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Amnotanis. CraTTs po3noBipae mpo ¢pyHAaMeHTaAbHe BUAAHHS — aAbOoM-MoHorpadio «30 pokiB npucyrHocrti: CyyacHi
yYKpaiHCbKi XyaoxkHuKM» (Kuis: ArtHuss, 2022), npucBsiueHe TPUALSTUPIYYIO HE3aAeXKHOCTI YKpaiHM, — A€ IPEeACTaBAEHO
MOTY>XHUI i LIMPOKMIA IIap CYy4YaCHOTO yKPAaIHCHKOTO MMUCTELTBA B PiI3BHOMAHITTI 10ro BUAOBUX, KQHPOBUX i XYAO’KHBO-00-
pa3HUX CIpsiIMyBaHb. baraTo iAloCTpoBaHe BUAAQHHS, IO CKAAAAETHCSA 3 TPhOX TOMiB, HAAA€ 3HAYHUII Bi3yaAbHUIT MaTepiaa
AAsI @HaAi3y Cy4aCHOrO MUCTEL|bKOTO NpoLiecy B YKpaiHi, 3HallOMUTb i3 HaitOiAbII BUPa3HUMU XYAOXKHIMU TBOPaMMU OCTaHHIX
AECSITUAITB, 30KpeMa IepioAy POCificbKO-yKpalHCBKOI BilTHY, 1110 TpuBae 3 2014 poky. 3asHaueHo, 1110 BUAAHHS, B SIKOMY pelpe-
3€HTOBAHO TBOPYICTb OAM3BKO COTHI XYAOKHUKIB, BXOAUTD AO IPOrpaMHOI cepil BUAaHb «YKpaiHcbKe MucTelTBO X X—-XXI»,
3amoyarkoBaHoi 2018 poxy Abramovych Foundation pasom i3 ¢pyHpauiero Brovdi Art (uyst cepisi, B CBOI0 4epry, € YaCTMHOO
BEAVMKOI'O BUAABHMYOTO IIPOEKTY «YKpaiHChKa MUCTELbKA KHUTa», SIKMIT peaAisyerbes Bip 2016 poky Abramovych Foundation
ta poHpoM ArtHuss; aBTop isel — I. ABpamoBuy). AabOoM-MoHOrpadisi AEMOHCTPYE, SIK KPOK 32 KPOKOM Y IIOCTYIIi TOKOAIHb
Cy4YacHe yKpaiHCbKe MUCTELTBO MePEeTBOPUAOCS HAa OAHE 3 HAMNOTY KHIIINX ABULL BITYM3HAHOL KYABTYPH, BiAA3EPKAAIOIOYU
1i mepcrexkTuBM, MIpobAEMH, CYIIePeuHOCTi Ta HoBaLil.

Karwuosi carosa: «30 poxis npucyTHocTi: CydyacHi yKpaiHChKi XYAOKHMKM», CydacHe yKpaiHChbKe MMUCTEIITBO, XYAOXKHE

BUAQHHS, XyAOXKHIil IIPOLIeC, yKPAaiHChKi XYAOXKHUKHA.

ITocranoBka npo6aemu. ITonpu Te, 0 B OCTAaHHI AECATHAITTS CydacHe yKpaiHChKe MUCTEIITBO
A€AAAl aKTHBHIiIIE 3aABASIE IPO cebe He AMIIE HA BITYM3HAHIMN, a 1 Ha MiXXHapOAHIN XYAOXXHIN CIeHi,
1ioro mpeseHTallis Ta AOCAIASKEHHS B YKPaiHi yCKAAQAHIOIOTbCA Yepe3 BIACYTHICTb HaA€XHOI MUCTel]b-
xoi ingpacTpykTypH (My3eiB cyuacHOro MUCTEITBa, TaAepeil, BACTABKOBUX 3aAiB, IePiOAUYHUX BUAAHD,
QOHAIB CIpUAHHS fOTO PO3BUTKY, BIAKPUTHX AAS €KCTIOHYBAHHS KOAEKIIifl TOMO). A TOMY caMe 6araTo
IAIOCTpOBaHI XyAOXKHI aABOOMH, A€ BIAOUTO HOr0 «3pi3>» Ta IOCTYII 32 IEBHUI ICTOPUIHUI IIEPIOA, CAY-
I'YIOTh MAaMAQHIMKOM AASI IOTO IIpe3eHTalil Ta CYyCIiABHOI MOIyAsipr3anii. Y 1boMy mAaHi MacmTabHe
BuAaHHS «30 pokiB mpucyTHOoCTi: CydacHi yKpaiHChKi XYAOKHUKH > He AUIIE HAAAE€ 3MOTY IIO3HAMO-
MUTHUCA 3 OKPEMUMHU BXKe 3HAHUMHU YU MAAOBIAOMUMHM MUTIIAMHU 3i BCi€l YkpaiHu Ta ixHiMU TBOpaMH,
a1 BIAKpHBAa€ MIUPOKY IAHOPAMY 3araAbHOTI'O TBOPYOTO IMOCTYITY, HAAAIOUH MaTePiaA AAS AOCAIAXKEHD
Ta KPUTUIHOTO OCMHUCACHHS.

