI MEHTAABHOCTi CBOTO HapoAy. Pa3oM 3 TMM 3a AOIIOMOIOI0 aKTYaAbHMX Bi3ill KypaTOpu HaMa-
TaAVICSI AOCAIAMTH, 1O 5K € YKPaiHCPKOIO MEHTAABHICTIO, SIK IIPOSIBASIETCSI BOHA HE TiABKU Y diao-
codii 0AHOTO 3 HaBIAOMIIINMX MUCAUTEAIB CBiTY, a 11 B YKpaiHCbKOMY MUCTELTBI, Y TBOPYOCTi Cy-
YACHMX XYAOKHUKIB, Y KO)KHOMY YKPalHLli CbOTOAHI, HE3aA€XHO BiA TOrO, B AKiM KpaiHi UM 4acTUHI
CBiTY BiH IepeOyBae.

3BEpHEHHSI XYAOXKHUKIB A0 AOpOOKY CKOBOPOAY € CBIAOLITBOM BiAPOAJKEHHS IOIIYKIB iA€H-
TUYHOCTI YKpaiHCbKOI KyAabTypu y XXI cT. IToeTuunmnit crmapok ¢isocoda HAaAMXHYB KypaTOpiB
IIPOEKTY Ha pO3pOOKY KOHILIEMNLii Ta 3HaiIOB MOAidpOHIUHE BiAOOpaXkeHHs Y TBOPYOCTi XYAOXKHMU-
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KiB. [TpOEKT CKAAAQBCS 3 ABOX YACTUH: y MepIiiil eKcro3utiii mia HazBoio «Cap 00’KeCTBEHHUX i-
ceHb» OYAM IpEACTaBA€HI TBOPY BiAOMMX MMCTLB YKPAiHCBbKOI «IEPIIOi XBYMAi», 1II0 pO3MipKOBY-
BaAu Hap dirocodcbkoro i moeTnuHow crapuHowo ['puropis CkoBopoaH, a B yacTuHi «...I miai-
MIMaiics!» TBOpYe MePEeOCMMCAEHHSI XUTTEBOIO Ta TBOPYOro LIASIXYy ¢irocoda po3rasiHyTo Kpisb
MPU3MY TBOPYOCTi MOAOAMX XYAOXKHMKIB. OCMMCAIOIOUM ipel Ta ipeaAy NMPOCBITHMKA, KypaTopu Ta
XYAOKHUKM CPOpMYyBaAu B €KCIIO3UILIi IPOEKTY TOM «Cap CaMOIIi3HaHHS», WO OYB CTBOpEHMI
CKOBOpOAOIO Ta € aKTYaAbHUM i AOTerlep.

OCHOBHI pe3yAbTaTu AOCAIA)KEHHS

I. «Cap 00’KeCTBEeHHUX MmiCeHb»

[Tpupoaa BMAMMA 11 HEBUAMMA, MaKpO- i MIKPOKOCMOC — Te€OPeTUYHi OCHOBU MeTadizsnaHOl
noernyHoi 36ipku I'puropis CkoBopoau «Cap 60)KeCTBEHHUX IiCEHb», sIKa CTaAd HA3BOIO IepIIOol
yacTuHM NpoeKTy. lle Bisdyaaisauis noesii Ta ¢pirocodii CkoBopoar BiAOMUMYM yKpaiHCBKMMU XKU-
BOIIMCLISIMU Ta CKYABIITOpaMu. BcecBiT, AIOAMHA, AyIIa — TPUEAHICTb OYTTS SIK OCHOBa HalliOHa-
ABHOTO KYABTYPHOTO KOAY — PO3KPMBAIOThCS KpPi3b 3HAKOBi pOOOTU METPIiB Cy4aCHOTO YKpaiHCh-
Koro mucreurBa: AHatoaia Kpuoaana, ApceHa CaBapoBa, Bikropa Cupopenka, Mukoau Kpuse-
HKa, Hasapa biauka, Oaera Tictoaa, Oaekcanppa Kanmenka, Oaexkcanpapa Cyxoaira, Ilerpa bes-
3u, Tibepist CiabBaiii.

Pob6oTa Apcena CaBapoBa 3 GOTONPOEKTY «AHreAr» HaOAMKYE 10T0 TBOPUi PO3BiAKM A0 di-
Aocodcbkoi KoHLemnii camoBuBYeHHs [. CKOBOpOAY Ta «BiAKpMBa€E» €KCIO3MLII0 YiTKMM IOCK-
AQHHSIM Ha POMaHTUYHUI >XUBOMUC ApHOAbAA BbokAiHa. XyAOXKHMK MOBTOPIOE MOAEMIUHUI Aia-
AOT i3 peAirieo Ta 3aXiAHOI0 >KMBOIMCHOW Tpaauuieo [2]. 3a BAyuHuM 3ayBaskeHHsM B. Bypaaku,
«aPTUKYAIOETBCSI MiCisl repoiB XyAOXKHMKA, CITiBBIAHOCSYMCh 3 KYABTYPHUM apXeTUIIOM —— “BiAma-
AUMMU Bip Oora” rpimHuMu aHreaamu. Ha cBiTaHKy ix HEMOB CKMHYAU 3 Hebec Ha Oe3Al0AHE y30e-
peXxOKsL. Y LMX 31I0MKaxX BIIAAA€E B OKO MIAKPECAEHO POMAHTUYHMIL aHTYPaXX Ta AEKAAPaTUBHO OyH-
TapCbKe CBITOCHPUMHATTA... <...> ...y BUOOPi MipOoAOTiYHOrO repost Bce 3aCHOBaHE Ha CaMOCIIPUIL-
HATTI, Ha 0coOuCTiit Midoaorii» [2]. ABTOpKa MAKPECAIOE, 1110 «OYAb-sikuii repoit CaBapoBa — ro-
CTpOBipAUyTHA imocTack BAacHoro “S”» [2].

JKuiBomnucHi TBOpM, €KCIIOHOBaHI y 6iA0MY 3aAi, peAcTaBuAM pedAeKcii CydacHMX XYAOXKHMU-
KiB Ha TeopeTnuHi po3Biaku [. CKOBOpoAM 5K Y GirypaTuBHOMY, TaK 1 Y He(irypaTMBHOMY BUTASI-
Al. Marictep abcrpakTHux kommnosutint [Terpo BeBsa B moaotHax «Cuaa» Ta «CuHeprisi» AOCAi-
AKY€ KAIOYOBi XapaKTePUCTUKM YKPaiHChKOI iA€HTMYHOCTi Ta KOAIB, sIKi pOPMYIOTH i IOCHAIOIOTD
KOAEKTVBHY BOAIO Ta OyAM LieHTpaAbHUMU y po3pyMax CkoBopoau. Poboru 3 nukay «Carcanm»
BTiAIOIOTHh pedAeKcio criabHOTrO OyTTS — BiitHu i A1060Bi, EpHanns i Boporbbu, Ilepmoru i 3Bu-
TSATU... MUTeLb MiAKPECAIOE, 1110 TAKOX IIPU CTBOPEHHI POOIT 3BEPTaBCS A0 AXKepeA CBiTOBOI ¢iro-
codii Ta noesii: «...cepep Moix eTaroHiB OyB AaHTe, 'ete i llleBueHKO, Ha SKUX 51 piBHABCs». TBOpHU
AIQAOIYIOTD i3 rAsiA@4aMM, HAaIlIOBHIOIOTD IX NEPEMO’KHOIO €HEepri€lo, 3AMBAIOTbCA Y CUHEPTifIHOMY
MOABOTI AO cBiTAQ [11].

