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Anotanisi. BoeHnHi koHbAIKTH, 3arpo3u besnelji Ta HeCTabiABHICTD Yy OYAb-sIKiiT KpaiHi 4aCTO IPU3BOASTH AO CKaCyBaHHS
a00 0OMe)XKeHHsI IPOBEAEHH S KYABTYPHIUX 3aX0AIB. AisiAbHiCTD MibdKHapOAHOTO decTrBaA0 AABHBOI My3UKHU Y ABBOBI B yMO-
BaX POCiNCbKOI arpecii A€ MOXXAMBICTDb PO3TASIHYTU GOPMU TPOBeAeHH I GeCTUBAAIB TiA yac BiiiHuM. Bip movaTky Bip moyarky
MoBHOMaCIITaOHOro BTOopriueHHs y 2022 poiii ApBiBcbKa HallioHaAbHA disapMmoHist imeHi MupocaaBa CkopuKa cTaAa MepLio,
XTO BiAHOBUB CBOIO KOHLIEPTHY AisiAbHICTb. Tak, Bxxe 20 OepesHst BiAOYBCsI TepLINiT OHAAMH-KOHILIEPT IIPOEKTY «YKpaiHa-2022.
Mysu He MOBYATb», 1[0 OYB PO3TOPHYTUIT AAS IIATPUMKY MY3MKAHTIB, SIKi 3aAMLIMAKCE B YKpaiHi mip vyac BitHu. @opmar
OHAQIH-KOHLIEPTIB CTaB CBOEPIAHOW apanTalieo dirapMoHii AO BUKAMKIB yacy. [TOCTyIIOBO 4aCcTOTa BUMYCKiB HOBUX POAU-
KiB i IXHsI SIKICTb 3pOCTaAM, TASIAQLIBKA AYyAUTOPIst 301 AbLIYBAAACH.

IMTpotsarom 2022 poxy AbBiBcbKa pirapMOHis mpoBeAa Tpu MacliTabHi Mi>xKHapoAHi decTuBaai. B cepmni BiaGYyBCst Tpa-
auninHui @ecTuBaAb AaBHbOI My3uKM Yy AbBOBI, 10 Bia 2022 poKy oTpuMaB cTatyc MikHapopHoro. Came 3MilaHa ¢popma
mpoBeAeHHs decTuBaAl0 (KOHLEPTU MOXKHA OYAO IMOCAYXaTy B 3aAl Ta OAHOYACHO BOHM TPAHCAIOBAAMCH Ha youtube-kaHaail
AbBiBCBKOI pirapMOHIl) AaAd MOKAMBICTb 3HAYHO 30IABIINTY ayAUTOPiI0 GeCTUBAAIO TA CIIPUSIAQ HOBUM TBOPYMM KOHTAK-
TaM. Y nporpamax (eCcTuBaAI0, 3 OAHOTO OOKY, TPaAMLIIHO MMPOKO IPEACTABAEHA €BPOIIENiCbKa My3uKa Bip ermoxu Cepea-
HBOBIYYsI AO BMCOKOT0 6apoKo, 3 iHIIIOro, — BiA MepLIoro X ¢hecTUBaAI HasIBHMIL CTIIKMIT iIHTEpeC AO YKPaiHChKOI My3UYHOI
AaBHMHM. @ecTuBaAb 2022 poKy NPUBEPHYB yBary Mi>KHapOAHOI My3MYHOI CITIABHOTY Ta OTPMMAB 3HAYHY MIATPUMKY. 3aB-
AAKU IPOEKTY «YKpaiHa-2022. Mysu He MOBYaTb» BAAAOCS BCTAHOBUTY BaXKAMBi TBOPYi KOHTAKT! 3 €BPOINEICbKMMY MY3MKaH-
TaMn. BaXXAMBUM MiATBEPA)KEHHSM KPOCKYABTYPHOI Ta OCBITHBOI Micii pecTrBaAlo cTaB KOHLEPT-3aKPUTTS 3a yyacTi Opke-
cTpy 6apokoBoi KaneAn AbBiBCbKOI HalliloHaABHOI My3U4HOI akapeMii iM. M. AnceHka, TOAbCbKOI KaaBecuHicTKM Ypuryai Cra-
BilIbKO{ Ta 3HAHOTO MMOABCBHKOTO AnpureHTa I[TaBaa OcyxoBcpKoro, mpucesiayennit 180-piuuio AbBiBCbKOI Hal[iOHAABHOI My314-
HoI akapeMii im. M. B. Aucenka.