AmHaAi3 ocTaHHIX AOCAiAKeHD i my6Aikanif. OCKiAbKU HAETHCS IPO KOHKPeTHE BUAAHHS — aAb-
6oM-MoHorpadito «30 pokis mpucyTrocTi: Cyuachi ykpaincokixyposxuuxu>» (Kuis: ArtHuss, 2022), —
ny6AiKaui'1' IIIOAO HbOTO, pO3MillleHi Ha cafiTaxX, OB 3aHMX i3 BUAABHHUI|TBOM T peaAis3aliielo KHUT (SOerMa,
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Ha caiiTi BupaBHuNTBA «ArtHuss»: https://www.arthuss.com.ua/shop/30-rokiv-prysutnosti-suchasni-
ukrayinski-khudozhnyky), MatoTs BuHATKOBO 03HalOMuHil, pekAaMHUII XapakTep. Cripo6a aHaAITHYHOTO
OIIPHSIBAEHHS BUAAHHS 3AIMCHIOETHCS i€ MyOAIKAIi€IO BIIepIIe.

MerTa cTaTTi — NPEACTAaBUTH IPUCBSUYEHE Cy9aCHOMY YKPaiHCPKOMY MUCTENITBY BUAAHHS «30 pokiB
npucytHocTi: CydacHi yKpaiHChKi XyAOKHHKH > K IIPE3eHTAIliI0 aKTYaAbHOI'O XYAOKHbBOTO IIPOIecy
B HallliXl KpaiHi, AKe He AnIIe 06’€AHye KiAbKa IIOKOAIHb MUTIIIB, a i ACMOHCTPYE Pi3HOMAaHITTS MeAia,
XYAOXHIX MOB, 06pa3iB, ABTOPCHKHX iA€H Ta IOUIYKiB.

Bukaap ocHOBHOro MaTepiaay. Aab6oM-MoHOrpadist «30 pokis npucyrrocti: CydacHi yKpaiHChKi
XYAOKHHMKH> BXOAUTD AO IIPOrpaMHOI cepii BupaHb «Ykpaincbke Mucrentso XX-XXI>, 3anmovaTkosa-
H01B 2018 poui Abramovych Foundation pasom 3 ¢pyHpariero Brovdi Art. Lst cepisi€, y cBOro uepry, 4acTu-
HOIO BEAMKOT'O BUAABHHYOIO IPOEKTY «YKpaiHChKa MUCTeIIbKa KHHUTA >, SKUH peaAisyeTbcs Bip 2016 poky
Abramovych Foundation ra porpom ArtHuss (aBTop inei —1. A6PaMOBI/I‘I). Ha nppomy masxy Bxe 3aific-
HEHO YMMAAO BaXXAMBUX AASI BITYN3HAHOIO XYAOXHBOTI'O IIPOLIECY BUAAHD — KaTAAOTiB BUCTAaBOK Ta MOHO-
rpadivHUX aAbOOMIB-KaTaAOTiB TBOPiB OKpEeMHX MUTIIiB, MUCTEITBO3HABYHMX AOCAIAXKEHD Ta KHHUT-IIpe-
3eHTaljiil Cy9aCHOTO YKPalHChKOr0 MUCTELTBA. AABOOM «30 PpOKiB IPUCYTHOCTI>» B Iifl Ilepesi € IPOAOB-
XKEHHSIM IIPOrPAaMHOI0 BIACTeXXeHH Ta PiKCcallii IOCTYIy Cy4aCHOTO YKPaiHChbKOI'O MUCTEIITBA, IPEACTaB-
AEHOIO y IOIEPEeAHIX IPYHTOBHUX BUAAHHAX, IO BAXOAUAH AO IOBIAEMHHX AAT YKPaIHCHKOI AePIKaBHOI
Hesaaexnocri. A came: «20 pokis mpucytHocTi: Cy4acHi yKpaiHChKi XyAOKHUKH>» [1] Ta ABOTOMHHMIT aAb-
60om «25 pokiB npucytHocti: CyyacHi ykpaiHcbKixya0KHHKH>» [2]. [TiATOTOBKA IMX BHAQHD CaMe AO Aep-
JKABHUX IOBIAEMHUX AQT OyAa IPHHIIMIIOBOIO: BaXKAMBO OYAO I AKPECAUTH, 110, TONIPH CYCITiABHI T KO-
HOMIYHI KpH3H Ta MOTPSCIHHS, SIKi Tepe’XnAa i epe’XnuBa€ Hallla KpaiHa, caMe B yMOBaX AepKaBHOI He3a-
A€XHOCTI yKpaIHChKe MUCTELTBO HabyBa€e HOBUX OOIIMPIB, aKTUBHO PO3BUBAETHCSL, A FIOTO SICKPABICTD
Ta Pi3HOCIPAMOBAHICTD CBIAYHNTD IIPO 3aAyYEHH S HALliOHAABHOI KYABTY PH AO CBITOBOT'O XYAOXHbBO-KYAbD-
TYPHOTO IIPOCTOPY.