['AMO0KMX pO3AYMIB IIOAO TBOPUYOTO MPOLiECy, IIOCTAHOBKY IIUTAHHS SIK AO cebe, TaK i A0 CBi-
Ty CIIOBHEHi poOOTHU Aipepa IIKOAM CydacHOI yKpaiHcbkoi Heoabcrpaxuii Tibepis Ciapawi. Cam
XYAO>KHMK XapaKTepu3ye CBOI0 TBOPYICTb HACTYIIHUM YMHOM: «BcCsKe MUCTELITBO Ma€ CBOIO CBIiTO-
rAsiAHY 6a3y. Touka Ha 6iAoMy Iamepi Ma€e He MEHIIy OCHOBY, HiX TpakTaT 3 ¢pirocodii abo Oara-
TodirypHa xommnosuuisi. GaTym i MOpaAb — YacTMHA PO3YMiHHSI AIOAMHOIO-XYAOXXHUKOM CBOTO
MicLis y CBiTi, coniymi i BiATloBipaAbHI B3aeMoBipAHOCHMHY 3 HUM. Pebyc — Hi! BiH 3aBxxau Mae pos-
raAKy, sSIK i ToraHe MMUCTelITBO. Lle cTocyeTbCA i IceBAO-IHTEAEKTYaAbHOTO MUCTELITBA, AKe He € aHi
MUCTELTBOM, aHi iHTEAEKTyaAbHUM MPOAYKTOM» [12]. Takuit mipXia AO TMpoLecy TBOPiHHSA MOXe
OyTu TpakToBaHuUil 5K pedaekcis Ha dpirocodcbki pozaymu CkoBopoar. CXOXKi AYMKM BUKAUKAE i
XuBomnucHa pobora OaekcaHpapa KaumeHka, sIKMiT A€KAapye B CBOiil TBOPYOCTi iA€l0 CTBOPEHHsI
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HOBOT'O HOOC(EPHO-KOCMIYHOTO MUCTeLITBa — aBaHrapAy XXI CTOAITTS, MeTOI0 SIKOTO € MpOCBiTa
Ta TPOOYAXKEHHST AIOACTBA B AYCi iA€ll BCEEAHOCTI, COOOPHOCTI, 3araAbHOIIAQHETAPHOI eTUKM [6].
TBopu CiabBaui Ta KaumeHnka cyroaocHi ¢isocodii CKoBopoAM, sIKMiT MiAKPeCAIOBaB HeOOXiA-
HICTh MOCTINTHOTO AIAAOTY AIOAMHMU i3 caMuM 00010 Ta CBiTOM. XYAOKHUKM BiATBOPIOIOTH L€ Ala-
AOT Y CBOIN1 TBOPYOCTI, CTaBASIYM IMUTAHHS IIOAO CBOTO MICLSI y CBiTi Ta BIATIOBIAQABHOCTI 3a CBill
BMOIp.

HeouikyBaHMMM 33 TEXHIKOI0 BMKOHAHHA, HE NPUTAMAHHOI AASl XYAOXXHULi-’)KMBOIIMCLI,
ctaau cepii ButuHaHoK Haraaii Kopd-IBaniok «KyaprypHuit xopa». Koxxumit TBip BipoOpaxae
OKpeMUI1 CIOKeT 3 icTopii Ta KyabTypy YKpainu. OpHa 3 pobiT — 1je moptper camoro CKOBOPOA.
YkpaiHceKiit iAeHTrYHOCTI mpucBsiueHi pobotu Oaera TicToaa 3 cepii «Ait-IleTpi» — ripcbkuit mik
SIK CUMBOA MaifOyTHbOI mepemMoru YKpaiHu i OBepHEHHsI TMMYacCOBO OKYIIOBaHMX TEPUTOPIiil AO
CKAaAy AepkaBu. TpaAMLiliHI CloXXKeTy — yKpaiHCbKuUII nei3ax Ta «KiHb» — npeacTaBAeHi Ha BU-
craBli AHatoaiem KpuBoaamnom, piaocodpom Ta BiAAIOAHVMKOM, SIKMI1 3BUK IPALIIOBAaTVI HAOAVHIL] 3
co6010 [3]. CaM XYAOXXHUK XapaKTepU3Y€E CBill IASX CAOBAMMU «KUTTS SIK IIOAOPOXX», TAKUM YMHOM
Alaaoryioun 3i cioco6om Xuttss CKOBOPOAU. 32 CAOBaMM MUCTILSI, «HAPOAXKEHHS XYAOKHMKA —
HecIloAiBaHe i HekepoBaHe. MucTelbKa AIOAVHA ITepebyBae y TBOPUOMY pyci i 1i1 moTpibHO BiaAMO-
BUTMUCA Bip OCMUCAEHUX PO3YMOM Aill, OCKIABKM MUCTELITBO MA€ BiA IHTYILI, @ iIHTEAEKT AMllIe KO-
HTPOAIOE i AOTIOMArae peaAisyBaTu».

OCHOBOIO TPEACTABAEHOTO XXMBOIIMCHOTO NMOAOTHA BikTopa CupopeHka 3 cepii «HyaboBuii
pik. Ianea CBiTAaa» cTaAM eKCllepMEHTU XYAOXHMKA 3 ONITMKOIO HA TeMU IIPUKOPAOHHMX BIAUYTTIiB
MDK peaAbHUM Ta OMPisiHUM, PpakTMYHMUM i 6aKaHMM... [IpOBOASYYM CBOTO repost yepes MCUXOAOTi-
4Hi AocAipM Ta nepeBTiaeHHs, CMAOPEHKO I'OTYy€ JI0T0 AO TOTO, LIJ0 HAYeOTO HIKOAM HE HaCTa€, —
HEBIABOPOTHOI 3ycTpiui 3 co6010. LIst poboTa — 1mpo 3a0yTy CbOrOAHI AIOASHICTD, IPO MUCTELITBO
KOMYHiKallil Ta MOXXAMBICTb AMBUTUCS Ha CBIiT BiaAKpuTuM norasipoM [9]. Ak i CkoBopoaa, Bumepe-
AKQI0UM TEHAEHLiI PO3BUTKY MOAEPHOIO CYCIiABCTBA, MaiICTEP Y CBOII TBOPUOCTi OCMUCAIOE (o-
PMYBaHHSI HOBOTO AIOACTBA, LIiHHICTb IOHSTTS «AIOAMHa» B €II0XY HOBUX LIMGPOBUX METaBCECBi-
TiB. «XyAOKHUK TaK YU iHaKIlIe 3aB)XAM NHMIIe OAHY poboTy. Y MeHe 111 poO0Ta 1oB’si3aHa 3 Iepco-
Ha)KeM, SIKUJ 3 PI3HUMM CEHCOM IePeXOAUTD i3 MPOEKTY y MPOEKT. Pi3HuULS MK NepuIoo 110ro mno-
SIBOIO Ta CYYaCHOIO Bapiallielo — BeanyesHa. Toai BiH OyB NOB’s13aHMII 3 iCTOPUYHUM TAOM, a TeTep
BiH )X1Be B)Xe 06e3 HbOoro», — roBoputb BikTop CupOpeHKo.