Kawuosi crosa: Mi>xxHapoAHMIT GeCcTUBaAb AABHBOI MY3MKM Y AbBOBi, AbBiBCbKa HallioHaAbHa ¢pirapmoHis im. M. Cko-

pUKa, IPOeKT «YKpaiHa-2022. My3u He MOBYaTb», KYAbTYPHA CITaAILMHA.

ITocraHoBKa mpo6aemu. KyapTypHa crlaplliHA € CTPAaTeriYHUM PeCypPCOM CYCIIiABCTBA, 3aCHOBA-
HOTO Ha AeMOKPaTUYHUX, eTUIHHUX, €CTeTUYHUX i eKOAOTIYHUX IiHHOCTAX. Sk 3asnavae Haraaa Myci-
€HKO, TPariYHUN AOCBiA POCIACHKO-YKPAIHChKOI BiltHY, o TpuBae 3 2014 poxy, i 0CO6AMBO MOBHOMACII-
TabHOI ¢asu arpecii, mo posnoyasacs 24 arotoro 2022 poky, AOBEAH, [0 KyAbTYPHA CIIAAIMHA, 11 36epe-
>K€HHS 1 BIAHOBAE€HHS € BATOMHM CKAAAHMKOM HalliOHAaABHOI 6e3IeKH, apxe Pa3oM 3 aTaKOIO Ha YKpalH-
CbKi 3eMAI FiAe aTaKa Ha iAGHTUYHICTD YKpaiHu [6].
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I'enepaapHuii AupexTop AbBiBChbKOI HallioHaAbHOI dpirapMoHiiiM. Mupocaasa Ckopuka Boaopumup
Cusoxiny cBoemy ece «Carampo BifiHy» migkpecAroe: «BiiiHa amynrye 3apaBatu cobi HU3KY TUTaHb, 3HA-
XOAWTH Ha HUX BIATIOBIiAlL, ITyKATH TOYKY OIIOPH, CEHCH i 3HAYEHH I He AASI TOTO, 00 BUXKHTH, a AASI TOTO,
1100 yXBaAIOBATH IPABUADbHI pillleHHS i ITH AaAil. AAKe BifiHA — Ie He TiABKH IOTPSICIHHS Yepe3 BEeAUKY
TeMpSIBY, @ I 4aC, KOAU MM MYCHMO 3HAUTU MAallOyTHE CBITAO, 0COOHCTY BiABary i yCBIAOMHTH BAACHHI
IIASIX AO IlepeMOrH> [4]. 32 10ro cAOBaMH, «My3HKa TOAOCHO PO3IIOBiA€ PO YKpaiHy, ii TpapuLii Ta KyAb-
TYpy> CBITOBil CIIiIABHOTI.

Boenni konpaixTH, 3arposu Oe3smeri Ta HeCTAOIABHICTD Y 6yAb-5u<i171 KPalHi9acTO IPU3BOAATD AO CKa-
CYBaHHSA abo o6MexxeHHS IpOBEASHHS KYABTYPHUX 3aX0AiB. OpraHisanis pecTupaais mip yac BiftHU
€ CKAQAHOIO CIIPaBOIO, IIOB 513aHOIO 3 baraTbMa BUKAUKAMU Ta 0OMesxxeHHSIMH. Orasip AisiapHOCTi MiXHa-
POAHOTO $peCTHBAAIO AABHbOI MY3HKHU Y /AbBOBi B yMOBaX pOCiiChbKOI arpecii, o Aa€ MOXKAHUBICTb PO3TAS-
HYTH $OPMHU IPOBeACHHS $eCTUBAAIB ITiA 9ac BiflHU Ta IPOAHAAI3yBaTH IX BIIAMB Ha KyAbTYPHE XKUTTS
MicTa Ta KpalHU B IIiAOMY, BU3HAYAE AKMYAAbHICIb TEMU 1ji€l CTATTi.