CAip 3a3HauMTH, IO MacmTab IUX BUAAHD, a pa3oM 3 HUM i onHpH penpeseHTanii TBOpPiB cy4ac-
HOI'O MUCTEI|TBa IIOCTYIIOBO 36iAbmyBaAHc5{. I axmo mepmwuii i3 aAbOOMIB MicTUB y cobi Ipes3eHTanii
20 y>xe BiaOMUX B YKpaiHi XyAOXHHUKIB, TO HACTYIIHM} 3HaHOMMB BKe 3 TBOPYicTIO 82 MUTIIiB. Horo
3aBAAHHSIM OYAO ITOKA3aTH, IK KPOK 32 KPOKOM, Y IOCTYIIi IIOKOAIHb Cy4acHe YKpalHCbKe MUCTEI|TBO
IIEpPEeTBOPUAOCS Ha OAHE 3 HANMOTY XHIIIUX ABUII BITYM3HAHOL KYABTYPH, BiAA3EPKAAIOIOYH 11 e PCIIeK-
TUBH, IPOOAEMH, CyllepedHOCTi Ta HoBaLjil. PO3yMilo4u roAOBHY MeTy CBO€ET AISIABHOCTI SIK IOIIYASIpU3a-
Ii}0 Cy4aCHOTO yKPalHChKOTO MUCTEITBA B HAIlifl KpaiHi Ta 3a 11 MeXXaMH, aBTOP 3aTaAbHOI iAel IPOEKTY
Ta BCSI TBOPYA IPyIIa HAMATaA¥CS IPeACTABUTH HOT0 Pi3HOOIYHO, y IHPOKOMY Alalla30Hi 10ro MyAbTH-
MeAINHOCTI, A€ OpPsIA i3 TPAAMIIIHHUMHU )KUBOIIUCOM, I'padikoio, CKYyABITYpPOI0, poTorpadicio aepaai
6iApIIe Miclje 3aliMalOTh HOBL XYAOXHI IPaKTHKH, iHIIi BUAM MUCTELITBA, IJ0 BUPOCTAIOTD i3 CYYaCHUX
TeXHOAOTI! Ta HOBUX MeAIMHUX MOXXAUBOCTei. Tak, BaabboMi Oyau 3ibpaHi He Au1Ie ICKpPaBi MUTIL pis-
HHUX IIOKOAIHD, KOTPIi ALSIAK Ta AIIOTH B Cy4aCHOMY YKPaIHCPKOMY MUCTEITBI, a 1 pi3HOMaHITHI IPyIIH,
06’eAHAHHS, OCEPEAKH, SIKi CTBOPIOIOTH YHIKaAbHE XYAOXXHBOT'O CEPEAOBHUINA, BUBHAYAIOTH FIOr0 0COOAH-
BICTD i KOHIIENITYaAbHI cIpAMyBaHHS: MUTLI «HoBol ykpaiHcbkoiXxBuAi>» Ta «I'pynu mBupkoro peary-
BaHHSI>», AeTeHAAPHOro « KuBonucHoro 3anmoBipAHuKa>», KUIBCbKHUX CKBOTiB, rpym «P.E.IT.», «<SOSka»,
«Bipkpuroi rpynu> Ta inmi. Ao Toro X AKHaWIIKUpIIe YHAOYHIOBAAACS BITYH3HAHA «MUCTEIbKa Ieo-
rpa¢is» — Kuis, Xapkis, Oaeca, AbBiB, XepcoH, AHIIpo, YXropop — 3i 3aAy4eHHIM i TUX XYAOXKHU-
KiB 3 YKpaiHH, [0 HUHi MEIIKAIOTh 3a i MeXKaMH.