Kypatopu BucrtaBku AOMOBHMAM eKkcrosulio poboramu OaekcaHpapa PoitOyppa 3 cepii
«Komii past mipmiHu». Lle capkacTuuHa BiATTOBiAb XYAOXKHMKA Ha HakKAen 3 00Ky BAaau Opaecu 1jo-
AO HiIOUTO 3aMiHM B XYAOXXHBOMY MYy3€l OPUTiHAAIB KQpTUH KOMisIMU, CTBOPEHMMU HOTO TOAIIIHIM
AvipekTopoM. Po00TH, HamKcaHi B AYCi CynipeMaTn3My, XyAOXKHMK Ha3MBa€ BUIIAAKOBMMY, MO3asK
«4epe3 poOOTY B My3el HEMA€ 4acy, 1100 CTBOPUTY TOYHI KOIIii, TOMy BOHY HaraAylTb CyllpeMaTy-
4Hi aA03ii». [TpoeKT € cipo60i0 3aco6amMy MUCTELITBA BUMTPABAATY HAKAEI T2 BUCMIisITU HEBUITpa-
BAQHi 3BMHYBauyeHHs. IIpocTip XyAO’KHBOI TBOPUYOCTiI € CMHTE30M TPbOX CKAQAOBUX: Cy0’€KTa —
aBTOpA Ta JI0T0 CBiTOCIPUIHATTS, 00'€KTa — iCHYIOUOI AIMICHOCTI HABKOAO HbOTO, KOHTEKCTY TUX
peaaiit, B IKMX BiH nepeOyBae, Ta MpeAMeTy — TUX PpparMeHTiB AIICHOCTI, 1j0 IEPEOCMUCAIOIOTHCS
MUCTLEM B Tpoleci XyAoxHbporo axkty [8]. TBopu PoitTOypaa € aBTOPCHKMM MOIIYKOM pillleHHS
npobAeMM Yepe3 XYAOJKHIll aKT: BOHU BTIiAIOIOTb iA€I0, IO B IOLIYKY CEHCY i B MUCTELTBI i B XXUTTi
BRKAMBO AVBUTHUCSI TAKOIIIE TA IEPEOCMUCAIOBATH T€, 1[0 HA MEPILINI TIOTASIA MOXXe 3AQTUCS KOTIi-
€10 200 BUITAAKOBMM O0’€KTOM, 1J0 pe30HYe 3 AyMKamyu CKOBOPOAY NP0 HEOOXIAHICTb MOCTiNHOI
camopedAexcil.

B ekcrnosuiito 6iA0ro 3aAy, KpiM >KMBOMMCHUX POOIT, YBIMIIIAM TaKOX CKYABIITYpPHi TBOpU
BaapucaaBa Boaocenka, Amutpa I'peka, B’siuecaaBa Ilpuryan, Oaexkcanppa Cyxoaitra, Bacuas
OapexiBcbkoro Ta kepamiuni pobotu FOpis Mupka.
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YBary rasipauiB npuBepTaAu OpoH30Bi CKyAbITYpHI Kommosutiii Oaexkcanapa Cyxoairta, TBO-
PU SIKOTO BU3HAYMAM OCOOAMBOCTI YKPaiHChKOTO MMCTELTBA OCTaHHiX AecsATHAiITh. PoboTu Cyxo-
AiTa pUCBsIYEHi TeMi AIOAVHM V1 CKAaAHUX dirocodcbKo-eTryHMX nouykiB dopmu Ta 3micty [13].
BaacHe, sk i CKOBOpoAa TP CTOAITTSI TOMY, XYAOXHMK CbOTOAHI BeAe aCKeTMYHMI Ta 3aKpUTUMI
Cocib XUTTS, a 110ro TeopeTuyHe OaueHHs TBOPYOCTi CIIOBHEHE PO3AYMIB HaA CaKpaAbHUM Ta
npodaHHUM y MOBCsIKAeHHOMY OyTTi. CyyacHe MUCTELTBO € Ccheporo, Ae 00roBOPIOIOTHCS FAMOOKI
COLIIOKYABTYpPHi, AYXOBHi Ta iAr0cOdCbKi acreKTy >XUTTS, i XYAOKHUK CTA€ MOCEPEAHUKOM MDK
HUMU, CIIOHYKAIOUM AO PO3AYMIB IIPO CEHC OYTTSI.

®irocodCchbKUM CIPSIMYBaHHSM BUPi3HSIOTbC poboTu FOpist Mupka 3 kepamiuHOi MaricTep-
Hi «Gorn Ceramics». [IpeacTaBAeHi Ha BucTaBlii itoro TBopu «Adwaita» Ta «Gauranga», Hibu Ape-
BHI KoAOCHU 3 ocTpoBa Ilacxy, Haue «BUPUHAIOTb» 3-TiA MIAAOTY rasepel. Marncrep A03BOASIE TAMHI
SIK MaTepiaAy MposiBUTU cebe Ha BCiX eTanax poOOTH, CTBOPIOIOYM HEBUMYIIEHI GopmMU, HEMOB 61
1li BeA4Ye3Hi TOAOBYU CTBOPHMAA CaMa NIPUPOAQ, KA MA€ 3MOI'Y 3MiHIOBATU HEMOPYILHE.

II. «...I mipinmaiics!»

«...I mipiimMancal» — pyuraTa 3 BIAOMOTO BUCAOBY HAPOAHOTO MUCAUTEAS], 1[0 3BYYUTD SK Tra-
CAO OYpEMHOTO CbOTOAEHHS, CTaAa TOAOBHOIO iA€€EI0 APYTOi YaCTUMHU MPOEKTY. «BiltHa... 3pyitHO-
BaHMI My3ell... IOHiBeYeHUI ITaM SITHUK, sIK COTHI ITOHiBeYEHNX AOAbD... | panToMm, Kpi3b oMM 3ra-
puil, SIKi 3aIIOBHIOBAAU CTPiUKy (eiicOyKy, AyHa, HeMOB 3 Hebec, BucaiB CkoBopoam: “Obau 3a-
0000HM, 0OMMIT COBICTD, & MIOTIM OAEKY, 3aAMLI YCi CBOI x1bu i mipinimarics!” SIK B4acHO, sIK BIIEB-
HEHO, 5K TipHO! [ToBe3Ao Haljii, [0 Mae Takoro ¢irocoda, KU TOUHO 3HAE, SIKi CAOBa MOTPiOHI
J10T0 HAPOAY — HApOAY, 1110 TBEPAO CTOITb Ha 3eMAi. bo ykpaiHCbKa MEHTAAbHICTb — Lie MY)KHICTb
AYXY i MyAPICTb AYMOK, 1i€ EAHICTb AYIII i TiAQ, BUCOKOTO i 3eMHOTO, 1ie BCECBIiT B TOOi i TH y Bce-
CBiTi, Lie HaTXHeHHs npali. Lle cBiTAa Mpis, sIKy TPOOYAXXYIOTb IPOMEHI AOCBITHIX BOTHIB, i BOHa,
PO3MpPaBASII0YM KPUAQ, BIABHUM IITAXOM 3AiTa€ AAA€KO, K A0 HyMalbKOTo LIASIXY, SIKUM JA€ MaH-
Aapyrounit ['puropinn CkoBopopa. I moku MmepexTutb Hap Hamyu UyMalbKUII IIASIX, Hallla IYTh He 3a-
KiHYUTBCA 1 3aBXAU Oyae 30psiHO0!» (3 KypaTopcbKoro tekery. —— T. M.).

Y ApYriit yacTuHi BUCTaBKM OyAM IpeACTaBA€HiI poOOTM B Halpi3HOMAHITHIIIMX TexXHikax i
>KaHpax: BipeoapT, ¢poTorpadis, rpadika, ecrami, >XMBOIMC, CKYABIITYPa, iIHCTaAALis ToLo. AAe B
ycix 4iTKo nmpocaipkoByeTbcs BAUB ipent ['puropiss CkoBopoau. MoAOAl MUTL AOCAIAXKYIOTD MU-
TAHHSI, TTOB’s13aHi 3 iAEHTUYHICTIO, BipOIO Ta peAirieio, a TaKOXX MaHApaMu i mopopokamu. baraTto
pobiT nmpucBsiyeHo obpasy camoro ¢irocoda, 1110 CBIAUMTD PO iHTEPEC AO 11OTO XXUTTS i TBOPYOC-
Ti.