Buxaap ocHOBHOTO MaTepiaay. Bia mogarky nosHoMacmTabHOI pociificpkoi arpecii y AloToMy
2022 poxy AbBiBCbKa HallioHaAbHa $piAapMOHIs IepIIoio BiAHOBHAQ CBOIO KOHIIEPTHY AisIAbHICTD. Tak,
Bxe 20 Gepe3Hsi BiAOYBCsI IepIINil OHAAMH-KOHLIEPT IIPOEKTY «YKpaina-2022. My3au He MOBYaTh>, Ij0 OYB
PO3TOPHYTUM AAS TIATPUMKY MY3UKAHTIB, K1 3aAUIIMAKNCD B YKpPAIHIi Iip Yac BillHH.

Y konnepri B3sAu yuacTb coaicTr AbBiBChbKOi pirapmonii Oxcana Pamita, Mupocaas AparanTa Haraais
AWTIOK, MOAEpaTOpOM CTaB yKpaiHcpkuii moeT Tanepekaapad Ocran CanBuncpkuit. Ilporpama, mo ckaapa-
AACh 3 TBOPiB yKpaiHChbKHX KoMno3uTopiB Mukoau Ancenka ta Bacuas bapsincbkoro, cipaBuaa BeAnke Bpa-
JKeHHS Ha YKPaiHChKUX Ta iHO3eMHUX CAyXauiB 10Ty6-KaHaAy AbBiBcbkoi pirapmonii [7]. (Kanaa 6ys cTBope-
Huiy 2011 pori, Ta akTHBHe I0ro HalIOBHEeHH po3mnodarocs mip yac manaemii COVID-19.Y Toit gac ¢pirapmo-
Hisl BIPOBAAMAQ YCIIITHY IPAKTUKY IIPOBEACHHS IPSMUX TPaHCAALiH. 3arasom, maHpemis COVID-19 maaa
3HAYHMI BIIAMB Ha KYABTY Py Ta MUCTELITBO Y BCbOMY CBiTi. MHCTe1bKi 3aXOAH, IK-OT KOHLIEPTH, BUCTABH, pec-
THBaAi Ta BUCTABKH, Y TOI Iepios 6YAU CKacOBaHi ab0 IepeHece i, a XyAOKHHIKH, My3UKAHTH Ta iHIII ITpariis-
HUKH cPepH KyAbTYPH CTUKHYAHCS 3 3Ha4HUMHU Tpobaemamu.) B ymoBax noproMacmTabHoi arpecii opmar
OHAQMH-KOHIIEPTiB CTaB I'i AHOIO BiAITOBiAAIO TBOPYOIO KOAEKTHBY $irapMOHii Ha BukAukH yacy. ITocrynoso
9aCTOTA OHAAMH-TPACHASLIH, AKICTb BIA€O Ta KIABKICTD IIEPETASIAIB 3pOCTAAM, AYAUTOPIA 36iAbmyBaAaCb.

YIpoAOBXK IIepIIOro BOEHHOI'O POKY B pAMKAX IPOEKTY «YKpaina-2022. Mysu He MOBYaTb>» BiaOyAOCs
62 xoHLepTH. BUucTynu mpoXoAMAN HAXKUBO y ABBIBCHKill piAapMOHiI Ta TPAHCAIOBAAUCH Ha 11 I0TY0-Ka-
HaAi. 3 caiTy giaapMOHii MOKeMO Ai3HATHUCDH, Moy 2022 porli «yKpaiHCbhKi My3u> IIPOBEAU TPU TOBHO-
MacmrabHi decTusaai [3]:

— 41-it MixxHapOAHMI pecTUBaAb MY3UYHOTO MUCTEL|TBa «BipTyosu>» (20-29 Tpasus) — 11 moaiit,
YYaCHHKH i3 YOTHPbOX EBPOIENCHKUX KPATH, CBITOBI IpeM €pH, IOHAA ITiB COTHI KOMITO3HIIil;

— XIX Mi>xHapoAHUI1 pecTuBaAb AABHBOI MY3UKH IiA racaoM «Ha BicTpi gacy» (9-14 cepnns) —
6 KOHIIEPTiB, MI>X HAPOAHO BU3HAHI APTHCTHU Ta [IpeM €PH AASL yKpaiHChKol myOAixu TBopiB VIII cToairTs;

—28-it MixknapopHuit ecTuBasb cydacHoi mysuku «Konrpactu» (1-10 x0BTHS) — 9 mOA/i#l, KOAeK-
By 3 Kuesa ta Opecy, BHUAATHI BUKOHABIII 3-32 KOPAOHY.