Oco6AUBICTIO BUAAHHS «25 POKiB IPUCYTHOCTI» OYAO I Te, IO B HOMY, IIOPSIA 3 iHPopMariero
PO XYAOXKHUKIB, 6yAH po3MimeHiiXHi aBTOPChKi BUCAOBAIOBAHHS, iHTepB’Io Ta AlAAOTH 3 MUCTELITBO3-
HABIISIMH Ta OKpeMi aBTOPChKi TeKCTH. Bee 1je HapaA0 3MOr'y 6AMIKYe TO3HANOMUTHCS 3 MUTLSIMH, IOy TH
IXHi TOAOCH, BAACHE HaBiTh IPOAaHAAI3yBaTH, K Te, IPO IO BOHU TOBOPATH i HA YOMY HarOAOIYIOTh
Y XKHUTTi, BiAOMBa€eTbCS B IXHi# TBOpYOCTi. Tak «rOAOC XYAOXKHUKA > IIePeTBOPIOETHCS HA HOBY OIITHKY,

50



CYYACHMM XYAOXHIN MPOLEC: BUKAMKM POCIMCbKO-YKPAIHCHKOT BIMHM

[IOEAHYIOYH HOT0 Bi3yaAbHI TBOPH Ta BUCAOBAEHI BEpOAABHO aBTOPCHKI iA€IHO-KOHIIENITYaAbHI T03HU-
nii. Tpapunifine i Take XxpecToMaTiiHe MUTAHHS: IO XOTiB CKa3aTH XYAOXKHUK? — HaOyBa€e TYT 0C06-
AMBO 6araTO3HAYHOIO 3MICTY.

IToTpibHO miAKpecAnTH, 110 aAOOMH 3 11i€] cepil He € aHI TOKA3HUKAMHK TOTO UM {HIIOTO «PEATUHIY >
XYAOXHHUKIB, aHi AOBIAHMKAaMH Ta He IPETEeHAYIOTh Ha BUIEPITHICTb MOAAHOI B HUX iHpopMatii. Koxuuit
3 HUX, CKOpillle, Ile CBOEPIAHUI, AOCUTb CKAAAHHUH, a 3HEPiAKA I HECIIOAIBAHUN «CaMOAaHaAi3» HAIIOro
MHUCTEITBA, HAIIOTO XYAOKHbOTO XXHUTTS, IO CKAAAAETHCA 3 AMHAMIYHUX CYIIepEeYHOCTEH, Ki 1 pyXaloTh
KYABTYPY; Lie IepEeKOHAMBUM HAOYHMMI IIOKA3HUK POAL 1 MiCIISI MUCTELTBA Yy CYCIIIAbCTBI, 3BIAKM 6e3Ha-
CTaHHO M HAAXOAUTDb MaTepPiaA AASI HOBUX AOCAIAXKEHD i HOBUX IIPOEKTIB, MPili, 3yCHAD, BIAKPUTTIB i HaA-
6aHb. ApXKe 3a 6yAb-HKoro Hepe6iry iCTOpil, TaK 4M iHAKIIe, aA€ HE3MIHHO Y ITIACYMKY CaMeé MUCTELTBO
TBOPHUTD i BiAA3€PKAAIOE Hallle )KUTTS, HAAA€ HOMY TOAOBHHUI CEHC, )KMBUTb HEBMUPYIIY HaAil0. Ao BUAAHD
3aAy4aAOCS AEAAAI MU PIIe KOAO MUCTELTBO3HABI]iB Ta KPUTHUKIB, AKi 3aIMAaIOThCS CyYaCHUM MUCTELITBOM.
[xni TexcTn, KOMeHTapi, aHAAI3 TBOPYOCTi OKPEMHUX XYAOKHHUKIB Ta iXHiX po6iT, IopsiA i3 BeAMKUM iAto-
CTPaTHBHUM MaTepiaAoM, SIK CKAAAOBi MO3aiKH, BUOYAOBYIOTb PyXAUBY, )KUBY, HAIIOBHEHY ITOYY TTSIMH,
AYyMKaMH, 3MiCTaMH IAHOPaMy Cy9aCHOTO MUCTeNTBA YKpaiHH.