B xoHTeKcTi cyyacHoi YKpaiHu, sika epexXnBa€ CKAaAHI BUTIPOOYBaHHS, 30KpeMa pOCiICbKY
HaBaAy, 0araTo MOAOAVX XYAO)XHUKIB 00’€KTOM CBOT'O TBOPYOI'O BMPa)KEHHsI 0OpaAu TeMy BillHU.
Ixni po6oTu € croco6om BiAAATH IIaHy >KepTBaM, BUCAOBUTU TOASKY BilICBKOBUM Ta TATPUMKY
BCIM MOCTPaXXAAAUM.

dirocodchbkuil MATEKCT MPUCYTHIN B moAinTuxy AHApist AkciotoBa «[opu3oHTN», mepea
SIKUM XYAOXKHVUK BCTQHOBMB A€pPEB’sTHUI MTOCOX y BUTASIAL CITipaAi 3 0AaroCAOBASIIOUOI0 PYKOIO Ha
BepxiB'i (Takuii, K y CKOBOpOAM), a0M KOXKEH MIr B3SITMCS 32 HbOTO i YSABUTU ceOe TOAOPOKYIOUMM
¢diaocodom, 110 IPOBIB Y MaHAPAX MIOHAA ABAALSITH POKiB. Y cBoix TBopax CKOBOpPOAA BUUTD Ha-
COAOAKYBATHCSI MOMEHTaMMU KUTTS [14]: «...IIIyKaeMO LIACTsI 0 CTOPOHAX, MO BiKax, MO CTaHax. A
BOHO CKpi3b i 3aBXXAM 3 HaMM, 5IK puba y BOAI, TaK MU B HboMy. He Iykail i10ro Hipe, KOAU He
3HallA€ell CKpi3b. BOHO mpemopiOHe AO COHSYHOTO CisIHHS: BIAKPUI TiABKM BXip JIOMy B AYLIy
CBOIO».

Cxo0Xy KoHIemnLilo Mae xuBomnucHa pobora I'annu Kpusoaarm 3 cepii «Micra. Cepist ckaaaa-
€TBbCS 3 a0CTPAKTHUX 300pa’kKeHb Pi3HUX MOMYASIPHMX MICT CBITY i HiOM BiATBOPIOE «KapTy MaHA-
piB» disocoda, KU, AOAAIOYYM BHYTPIIIHI CYIIEPEYHOCTI, MparHyB B Oe3repepBHUX MOLIYKaX AO-
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carTu rapMmoHii. MaHpapiBHa ¢dirocodiss MATPUMYETbC TaKOX B abcTpakTHOMY moAoTHI Cepris
'as, y ¢pirypatuBHOMY >xuBonuci ['anHu Bepemaku ta IOpis AeHiceHKOBa, a TAaKOXX B >KMBOMMCHUX
pobortax Oaekcis IBaHioKa 3 cepii «Time».

Oaexcint IBaHIOK AOCAiAXKYE mel3aK Ta Moro TpaHchopMaliilo B KOHTEKCTI Yacy, HOrAMOAeHO
PO3TASIAQI0UM CBIT Yepes NMpu3My 4acoBUX KoopauHat. Criocid 300paskeHHs IPUPOAY, A€ TOPU3OHT
3aAMILIAETHCS HE3MIHHUM, HIOU PO3AIASIIOUM CBIT Ha «AO0» i «IIiCASI», Biap3epKaAtoe disocodchkuit
IIOTASIA Ha CBIT, sikuM 6aumB 1oro CkoBopopa. Hac — 1je pyHpaMeHTaAabHa CTpyKTypa Bcecsiry,
sIKa BiAOOpakae MeBHi MOCAIAOBHOCTI MOAiN, aAe 3arAMOAIOIOYUCh B TEMHY O€30AHIO TMOAOTHA,
TASIAQY HiOM NOTpANAsIE B IIOPTaA, A€ B’)K€ HEMa MMHYAOTO Ta MailOyTHboro. baskaHHs MUTLS TO-
AOAATH OOMEKEHHSI Yacy CXO)XKe Ha BipTyaAbHY MOAOPOXX, IO 3aIpOIIYE BiACTOPOHUTUCS Bip Oy-
AEHHOCTI Ta PO3TASIHYTU CBIT 3 IHILIOI TOYKU 30pY.

AyxoBHi nouryku CKOBOPOAM JILIAY Bip 110r0 Oa’KaHHS 3pO3YMITU TAUMOMHY icTOpil, MpupoAn
Ta AIOACBKOTO OYTTs. fKIno acouitoBaty TBopu Irops ['HariBa 3 cepil «['eomeTpist XKUTTsI» 3 ipesaMu
CKOBOpOAM, TO MOXXHA ITOOAYUTH, 110 0OMABA MUTLIi IPArHYTh AOHECTU AO AIOA€I iAer0 HaMBUIIO]
LiHHOCTI )XUTTS Ta HeCKiHYeHHOCT] yacy. «Aapda» i «OMera», 1110 CUMBOAi3yI0TbCs y TBOpax [Ha-
TiBa, BiAOOPa)KAIOTh MMOYATOK i KiHellb )XUTTs. XYAOKHMK HarOAOILYE, L0 CaMe Bip Hac 3aA€KUTH,
SK/M 3MiCTOM MM HaIlOBHIOEMO CBOE€ XXUTTS, TaK caMo, AK i CKOBOpOAA BUMB MOCTiTHO BAOCKOHA-
AIOBaTy cebe.

Pi3Hi acreKkTy >XUTTEBOIO IIASIXY Ta TIOAOPOXell pirocoda poskpuBae rpaciyna cepis Bira-
Ais TlpaBpnupkoro «Maunppu. Ilpucsara I'puropito CkoBopoai». B Hill mpeacTaBAeHUIT aBTOPCh-
KU1 TIOTASIA Ha KAIOYOBI MOMeHTHU XUTTS dirocoda, siKi BIAMHYAM Ha GOPMYBaHHS JOTO CBIiTO-
cripuitHATTA. CX0XXUI KOHTEKCT Mae i1 iHcTaasLis €preHii Koran «B aici».

®irocodiss CKOBOPOAY, 1JO € BEKAMBOIO YACTMHOIO YKPaiHCbKOI KyABTYPHU i AYXOBHOCTI, Ha-
TOAOLIYE HA BaXXAMBOCTI NOIIYKY iCTMHM Ta camomni3HaHHs. JKuponuc €BreHa AamyeHka Iip Ha-
3BOI0 «f XOTiB CTaTM KOCMOHAaBTOM, a y MIACYMKY CTaB KOCMOHAaBTOM» — Lj¢ Cy4aCHUI1 TBip Ipo
Mpil i peaAbHICTb, 11J0, XO4Ya I AOTUYHO, aAe MOXXHA MOB’s13aTu 3 iaessmu pirocoda. CumMBoAiUHMI
00pa3 KOCMOHABTa iAIOCTPY€E TOI IIASX, SIKUM AIOAMHA IIPOXOAUTD, MPilOUM AOCSITU CBO€EI METU.
I'epoi1 — cy4yacHMi1 IOIIYKOBELIb AYXOBHMX IPOCTOPIB, 11J0 IparHe 3HalTU CBOE Micle B CBiTi, aae
PV LIbOMY He BTPATUTU 3B’ 30K 3 BAACHUMU AYXOBHUMU LIiHHOCTSIMMU.

Cxyabnrop Irop I'peuanuk y komnosuii «ITocaannsa BeecBity» 3 1iukay «HoBi BuMipu» Bi-
3yaAisye, AK AIOAMHA HaAacuAa€ y BcecBiT cBOI BiAUYTTA y BUTASIAL €MOLIIIHOTO €HepreTUYHOIO
criAecKy. XYAOKHUK CTBEPAXKYE, 10 «BIAKPMBAOUKCh Oe3KiHeyHOCTi BcecBiTy, My po3mMproeMo
CBOI MexXi, po3kpuBaun Kpuaa crnpuitHarTs. 1o mu cnipuitmaemo y BeecBiTi i sikum Oyae Halie
MMOCAQHHS, 3aA€KUTb Bip Hac» (3 ocobucroro komenraps. — T. M.). Y tBopi Irops 'peuanuka Bi-
AODPaXKeHO iA€I0 TOTO, 10 Hallla B3A€MOAIs 3i BcecBiTOM BM3HAYAETHCS HAIMMU BAACHUMMU AISIMU
Ta CIIPUVHATTAM, PO3IIMPIOIOYY MeXi Ta PO3KpMBAIOUM HOBi TOPM30HTU CBIAOMOCTI.