MurtyinponaryBaAu cepea IMUPOKOI ayAUTOPii MAAOBIAOMY YKPalHCHKY MY3HKY, IPOBOAMAM OCOOAMBI
IOAIl Ha IepeTHHI )KaHPiB Ta MUCTELITB, 30KpeMa My3U4HO-AiTepaTy pHuI Bedip «IloMisk cupeH>, eAeKTpo-
AKYCTUYHUM TeaTpaAizoBaHuil meppopmanc «['orocu>, nepdopmMaHC-IIpeB’T0 XYAOXKHbOI BUCTABKH, CTBO-
PUAH CIIIABHOTY KiAbKicTIO oHaA 1300 Afoaeit 3 pisHux KpaiH y conmepexxi «PeicOyx>» Ta y Teaerpam-ka-
HaAl «Ykpaina-2022. Mysu He MoB4aTh>». Cranom Ha civens 2025 poxy Ha YouTube-xanaa AbBiBCbKOI HaLjio-
HaAbHOI pirapMOHil 6on mianucaso 6,28 Tucs4 oci6b, mo TOBOPUTH IIPO IMOCTIMHY LiKABiCTh AO 11 ALIAPHOCTI
Ta CIIPHUSIE MPOMOLii yKpaiHChKOI KYABTYPH B CBiTi. 32 AAHUMH CTaTHCTHKH, IKY HABOAUTD KePiBHHUIIS AiTepa-
TypHOI YacTHHU pirapMoHii A3BeHucaaBa Cad’siH, HalOiABII AKTUBHUMH € CAyXadi BIKOM Bip 25 A0 44 pokiB,
aAe IlikaBUM € TOM QaKT, IO TPeTE MiCIle TOCiAA€ ayAUTOpis BikoM Bip 18 A0 25 pokiB, o roBOpUTH PO CTAAUM
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iHTepec M0AOAL AO cepriosHol My3uku. ITlopo reorpadii mamucHuKiB, TO 62,9 % mpUIapae Ha yKPaTHChKY ayAU-
Topito. MO>KHa BiA3Ha4YUTH CTaAUI iHTepec A0 TpaHCAsLiit y cayxauis 3i CILIA (1,6 %), Himeaannu (1,5 %),
IToabmi (1,0 %), ®panuii (0,8 %). Oxpim kpain €spornu (Beanxa Bpuranis, [lseitnapis, CaoBavanna TOWO),
TPaHCAATII TPOEKTY «YKpaina-2022. Mysu He MOBYATh> aKTHBHO MeperasaaioTh B Imowii (0,2 % Bip 3araay,
a60 830 cayxauis mpoTsrom 20222024 pokiB), 1o CBIAYMTD He AUIIE PO 3POCTAHHS iHTEPECY A0 YKPaiHH,
a 11 IIpO Ba)KAMBU I BHECOK MY3UKAHTiB AbBiBCbKOI GiAapMOHII B KyABTYPHY AUIIAOMATIIO.

Takox caMe 3aBASIKH TPOEKTY «YKpaiHa-2022. Mysu He MOBYaTb> y AbBiBCbKOI pirapMOHIii 3IBUBCS CBill
akayHT Hannaar$opmi Patreon, ae cAyxadi 3 pisHUX KpaiH MaTepiaAbHO MIATPUMYIOTb YKPaiHCPKUX ApTHUCTIB.