AApb0M «30 pokiB npucytHOCTi: CyyacHi yKpaiHChKi XyAOXKHUKHU>» B I[bOMY IIAQHI 3apiKCyBaB He AUIIe
HOBHUI eTaIl PO3BUTKY MUCTELTBA, & f PO3IIMPUB «MacITab> foro npeseHTarnii. Bearke rpuromue BuAaHHS
LIbOr0 pa3dy OXOIUAO TBOPUICTh 99 y4acHUKIB — OKpeMHUX MUTLiB i TBOpunx rpyn [3]. B Hpomy mpeacTas-
A€Hi OKpeMi TBOPH Ta MUCTEIIbKi IPOEKTH, SIKi BUHHKAM CaMe 32 AOOU HEe3aA€XKHOCTI 1 OKPECAIOIOTH ITYHK-
THPHO LIASIXH PO3BUTKY YKPaIHCPKOrO 00pa3soTBOPYOro MUCTEITBA, HAIPSIMKH ABTOPCHKHX IONIYKiB.

Buxipy cBiT IbOro BUAQHHS IPUIIAB HA HEAETKi YaCH, yCKAAAHUBIIUCH crioyarky nanpeMiero COVID-19,
A IOTIM ITHPOKOMACIITAOHUM POCIAICHKIM BifICPKOBIM BTOPIrHEHHSIM B YKpaiHy. YTiM, TBOpYa Ipya, sSIKa
[IpaLIoBaAd HaA UM aAbOOMOM, OyAa BIIeBHEHA B TOMY, IO HOr0 IOTPiOHO BUAATH caMe 3apas. 3 IibOro
npuBoAy AupexTop BuAaBHHITBA «ARTHuss» KocranTun Koxemsxka sasnauns: «I1i 30 pokis — mje yHi-
KaAbHa ICTOPis, BisyaAbHUM apXiB, 10 BiAo6pa>Kae 9ac, y SKUU )KUB KOXKHHH 3 HaC <...> AKTyaAbHICTD
LIbOTO MEPIOAY XYAOXKHBOI KYABTYPH, IUX TPHALIATHOX POKiB Ma€ He AUIIE iICTOPUIHUH Y1 aKaAEMIYHU M
KOHTEKCT, BOHA 0e3II0CcepeAHbO OB I3aHa 3 He0OXiAHICTIO TAUOOKOTO [IepeOCMICAEHHS HAOyTOr0 AOCBIAY.
XYAOXKHUKH, IPEACTABACHI y KHU3], pelIpe3eHTYIOTb He AUIIe HACTPOI TelepillHbOT0O MOMEHTY, a i TAU-
OoKe pO3yMiHHSI IAACTY KYABTYPH, 3 SIKOTO BOHH BUXOASTD, i TOKAa3yIOTh TeHAEHI]il PO3BUTKY MUCTEILITBA,
CBOEPIAHY Bi3i0 i CIpsIMyBaHHsI y MallOyTHE; BOHH He AHIIIe HECYTb Y CO0i 00pa3HO-eCTeTUYIHY CaMOLIiH-
HiCTb, aAe i COHYKAIOTb AO AUCKYCiit» [3, c. 8].

Y cydacHOMY IOCTYIIi XyAOXKHBOIO IPOLIECY TPUALIATD POKiB — Iepiop BEAMKUI Ta 3HAYHMI, AOCTAT-
Hill oA GOPMYBAHH I HU3KU ICKPABUX KYABTYPHUX SIBUIIT i TOSIBU PO3MaiTOI XYAOXKHbOI ITaHOPaMHu, c$op-
MOBAHOI KiAbKOMa IMOKOAIHHsAMHU aBTOpIB. L]i reneparrii 3MiHIOIOTb OAHA OAHY B CITAAKOBOCTI Ta KOHTpa-
BepCifAxXiCcHiBiCHYIOTb IapaA€AbHO, KOXKHA IPUBHOCSIYH CBOI IITPUXH Y CTPOKATyY KAPTHHY YKPalHChKOIO
MHUCTELTBA CbOTOAEHHA.