Astian Rey B pamkax npoekty «@opma. CumBoA. Hac» y mpeACTaBA€HMX Ha BUCTaBlii pobo-
tax «Sacred Clothes» ran6oko po3mipkoBye Hap CMMBOAIKOM, 10 icHye mo3a yacoM. TBopui mo-
IIYKM XYAOXXHMKA CIIOHYKAIOTb AO BUBYEHHS 3B’SI3KiB MK KYABTYPHMMU KOAQMU AQBHIX LMBiAi3a-
Uit i cyuacHum cBirom. CrMBOAM, 300pakeHi y TBopax Astian Rey, 3aAMIIAIOTBCS aKTyaAbHUMMU
IIPOTSATOM CTOAITh i HaOyBalOTh HOBMX 3HAUY€Hb Y HOBOMY CBIiTOCHPUIHATTI. POOOTM XyAOKHMKa
IPOOYAXXYIOTb iHTEpeC A0 CaKpaAbHOro, MeTadisuHOro, 10 nepedyBae 3a MeXKaMy 3BUYAHOTO,
pauioHaAbHOro. Ak i CKOBOpPOAQ, XyAOKHUK 3alUTYE MPO iCTMHY Ta 3aAMILAE TASAAYAM MOXKAU-
BiCTb CAaMMM AOCAIAXKYBaTU KUTTA Ta OCMMCAIOBATY CEHC CBOTO iCHYBaHHS.

Aast CKOBOpoAU sIK AAsT GApPOKOBOI AIOAMHM DeAiris BipirpaBaaa Hap3BMYAHO Ba>KAUBY
poab. @irocod ocmucaoBaB XUTTS yepe3 npuamy Casitoro ITucbma, HaBiTh BupiamBIIM BiOAil
okpemuit cBiT. I'lip yac MaHApiB €BpONOIO BiH MO3HaMOMMUBCA 3 NpoTecTaHT3MoM. [lonpu Te, 10
Teopiss CKOBOpOAY OyAyBaAacsi HABKOAO XPUCTUSIHCBKUX 3aCaA, BiH 3TrOAOM NPUIIMA€E aCKETUUHUI
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ctuAb XuTTs [10]. Po3aymnu CKOBOPOAU LIIOAO PeAirii MprUXOASTh Ha 3TaAKY NP MOTASIAL Ha pobo-
T «ArHeub. BipcyTHicTb» CBsiTocaaBa IloapaeBcbkoro Ta cepii «YcBipoMaeHHs» HOaii MeTeainoil
TOLIO.

JKuomnuc AeoHipa Barpis mip HazBowo «Acketusm (Ao cBiTaa)» cyroaocHuit dpiaocodii ['pu-
ropiss CKOBOpPOAM, apXKe BiH OyB aCKeTOM, TParHyB AO AYXOBHOTO IMAHECEHHS Ta BiAUY)KEHHS BiA
MaTepiaAbHOTO CBiTYy, IpoOIaryBaB iAei MOpaAbHOI YMCTOTM Ta BHYTpilIHbOI rapMoHii. Pobora 3ma-
ABOBYE OCBITA€HE i AYXOBHO BAOCKOHAA€HE CEPEAOBUILE, 1[0 ACOLIIOETHCS 3 MOIIYKAMU AYXOBHOIL
ynctoTy. KoMnosuiiss NoAOTHA MiIAKPECAIOE iA€I0 AYXOBHOIO IIAHECEHHS Ta BUXOAY AO «CBiTAQ»
Ayii.

JKupomnuc Kpicrinu Ortuiu-YepHsk 3 cepii «Macimtabu mucaerss. LIasix Boxxuit» Aocaipxye
B3a€EMO3B 130K MK AYXOBHUM i MaTepiaAbHUM. POOOTU XYAOXKHMULI € CpoOOI0 Bip0bOpasuTu mo-
IIYK AYXOBHOTO CEHCY i po3yMiHHs bo’kecTBeHHOro B HaloMy >XUTTi. BukopucraHHs KoMOiHalliin
Pi3HMX TEXHIK Ta TEKCTYp HAaOYHO iAIOCTPY€E 6araToumapoBicTb Ta CKAQAHICTb BIAHOCUH MiXK Ccakpa-
ABHUM i IpodaHHUM.

B incraasuii «Hope/Hapisi» BaaenTrHa AeBiHa Hamaraaacs BiAHaITU MaTepiaAbHe BTiA€HHA
AAsT IOUYTTs HaAil. CKOBOpoAa AOCAIAXKYBaB NMUTAHHA AYXOBHOCTI Ta BHYTPIIIHbOTO PO3BUTKY, B
KOHTEKCTi SIKOTO HaAisl € BAXKAMBOIO CKAap0Bo0. OOpas 3eMai 5K pAxkepeAa Oe3KiHEYHOTO Mmepepo-
A>KEHHSI MO>Ke OYTU CIPUIHSTUI Kpi3b npuaMmy ioro ¢isocodii. CKoBOpoaa pO3TrAsSIAAB KUTTS SIK
BIYHMII LKA TIEpEXOAY Bip Pi3MUHOro AO AYXOBHOTO i HaBIaKM i caMe Ll0 iA€l0 MOAOAQ aBTOpKa
HaMaraAacs BiAA3€PKAAUTU Y CBOEMY TBOPI.

Ckyabnrypa Cepris llayaica «State Nr. 1» — e opHa cripoba Bisyaaisalii mpoliecy camorti-
3HaHHSI, MOIIYKY IAEHTUYHOCTI Ta camopedaexcii, siki 6yaa BaxxAuBUMU AAsL dirocodii ['puropis
CKoBOpOAY, aAKe uepes 1je AIOAVHA 3HaXOAUTb CBOE MiClle B CYyCITIABCTBI Ta CeHC XUTTs. CKyABII-
Typa BiAOOpaXkye BiUHMII IOLIYK AIOAVHOIO CBOEI CYTHOCTI, iAIOCTPY€ HEBM3HAYEHICTD i CKAQAHICTD
LIbOTO Ipoliecy. 3araAOM HeMa TOYHOI (OPMYAU CaMOIIi3HaHHS, aA€ I0r0 MOYXKHA AOCSITY B IIPO-
1jeci HaBYaHHS Ta MOLIYKY «CPOAHOI Mpalli» — HaibiAbLI MAXOASIOTO Aiaa [10].

Y cepii Mawi lIy6inoi «Self identification» XyAO>KHULSI OCMUCAIOE CBOIO iAEHTUYHICTD Yepes
aBTOIIOPTPETY, CTBOPIOIOYM NpocCTip AAs camopedaekcii. 1llybiHa HaA€XUTb AO IMOKOAIHHS, WO
dbopMyBaAOCh Ha 3AaMi CTOAITh, KOAM MTOTPIOHO OYAO aKTUBHO LIYKATU CBOE Miclie B XXUTTI. [Ticas
Oe3Aivi ekcriepuMeHTiB BOHa CTBOpMAA CODOi BAACHUIT KOCMOC, B SIKOMY B KOXKHOTO MpeAMETa €
CBO€ Miclle i 3HaueHHs1. Lle 3 AI0OOB’I0 00AalLITOBaHE IPeAMETHE CEPEAOBMUILIE, SIKE € OCHOBOIO AAS
ycix ii isenTnuHocTeit [7]. PoboTn, mokasaHi Ha BucTaBli, 00'€epAHaHi MOTTO: «be3aMeXxHi MOXKAUBO-
CTi MaitOyTHPOTO A€AaAl CHABHIlIIE 1 )KOPCTKillle 0OMEXYIOTh OaXXKaHHS CbOropeHHs». CKOBOpoAa
aKLIeHTYBaB yBary Ha IIOIIYKaX CEHCY XXUTTs Ta camoipeHTudikanii, lllydiHa excniepyuMeHTye Ta
PO3TASIAQE CBIT Kpi3b IpU3My BAACHOTO BipoOpakeHHs1. OOUABA AOCAIAXKYIOTh BHYTPIIIIHI CTaHU i
BUPKAIOTD IX Y MUCTELIbKMX POpPMaX, CITIAKYIOUMCH 3i CBITOM Yepe3 TBOPYICTb.