Y cBoemy iHTepB’Io npo AisIAbHICTb AbBiBCbKOI pirapMOHIi IMiA 9ac pociichbKO-yKpaiHChKOI BiliHH 11
reHepaAbHuil AupekTop Boaropumup CuBoxin 3a3Havae: «YKpaiHChKi KYABTYPHI iHCTUTYIIi 32 PiK IOB-
HOMAIITAOHOI BiflHH SIK HIKOAH pilllyye CIIPOCTYBAAU T3y “KOAU TapMaTHU CTPiASIOTH, TO MY3U MOBYATD .
Bip mo4aTky moBHOMacIITaGHOrO BTOPrHEHH A My3H4He XUTTS AbBOBa Habpaso 06epTiB> [S]. Dirapmo-
Hisl Bip IepIIMX >ke AHiB BifIHU IepeTBOPHAACH Y BOAOHTepChKuUii Xab. «IIITabom omikyBasacsi rpoMaschka
opraHnisanis opkectpy INSO-AbBiB Ha yoai 3 IoaanToro ITpumask, npamoBasu ¢axisiii, ski npuiiMaAu
AoroMory i posnopiasanii. ITpaxTuuHO 3a ABa AHI IapTep i HUXKHIM TOBepX PpirapMOHiI 6yAO 3aIIOBHEHO.
BpaxoByroun, 0 KOHLIEPTHHI 3aA ITiA Yac MaHAeMil OyAO 4acTKOBO PO3iOpaHO, TO FIOro TeXX 3a[IOBHUAU
pedrMa MiAiTapHOTO i MeAMYHOTrO Npu3HaueHH s ». CbOTOAHI Y AisIABHOCTI pirapMOHIii, 32 cAOBaMH reH-
AUPEKTOpa, «BarOMY 4aCTKy 3aliIMa€ apXiByBaHHA MAaAOBIAOMHX IAPTUTY P YKPalHChKOI MY3UKH Ta IXHS
HOIYASIPH3A1li s>, TAKOX OLUPPOBYIOTHCS HOTH YKPATHCPKUX KOMIIO3UTOPIB, BEAEThCSI pO06OTA 3 TOCH-
A€HHS MI>KHapPOAHOTO IIAPTHEPCTBA, HAAATOAKEHH S iIHTepHAL[IOHAABHUX 3B 53KiB.

ITip eriporo mpoekTy «YKpaina-2022. Mysu He MOBYaTh>» Ha 0a3i AbBiBCbKOI HaIliOHAABHOI (pisap-
MOHiI B ceprai 2022 poky npoiimos XIX QPecTuBarb AaBHBOI MYy3UuKH y ABBOBI, 110 BiATOAL HaOyB cTa-
TYCYy Mi>KHapOAHOTO. 3a CAOBAaMH IIPOrPaMHOTro AupekTopa ¢pectuBasio borpana Cerina, racao pecru-
BaAlo «Ha BicTpigacy>» «...AQ€ MOXAMBICTb MUTIISM 3 BUCOTH TeIePilIHbOIO BiApepAeKCyBaTH IIPO-
fiAeHe i, TepebyBaoun HAOAMIKIe AO HOBHX 3MiH, BCyIleped HeOe3IeKaM, pilryde BiATIOBICTH Ha BUKAUKH
qacy>» [8]. ITip gac XIX MixxHapoAHOTO pecTHBAAI BiabyAOCs micTh KOHIepTiB. KoHIlepTH MOXKHA OyAO
IIOCAYXaTH B 3aAi Ta OAHOYACHO BOHU TPAaHCAIOBAAKCH Ha youtube-KaHaAi AbBiBcpkoi pisapmorii. Came
3aMminrana ¢opma IpoBeAeHHS peCTUBAABHUX KOHIIEPTIB AAAd MOXXAUBICTD 3HAYHO 30iABIIUTH ayAUTO-
pio ¢ecTHUBAAIO Ta CIPHUAAA HOBUM TBOPYUM KOHTaKTaM. He MeHI BaskAMBOIO € i rymMaHiTapHa QyHKITis.
Baaropinui IIOXKEPTBU BiA IIEPETAsIAiIB 6YAI/I BUKOPHCTAHI AAS MIATPUMKH MY3UKAHTIB, K1y BOEHHHUM Yac
3aAMIIAIOTHCS B YKPaiHi, a YaCTHHY KOIITIB Bip IIPOAQXKY KBUTKIB OYAO ITepeAaHO Ha IOTPebH BiiCbKOBOI
qacTuHU A 4076, B SIKill CAY>XMTb yYaCHHUK peCTHBAAIO, BUKOHABEIb Ta AOCAIAHUK AABHBOI yKPaIHCHKOI
BOKaAbHO-iIHCTpyMeHTaAbHOI My3uku Tapac Komnanivenxo.