LTporo pasy aast aabbomy 6yAr0 06paHO GOpMAT, B IKOMY KOXXHOTO 3 y4aCHHUKIB IPEACTABACHO OAHHM
IIPOEKTOM U OKPeMOI0 po60T010. POTO TBOPIB CYyIPOBOAKYIOTHCS TEKCTAMHU paXOBHX KOMEHTAPIB, IXHIM
0araToroAOCCsIM AOIIOBHIOIOYY BidyaAbHE PO3MAITTsI, CTBOpPeHe XyAOXKHIMHU poboTamu. ITia oaHi€I0 06K Aa-
AMHKOIO IIOPSIA IPEACTaBAEHO TBOPH SIK 3HAKOBi M XapaKTepHi AAS IPaKTUKH IXHiX aBTOpiB, TaK i HECIIO-
AiBaHi ¥ HETHIIOBi; TBOPH SIK AOCHTD y>Ke BiAOMi 1 HEOAHOPA30BO €KCITOHOBAHi Ha PI3HMX BUCTABKOBHUX
MaMAQHYMKAX, TaK | HOBi, HEAABHO CTBOPeHi po6OTH, 110 MO3HAYAIOTH COOOIO IIASIX IIOMYKiB i excIre-
pumenTiB. Tak, 3 0AHOro 60Ky, y BUAQHHI IIPeACTaBAEHI YHIKAABHHI Y CBITOBOMY $OTO- i1 Bi3yaABHOMY
MHCTELTBI B fiAoMy IpoekT b. MuxaiiaoBa «BumpobOyBaHHs cMepTIO> (2014-2018), eTamHi poas yKpa-
iHChKOI KyAbTypu poTompoektu B. CaBapoBa «Aounbac-Illokorap > (1999) i B. Mapymenka «IIlax-
TapchKa cepisg>» (2001—2003), IO CbOTOAHI, B IIePioA pOCIACHKO-YKPAIHCHKOI BiliHH 3 )KOPCTKUMU Bil-
CbKOBUMM Aissmu Ha Cxoal YKpa'l'HI/I, Ha6yBa10Tb 0COOAUBOTO 3micTy. A IOPsIA 3 HUMH — <apPX€OAOTiIYHI
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pexoHCcTpyKuii» B.iT. BaxToBuX, AIKi 10-HOBOMY BUCBITAIOIOTh aHTUYHHUM CITAAOK B YKPaTHCBKiN KYABTYPi.
Oxpema Tema, IKa aKI[@HTYETHCS Y TBOPAX OCTAHHIX POKiB, a CaMe IepeOCMHCACHH S pAASHCHKOIO MHHY-
AOTO, CKAAAHO, HEOAHO3HAYHO PO3KPHUBAETHCS B KOHI[ENITYaAbHUX poboTax M. Aaekcienka, H. Kapana,
K. Kapuposoi, A. lllymixina ta inmux. CBO€pipHO, Ha TepeTHHI MUHYAOTO Ta Cy4aCHOTO, PO3KPUBAE
«ImaxTapceKy TeMy> P. MiniH. Y aAp60oMi mpeacTaBAeHi TBOPH MUTIIIB, [0 $OPMYBAAU HOBE YKpaiH-
cpke MucTenTBoy 1990-1i — nporpamui TBopu O. Ticroaa, B. Peynosa, M. Manjenka, M. Cxyrapesoi,
O.Tonocis, O. 'esmannpkoro, T. Ciassami, O. JKusorkosa, A. Kpusoaama, C. Caruenka, O. As4eHka,
A. Crenmanenka, IO. Coaomxa, B. Ilaroaosa; crpirapr I. 3iHKOBCBKOTO, IO TPOMOBASIE AO MEIIKAHIIiB
XapkoBa BUPa3HHMH i HeCIIOAIBaHUMH 00pa3aMu; «HOBa CKyAbnTypa> H. Biauka, A. I'pexa, IT. T'pon-
cpkoro, B. Amurpuxka, €. 3irypu, B. IIporoceni, I. Hosropoaosa, A. Aorosa, A. 3Bsarinnesoi, M. Kyai-
KOBCBHKOI Ta iHIIHX, IIJ0 TOBOPUTD 3 TASIAQYAMH HOBOIO XYAOXHbOIO MOBOIO; HOBe MepiamMucTenTBo B. Ps16-
genka, C. [leTaroka; Biaeo M. Pipnoro, Switer art group Ta iH., ike BiAKpuBa€ iHIIi BUMipH BidyaAbHO-
cTi, 06pa3HOCTi Ta HIPOCTOPOBOCTi B MUCTELITBI.