Y >xuBomucHux pobortax OaekcaHapa AsmiHa Imip YypepHaLbKuMu HasBaMu «Uyranicrepu
Obi0TbCs 32 MaBKy» Ta «KimHaTa, sikoi Hema. Kinp Ta motepyara» criocrepiraeMo BipOOpaskeHHs
HapOAHOTrO CBIiTOTAsIAY Ta MicTuumamy. [Tpodecop IT. KapAlok Bkasye, 10 «MiCTULIM3M BapTO HIy-
KaT! B YKPaiHCbKOMY HapOAHOMY CBIiTOTAsIAlL, 0a30BaHOMY Ha iHAOEBPOIIENCHKil OCHOBI. Y YoMyCh
L[/l MiCTULIM3M BUAQ€ETHCS CIIIB3BYUHUM OYAAU3MY... HiTKa mapaAeAb IPOCTEXYETHCS MK TUM, SIK
Cipxaptxa 'ayrama (byaaa) i CkoBopoaa 3A00yau HavBuiy ictuHy. I oAuH, i Apyruit orpumaan ii
B PE€3yAbTATi MiCTUYHOTO OCSISTHHSI, IKOMY ITepEAYBAAM AYXOBHI Momyku... 36ipka CkoBopoay ime-
HyeTbcs “Cap 60)KeCTBEHHUX ITiceHb . Xoua 00pas capAy MUCAUTEAb Mir y3sTu 3 bibaii un aHTM4YHOI
dbirocodii» [5]. Cuena B kapTuHi AsiniHa MOXKe CMMBOAi3yBaTy MOIIYKY iCTUHM Ta AYXOBHI CTyp-
OyBaHH:I, aHAAOTIYHO A0 TOro, sk CKOBOpOAQ BIlepllle OTPMMAB iCTUHY Yepe3 MiCTUYHe OCSISTHHSL.
O6pas capy BKasye Ha MeTy AOCSITHEHHSI AYXOBHOI piBHOBary Ta BHYTPIIIHbOTO NMPO3piHHA. A Aa-
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TyBaHHs TBOPY 3017 poKoM, TOOTO Ha TUCSYOAITTS BIlepeA, BKasdye Ha TPy XyAOXKHMKA 3 YACOM Ta
MIPOCTOPOM.

CKoBOpOAa € He TIAbKM BUAATHUM MUCAUTEAEM, IIOETOM, IepeKAapadeM i My3MKaHTOM, J10T0
TBOPYICTb — 3HaYylle sABUILE caMe YKPAalHCbKOI KYAbTYPM, BAXKAMBUM CKAAQAHMK CTAaHOBAEHHS Ta
PO3BUTKY iAeHTMYHOCTi HapoAy. TBopuicTp i xuttsi CKkoBOopoAM — Lie Hacamiepep dirocodis
yKpaiHcpKoro nepcoHaaismy. llonpaBaa, Teopis CkoBopoau MoKe MaTu i1 HabaraTo OiAblie BU-
3HaueHb: BiH — MPOTAroHicT i ¢piaocodii cepus, i pirocodii cumBoaiunmnx dpopm, i piaocodii aro-
avHY, 1 pirocodii sxutts [4, c. 9]. I'puropiit CKOBOpoAa AOCAIAXKYBAB, SIK AIOAVHA MOXKe IMi3HaTU
camy cebe Ta AOCSITU TapMOHIl 3 MPUPOAOI0, HATOAOLIYIOYM Ha LIIHHOCTi iHAMBiAyaAbHOCTI, a Ta-
KOX aKLIEHTYI0uM Ha IMpoOAeMax CaMOIi3HAHHS, B&KAUBOCTI 0COOMCTOrO PO3BUTKY, CAMOIAEHTU-
¢ikauii Ta BHyTpiuHboro pocty. JKuBonucHa pobora Aureainu I'apunenp «KiMHaTa XyAOKHMKA»
IEPEHOCUTD TAsSIAQYa B OCOOAVBE MiClie, A€ XYAOXKHMK MUCAUTD, TBOPUTD i CIIOTASIAQ€ CBiT HAaBKO-
Ao. Lls kapTuHa Moxe OyTu iHTepripeTtanito oOpasy MaHApY0uoro disocoda: «KiMHaTa XYAOKHU-
Ka» CTa€ AAETOPI€I0 AYXOBHOIO IPOCTOPY, A€ XYAOXKHUK BIAKpPMBA€ CBIT BAAaCHUMX AYMOK Ta iAel.
LIs poboTa yepes CBIiT MpeAMETHMII 3aIIPOIIYE IASIAQYa AO IHTMMHOIO CIIOCTEPEKEHHS 32 BHYTPi-
IIHIM CBiTOM MMCAUTEAS, SIKUI NMPOKAAAAB CBOIO AYXOBHY CTEKKY depe3 CaMOIi3HaHHs Ta TBOP-
YiCTb.

3a nepekoHaHHsM CKOBOPOAY, AASI AIOAVIHU AY’Ke BaXKAUBE 1l OTOUEHHS, KYAbTYPHE CepeAo-
BMUIIlE, 11]0 AOTIOMAara€e po3BuBaTucA y pisHux HanpsMkax. I[Ipoexkt Oaeci Apopak-T'aaik «APTTeka»
— 1le PO3AYMU IIPO AIOAEH, PO PUTMU OYAEHHOTO, PO OYAUHKM, MiCTa, B SIKUX MU MEIIKaeMO,
IpaLl0EMO, BiAITIOUMBAaEMO, ITPO MiCLisl, Ae MU YepIlaeMo HOBY iHpopmatiito. HixTo He Moxe 3mycu-
TU AIOAVIHY PO3BUBATUCA — AIOAVMHA CAMOCTIIHO TOBMHHA YCBIAOMUTH, 1110 BCe B ii PyKax, Lo Tpe-
0a posuyKyBatu iHpopMaliifo, aHaAi3yBaTU, poOUTH BUCHOBKU. UUTATU, CAYXaTH, AUBUTHUCS, €KC-
NEepPUMEHTYBATU — sIK 0e3 1poro? [Hpopmalisi cuCcTeMaTU3yeTbCs, CKAAAAETBCS Y TEKY, A€ KHMU-
I'M — SIK KOpoOKU 3 iHpopMmalliero, apTo0’eKTH, 0iOAIOTEKM — SIK aPTLIEHTPH, SIK apXiTEKTYPHi CUM-
BOAM, KYABTYPHI LieHTpU MicT. Ko>XeH 3 HacC nuille CBOI0 KHUTY >KUTTSL.

B ekcrosuiii mpoexTy OyAO MpeACTaBAEHO KiAbKa OpUTiHAABHMX 300pakeHb CKOBOPOAU Bip
Cy4aCHUX MUTLIB. BikTop MeAbHUYYK, HAIIpMKAAA, IIPEACTABUB JIOTO MOPTPET Y CBOIM TPaAWLIiii-
Hill MaHepi — PO3MUTOrO, PO3OAIOPEHOr0 XXUBOMUCY. 3HAMOMUIT BCIM 3 AUTUHCTBA MOPTpeT diro-
coda AeAb YIi3HAETHCS Ha MOAOTHI. Biaomo, 1m0 y Biui 6An3pKo 48 pokiB CKOBOpOAa IMOYaB BeCTU
KUTTSI MaHAPIBHMKa. 3araAoM 1ie He OyAO YMMOCHh OpUTiHaABHUM. MaHAPiBHI ueHLj, AsKu OyAu
3BUYHUM SIBULIEM AAsI TorodacHoi Ykpainu. [Tomep CkoBopoaa B cTaTyci MaHApPiBHOTO pirocoda,
3aAMIIMBIIY TICAsI ce0e PYKOIMCHU AiTepAaTyPHUX TBOPIB, @ TAKOXX YMMAAY €MiCTOASIPHY CIIaALIMHY.
Ha cBoilt moruai BiH 3amoBipaB Hamucatu: «CBIiT AOBUB MeHe, aAe He cIiliMaB». MMCAUTEAIO 3a-
BASIKM «HE3BUYHOCTI» )KUTTEBOIO LIASIXY BAAAOCS AULIUTU TIiCAsI cebe pi3sHOMaHITHI AereHAU. 30-
KpeMa, PO3IOBiAaAOCs, 10 BiH MPOIILOB MillIKM Marbke BClo €BPOITy, MaB AQp IIPOPOLITBA, AiKyBaB
xBopoOu. ToMy He CTiABKM TBOPM MMCAUTEAS], CKIABKM JIOTO A€T€HAAPHUI 00pa3 AaBaB MOXKAU-
BicTh «0be3cMepTuT» iM’st piaocoda [5]. Tox sk cBiT HamaraBcsi «AOBUTU» CKOBOPOAY B pi3HMX
AETEeHAAX Ta PEAAbHMX iCTOPisiX, Tak i HeBAOBUMUIT 0Opa3 dirocoda Ha MOAOTHI, CTBOpEHUIT CY-
YaCHUM MUTLIEM, € PO3MUTHM 1 HEUITKUM.