Dopmyroun myA iMeH Ta TBOPiB, aBTOPCHKUI KOAEKTHB aAbOOMY «30 POKiB IPUCYTHOCTi>» HAMAraBcs
PO3IINPIOBATH HOTO, BBOAUTH B YK€ 3BUYHUI «Habip> iMeH, 3 SKMM 3a3BUYAM [TOB I3y 0T Cy4acHe yKpalH-
CbKe MUCTEI|TBO, HOBI IIepCcOHaAii Ta HOBi TBOpH. [lepeAidnTH 41 HABiTh HA3BaTH BCIX IX TYT HEMOXKAHBO —
Kpalie MOAMBUTHUCS B AAbOOMI, A€ B OAHOMY IPOCTOPI 3i0paHi i HOTYXKHUI GOTOIMPOEKT PO YKPATHCHKY
pesoaroniro 2004-200S pokis I'. Boiitenxko, i incraasnis O. Cas, i ApamaTuunuii xxusonuc A. TokoseHKo,
iBupasHo mybAinucTiyHi MaAroHKH A, YidkaHa, 0 OCMUCAIOIOTH CKAAAHI ITPOLIeCH OAITHIHOI 60pOTHOH
B Hamii BarpkiBmuni. CydacHe yxpaiHCbKe MUCTEIITBO KUBe IIPobAeMaMu CBOET KpaiHH, pO3MipKOBYE,
OCMICAIOE, BiggyBae i1 60Ai Ta Haail. Kpi3p pisHOroAoccst MOB Ta aBTOPCHKHUX OIITUK CIIPUNHSTTS MOXKHA
06AYNTH IeBHY CITIABHICTB, TAKY, IO ¥ BU3HAYAE FIOr0 0COOAUBICTD Ha CYyYaCHIN XYAOXKHIM CIIeHi.

IIpucyTHICTD TPUBAAICTIO B TPH AECATKHU POKiB AA€ 3MOTY TOBOPUTH He TiABKH ITPO PpiKcaljito MOTOY-
HOTO MOPSAAKY AGHHOTO, aAe 1 IIPO Te, AK y PeXKHMi peaAbHOT0 9acy $OPMYEThCS KYABTYpPHUM apXiB —
OesLiHHUIT CIAAOK, PO3paxOBaHuUI Ha 30epesxeHHs it aHaAi3. CpopMoBaHe Ha 3AaMi eI10X, Yy TOMY IIPOCTOPI
HOLITYKY AIOACBKOTO Alaaory Mixk CxopoM i 3ax0A0M, A€ BOHO 11 AOCi iCHY€ Ha TA1 HEBIIMHHOI COLIiOMOA|-
THUYHOI TYpOYAEHTHOCTI, Cy4acHe MUCTELTBO YKpaiHU IOTpeby€e BHY TPIlIHBOTO OCMUCAEHHS. BupaHHs
«30 poKiB IPUCYTHOCTi> HAAQE AAS IIDOTO BEAUYE3HHUM MaTepiaA.

BucroBku. OueBHAHO, IO BUAAHHS, IPUCBAYEH] Cy4aCHOMY MUCTEIITBY, — He AMIIe TOTY>KHA CKAQ-
AOBa KYABTYPHOTO IIPOIIeCy, a 1 YaCTHHA AaKTYaAbHOTO TBOPYOI'o MOCTYITy. BOHU AQl0Th MOXKAHUBICTD
3adikcyBarH, 36eperT, 3ibpaTu pa3oM TBOPH, SIKi YaCTO PO3MOPONIYIOTHCS II0 OKPeMHX 36ipKax, i B ymMo-
BaX BiACYTHOCTI My3eiB Cy4aCHOT'O MUCTEI|TBA IepeTBOPIOIOTHCS Ha IXHIN «I1arnepoBuil 3aMiHHUK>». 3ra-
AQHI B CTaTTi aAb6OMH, 1O peaAi3oBaHi BIPOAOBXK OCTAHHbBOTO AECATHAITTS, AMOHCTPYIOTb BaXKAUBI
Ta IIPOrPaMHi AASI yKPAIHCHKOTO MUCTELITBA 30ipKU TBOPIB, Ty YaCTHHY iCTOPil MUCTENTBA, 110 POpMy-
€THCS y HAC Ha OYaXx.
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30

POKIB MPUCYTHOCTI

Aab6omu: «20>» (1 ToM); «25 pokiB»(2 ToMa) Ta «30 pokis AAp60M«30 POKiB IPUCYTHOCTi» — 3 TOMa Ta YOXOA,
npucyrHocTi» (3 Toma), poro: Orena Iaberxo ¢oro: Oaena Iapenxo

IIpukaap cropinok Oakcanapa JKusorkoBa B aab6oMi-MoHOrpadii «30 pokiB npucyrrocri: CydacHi yKpaiHChKi XYAOKHHKH >,
(Kwuis: ArtHuss, 2022), oTo: Oaena Iabenxo
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HAZAP BINIAK

LS

ITpukaap cropinox Hasapa Bianka B aap6omi-moHOrpadii «30 pokis npucyrnocri: CyuacHi yKpaiHChKi XyAOKHHKH >,
(Kwuis: ArtHuss, 2022)

POMAH MIHIH

3. ¢

IIpukaap cropinok Pomana Minina B aap60oMi-monOrpadii «30 pokis mpucyrnocti: CydacHi yKpaiHCbKi XYAOKHHKH >,
(Kuis: ArtHuss, 2022)

CEPTIIA CBATYEHKO

IIpukaaa cropinok Ceprist CBsTueHka B aAb60oMi-MoHOrpadii «30 pokiB npucyrrocri: CydacHi yKpaiHChKi XyAOKHHKH >,
(Kuis: ArtHuss, 2022)

54



CYYACHMM XYAOXHIN MPOLEC: BUKAMKM POCIMCbKO-YKPAIHCHKOT BIMHM

QNEr TICTON

ﬁ

IIpukaap cropinok Oaera Ticroaa B aap6omi-MoHOrpadii «30 pokis npucyrHocTi: CydacHi yKpaiHCBKi XyAOXKHHKH>,
(Kuip: ArtHuss, 2022)

OMATPO TPEK

m— T

e S
o

IIpukaap cropinok Amurpa I'pexa B aap6omi-moHOrpadii «30 pokis mpucyrnocti: CydacHi yKpaiHCbKi XYAOKHHKH>»,
(Kuis: ArtHuss, 2022)

AHATONIA KPWMBONAN

8

ITpuxaap cropinok Anaroaiss Kpusoaama B aap6omi-monorpadii «30 pokis npucyrsocti: CydacHi yKpaiHChKi XyAOKHHKHI >,
(Kuis: ArtHuss, 2022)
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IGOR ABRAMOVYCH
THE ALBUM 30 YEARS OF PRESENCE AS A REFLECTION OF THE CONTEMPORARY
ARTISTIC PROCESS IN UKRAINE

Abstract: The article discusses the landmark publication, “30 Years of Presence: Contemporary Artists of Ukraine” (Kyiv:
ArtHuss, 2022), which is dedicated to the 30th anniversary of Ukraine’s independence. This comprehensive edition showcases
a wide array of Contemporary Ukrainian Art, highlighting its diverse forms, genres, and artistic directions. Richly illustrated,
the book offers significant visual and analytical material for examining the contemporary art scene in Ukraine. It features the
most striking creative projects and individual works produced over the past few decades, with particular attention to the period
of the Russian-Ukrainian war (since 2014). The publication presents the work of 82 artists and is part of the series “Ukrainian
Art XX-XXTI”, launched in 2018 by the Abramovych Foundation in collaboration with the Brovdi Art Foundation. This series
is also part of the larger publishing initiative “Ukrainian Art Book”, initiated in 2016 by the Abramovych Foundation and the
ArtHuss Fund, conceived and led by Ihor Abramovych. The aim of the book is to demonstrate how Modern Ukrainian Art,
over generations, has evolved into one of the most dynamic forces of national culture, reflecting its perspectives, challenges,
contradictions, and innovations.

Keywords: “30 Years of Presence: Contemporary Ukrainian Artists”, contemporary Ukrainian art, art publication, artistic

process, Ukrainian artists.