B tpunrtuxy «CxoBopopa» AHAPit AyAueHKO Bia0OpasuB 3arapAKOBUI Ta HelepeAOavyBaHMI
xapaktep CKOBOPOAH, SIKUIT AUILIVB IO COOi A€TEHAM i 3aTaAKM, 3aBASIKM YOMY JIOTO iM’sI Ha3aBXXAU
32AUIIMAOCS B AIOACBKIl TaM’sITi Ta KYABTYPi.

Kusomnc Oaera Karepunioka «IlacTupb» cllOHyKae rasgpada BiAUYTM CIOKIll i €AHAHHA 3
MPUPOAOIO, 1110, 32 CKOBOPOAOIO, MOKE OYTHU AXKEPEAOM MYAPOCTi Ta AYXOBHOTO 30araueHHsI.

dirocodis CKOBOpOAU, 3aKLieHTOBaHA Ha ipel TiAHOCTi, CBOOOAM i HAallilOHAABHOI iAE€HTUYHO-
CTi, TIOB’AA3YETHCS CyYaCHUMU XYAO>KHMKAMU i3 BTOPrHeHHsIM pocii B YKpaiHy. LleHTpaAbHOIO po-
6oroto ekcrio3uiiii «...I mipiimaiics!» crasa iHcraasuist «Bitna. ®ontan CkoBopoau» AHTOHA Ao-
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rOBa, sIKa IoKa3ye HacAipku BuOyxy B Mysei CkoBopoau B XapKiBCbKill 006AacTi Ta anearwe Ao da-
KTiB >KOPCTOKOTO 3HMILyBaHHA POCi€l0 KYAbTYpU B YKpaiHi. Ha 1jl0 TeMy XYAO’KHMK CTBOpPUB Ma-
AIOHOK, SIKUJI AOTIOBHIOE iHCTaAsLIil0: BiH 300pa3uB MOMeHT BUOYXy B My3el, «koAu npuairae Cko-
BOPOAQ MOAVBUTHUCH Ha 1je HEITOAOOCTBO» (3i CAiB XypoKHUKA. —— T. M.).

Cepis «BirtHa MoiMu ounMa» AbBIBCbKOTIO XyAOXHMKa Pycaana Maaels mepepae 110ro cTaB-
A€HHSI AO BiliHM B YKpaiHi Ta TEPOPUCTIB, sIKi BOMBAIOTh YKpalHChKUX AiTell. Tema, 3a cAoBaMu ca-
MOTO XYAO>KHUKA, AASI HbOTO Ba)KKa, ITOB’sI3aHa 31 cMepTsMHU, CyMOM i Ooaem: «He 3Har, un BoHa
KOMYCb 3MOXe CIOA00ATHCs i uu OYAYTh MPUXMABHUKHU. 3BiCHO, 1[0 TaM 300pakeHi Taki oOpasu,
II]0 KO>XKHA AIOAMHA 11 YKpaiHellb XOTiB 61 0a4uTy TaK, SIK 3apa3 BOHO € B pOoOOTi», — KOMEHTYE BiH
poboty «IlyrHikamyT». KapTuHM HamucaHi B CTUAL CIOppeaAi3aMy aKpMAOM Ta €MaAsSIMU Ha CTapuUx
MapKaHHUX AepeB’sTHUX Aomikax [15].

®pa3za «Only now, Only never» 3 Ha3Bu cepii >xuBonucy Pomana MixaitaoBa «Aosynru: Only
now, Only never» moxe OyTu iHTeprnpeToBaHa sIK BiaoOpaxxeHHs dirocodcpkoi iaei CkoBopoau
PO BaKAMBICTD MOMEHTY, IO € 3aCTOCYBAHHAM MYAPOCTiI MUHYAOTO AAS CIIPABEAAMBOTIO Ta TiA-
HOTO MailOyTHbOro. MOMeHTY, sIKMi1 HeOOXiAHO BupasuTu Ta 3adikcyBaTi, 0COOAMBO B KOHTEKCTi
BilICBKOBOTO KOH(AIKTY Ta CTpiMKOro yacy.

JKuomnucHa cepist Ipunu AxkimoBoi «Mup Ta BiitHa» BiaoOpaxkae ABi piHi peaabHOCTI: Mup i
BiliHy. SIKIII0 B MepILilil YaCTUHI MPOEKTY peaAbHiCTb MUpPY 3adikcoBaHa B SICKpaBUX KOAbOpaxX —
MU 0auMMO CIIOKIiVHMII Teli3aX, HAallOBHEHUII €HEPTi€l0 COHLs, — TO Y APYIill 4acTVMHI MMpHMI
nen3ax NepeTBOPIOETHCS HA CIOPPEAAICTMYHY KOMIO3MLIiI0, A€ €AEMEHTU «MiKCYIOTbCA» 1 BUKAU-
KalOThb BiAYYTTs TPMUBOTU.

Xyaoxxunus Hacrsa AipeHko B cepii po6it «IIpaBrao ABOX CTiH» 300pasKye TpariuHi HacAia-
K1 BiHM B YKpaiHi. Cepisl iAIOCTpY€ MOHSATTS «IIPAaBMAO ABOX CTiH», fIKe CTOCY€ETbCS IE€BHOIO
«IIPOCTOPY Oe3neKn» MK CTiHaMu B AOMi HiA yac 00cTpiAaiB. MaAlOHKM OYAMHKIB, CTBOpPEHi XyAO-
JKHULIEIO 32 AOTIOMOTOI0 MPOCTUX, KAUTSIYUX» AiHiil, BUTASIAQIOTH HaiBHUMU. Lle Temauit o6pas po-
My, 0e3MeyHOro Miclis, 110 BHACAIAOK BiICBKOBUX Aill TpPaHCPOPMYETHCS, CTA€ BpasAUBUM i dpar-
MeHTapHUM. ByAMHKU HaOyBalOTh aHTPOIIOMOPQHOro XapaKTepy Ta MOCTAIOTD MePeA IAsIAaYeM SIK
JKMBI ICTOTH, IO TIOPAHEHI 1 3aKpMBaBA€HI, AEMOHCTPYIO4H, SIK BillHa pyMHY€ CaMi OCHOBU >KUTTH.
Llen mipxia MoyKHa criBBipAHeCTU 3 ipesiMy CKOBOPOAY IIOAO BaXKAMBOCTI BHYTPIIIHBOTO AYXOBHO-
rO PO3BUTKY B YMOBaX, KOAY 30BHIllIHi ITOAIl BIAMBAIOTb Ha AIOAMHY. POOOTa MUCTKVHI Harapye, siK
HalBOXAMBIIILI aCMIEKTY HALIOI'O ICHYBAaHHA CTAIOTb YPA3AUBMMU TA 3MIHIOIOTbCA B YMOBAX BiVHU.

B 11boMy >X KOHTEKCTi MOKHa po3rasipati pobotry Oabru AeHuceHko. Ha moAoTHi BUAHO He
Aule pyiHM OYAMHKIB, a /1 CKAQAHY MEPEXXY BYAULIb i OyAiBEeAB, 1[0 CUMBOAi3y€e BHYTPIIIHIO OpraHi-
3alilo i Millb CyCIiAbCTBA. 32 TOPU30OHTOM — KOPAOHM BOPOTIa, SIKi OKyTaHi TeMpsBOIO, 110 BKa3ye
Ha JIOTO 3aCAIMAEHICTD i BTpAaTy KOHTPOAIO. IHCTaAALls 3a0X04y€e AyMaTV MPO AOAKO CYCIIABCTBA
MiA Yac BaKKUX BUIIPOOYBaHb, PO BAXXKAMBICTb He AMIIIE 30BHIIIHIX MOAil, a 11 BHYTPIilIHBOTO IIe-
pPEeTBOPEHHS, PO sike po3MipKoByBaB CKOBOPOAA i sike MO>Ke BipOyBaTHCs y CKAQAHMX 0OCTaBMHAX
B CYCIiABCTBI 3aTaAOM i B KOXXHii1 0c00i OKpeMo.

[TpuBepraAu yBary rasipauiB o6’extu Amurtpa 3asumka «Bce O6yae YkpaiHa», «Xommep»,
«BEEX bot — 01» Ta «K22A», mo HiOu piaaoryBaau 3 diaocopcbkumu pospymamu CKOBOpoAU
npo MaitbyTHE i HeOoOXipHICTh AoAaTu iaw3il. TBip «Xomnmep» 300pakye mensaxu BitHU, poboTa
«BEEX bot — 01» aHaAi3ye BIIAMB TE€XHOAOTII Ta iHHOBALIill HA Cy4acHY BillHy, L0 iAIOCTpYe iHTe-
pec Ao peaabHOCTi, «K 22A» cMMBOAi3ye 1IASIX, sIKMiT 00MPA€E CYCIiABCTBO B IOIIYKY PO3B’s13aHb Ta
AOAi, a «Bce Oyae YkpaiHa» cUMBOAi3ye Bipy B Te, 1[0 B yMOBax BillHU i TepeTBOpeHb KpaiHa BU-
JKMBe i IpoLBiTaTUMe.

MiniatiopHi ckyAbnTypHi 00’ekTu OAekcaHppa ITo3aHskoBa 3 cepii «...I Bce mpopocTe» mo-
€AHYIOTDb Y COOi MUCTELITBO Ta COLIIaABHMI MATEKCT. XYAOXKHUK BUKOPUCTOBYE YAAMKMU BilICBKOBOI
TEXHIiKM Ta riAb3u Bip 30poi, mepeTBOpIOIOYM iX Ha MaibKe I0BEAipHi BUpOOH, BTiAIOI0UYM B pobOTax
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dirocodcpki po3ayMy mpo BilfHY Ta MUCTELITBO, IO AOTUYHO AO MorasipiB ['puropis CxoBopoay,
SIKUJ HaroAOLIYBaB Ha BaXAMBOCTI CIIPUMHATTA Ta PO3YMIHHSA CMMBOAIB, a TaKOXX Ha BIAKPUTOCTI
AO HOBUX iAell Ta MOXKAMBOCTEMN.

Biaeopobora Anapisi CupopeHka mip HasBow «['pa 6e3 mpaBMA» TaKOX HaBilO€ mapaAeai 3
posaymamu ['puropis CkoBopopu. Came HOHSTTS «Tpu Oe3 MpaBMA» OCHOBaHe Ha iAesX PO Mmpu-
POAY AIOACBKOI CBOOOAM Ta BIiATIOBiAQABHOCTI 32 BAACHI BUMHKU. ABTOP LIASIXOM MOBU Bip€o po3-
MipKOBY€ HaA TUM, 1O B CyJaCHOMY CBiTi iCHYIOTb NIPaBMAQ, SIKi CyllepedaThb iCTUHHIN MPUPOAL ATO-
AVIHY, i BiH HiOM 3aKAMKAa€ AO TpH, sIKAa BUXOAUTH 32 MeXIi L[MX MpaBuA. Taka rpa cyroaocHa ipei
CKOBOpOAY ITPO HEOOXIAHICTb BIAKPUTOTO AOCAIA)KEHHS BHYTPILIHBOTO «fI» Ta AYXOBHOTO pO3BMU-
TKY.

BucHoBku. AptnpoexT «...I mipiimancsl» B KuiBcbkiit raaepei « AaBpa» po3rasinaB peHoMeH
YKPaIHCBKOI KYABTYPM Ta HALIiOHAABHOI IAEHTUYHOCTI Yepes3 NMPU3MY CIAALMHU BUAATHOTO MUC-
auteas I'puropis CkoBopoau. Kypatopu ranboxo AocAipvau ii BHAMB Ha Cy4acHe MUCTELTBO. Xy-
AO>KHUKM 3BEpPHYAU YBary rasipada Ao norasipisB CKoBOpoay, AO TOLIYKiB BiATIOBipel Ha aKTyaAbHi
NUTAHHS CbOTOAEHHsS. BucraBka cTasa maatrpopMoro AAsl AlaAOry MK MMHYAUM i TemnepiliHiMm,
BiAKPMBAIO4M HOBi Criocobu cipuitHATTS HiA0COPCHKUX iAell Ta LiHHOCTe, SIKi MalOTh Ba)KAMBe
3Ha4Y€HHs B HMHIIIHBOMY KYABTYPHOMY KOHTEKCTi. IIpO€KT Aomomir MUTLAM Ta TAsAQYaM Kpale
3pO3YMiTH, IK MUHYA€ MO>Ke BIIAMBATU Ha XyAOKHI BUCAOBAIOBAHHS Ta CIIPUATY MOLIYKY BAACHOTO
Miclisl B LIbOMYy CBiTi. BucrtaBka 06’epAHaAa TBOPUYiCTh BiAOMMX i MOAOAVX MMTLB, SIKi BUCBITAUAU
pisHi aciexTu pirocodcpkoi crapimau CKOBOPOAM, CTBOPHAQ «CaA CAMOIIi3HAHHS», SIKUI OYB 3a-
CHOBAQHMJ MUCAUTEAEM i 3aAUIIAETHCS aKTYaAbHUM 11 AO CbOTOAHI. ITpoeKkT po3kpuB BaXkauBi ac-
NEKTY TEOPETUYHOIO CIaAKy ¢diaocoda B KOHTEKCTiI Cy4aCHOTO MUCTELTBA i CYyCHiAbCTBA, CTUMY-
AIOIOYM AfaAOT MDK Pi3HMMM MOKOAIHHSMM i CHOPUSIOUM MOTAMOAEHHI0O OOrOBOPEHHSI BaXKAUBUX
TeM Kpisb mpusmy pirocopcbkoro Hap6aHHsI CKOBOPOAU.
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TATIANA MIRONOVA

A STUDY OF THE PHENOMENON
OF THE WANDERING PHILOSOPHER HRYHORII SKOVORODA
BY MEANS OF CONTEMPORARY VISUAL ART

Abstract. The article examines the phenomenon of the traveling philosopher of the
Ukrainian Baroque era Hryhoriy Skovoroda and examines the Ukrainian mentality by means of
current artistic visions within the framework of the art project "...And rise!", dedicated to the 300th
anniversary of his birth. The project presented various artistic approaches to the visualization of
selected aspects — from traditional narrative to abstract. The article demonstrates how the project
revealed important aspects of the thinker's legacy and proved that his ideas can be relevant for
understanding contemporary issues and challenges, stimulating dialogue between different
generations and helping to better understand how the past can influence contemporary artistic
expressions and contribute to deepening the discussion of important today's topics through the
prism of Skovoroda's philosophical heritage.

Keywords: traveling philosopher, Ukrainian baroque, mentality, artistic visions, modern art,
philosophy of Grigoriy Skovoroda, identification of culture, visualization of concepts.
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