Y nporpaMax ¢pecTHBaAIO, 3 OAHOTO GOKY, IIHPOKO IPEACTABACHA EBPOIENChKA AABHS MY3HKa BiA €IIOXH
CepeAHDBOBIUUS AO 6APOKO, 3 IHIIOTO, — BiA MEPIIOro X $peCTUBAAIO CIIOCTEPIraeThCSI CTIMKUI iHTepec
AO YKpaiHChKOI MY3HYHOI AABHUHH, 1[0 B OCHOBHOMY PeaAi30ByBaBCs depes 5KaHp XOpOBOro ciisy. Bifina
KapAMHAABHO IIOPYIIMAA YCTAACHI yABACHHA IIPO AABHIO MY3HKY. /K110 Ha AOBOEHHUX peCTHBAASIX Y IPO-
rpaMax IpeBaAIOBAAM CBITCHKikaHpH, To y 2022 powi akIleHT 3MiCTHBCS Ha ApaMy i eroc.

Tak, Ha BiaxpuTTi XIX dpecTrnBaAro i aKOMIIaHEMEHT peHeCAHCHOI AIOTHI, 6apOKOBOI AIOTHI, baHAY pU
Ocrama Bepecas, cTapocBiTchKol 6aHAYpH Ta AIpU IPO3BYYAAU YKPATHCHKi CTAPOBUHHI KAHTH, AULIAPCHKi
micHi Ta micHi 3 pykonucHux 36ipaukiB X VII-XVIII cToaiTs y BUKOHAHHI BIAOMOrO AOCAiAHHKA, KOO3apsi,
3acHOBHHKa aHCaMbAI0 «Xopest Kosanpka» Tapaca Komnaniuenka, skuit Bip mepIInx AHiB poCificCbKOT0 BTOp-
THeHHS A0OpoBiAbHO BCTynuB A0 AaB 3CY. IIporpama KOHIIEpTy MaAa CHMBOAIYHY Ha3By «/AyMa-YKpaiHa.

CBO€EpIAHIM MY3HYHHUM MOCTOM AO I[bOrO KOHIIEPTY CTAAQ IIPOrpaMa «AUCKOPAisl/KOHKOPAisI>,
IO IIPO3ByYaAa B OCTAaHHIN AeHb peCTUBAAIO Y BUKOHAHHI aHCaM6OAIO cepeAHbOBIYHOI My3HKHU «Sequentia>.
Y nepimiit YacTUHI KOHIEPTY IPO3BYYAAO ABi cljeHH 3 enocy «Beosyabd> (anonim, VIII cToaiTTs,, AHrAis).
ApyradacTuHa mporpaMu mia Ha3Boo «ITicHi 6010 Ta KiHIjs Yacy>» MiCTHAA IiCHI Ta iHCTpyMeHTaAbHI
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TBOpH 3 ppaHKCchKoro cBiry, crBopeHi Mixk VIII ta X croairrsimu. CrerjiaAbHO AAsI pecTHBAAIO OYAO 3pO-
0A€HO IepeKAaA Ha yKpaiHChKy MOBY. MicTHYHY IpOrpamy cepeAHbOBIYHOI MY3HUKH Ta IT0e3i1 ITiA Ha3BOO
«Caipamu l'amennrcokoro Ilypoaosa» mpeacrasuau Ppaeiiruct Hopbept Popenkipxen (Himeuunna)
Ta yKpaiHChKui moeT-nepexkaasad Ocran CAUBUHCHKHUI.

Y BukonanHi coaicris Hanionaapsoro 6yaunky mysuku (Kuis) npossydasa mporpama 3 IpoMoBH-
cToto Ha3Bom «Lumi, potete piangere» («Oui, moBHi cAi3»). Y nifi mporpami 6yAu BUKOHaHi TBOpH, B AKMX
OCIIiBY€EThHCA A1000B y BcixiimposiBax: Ao bora, A0 KoXaHOI AIOAMHH, AO MY3HKH H, 3pEIITOI0 — AO XKHTTA.
Y xoHuepTi-npeaMOyAi ¢pecTHBAAIO IPO3BYYAAH IEAEBPU HiMEILIbKOI, TOABCHKOI Ta PpPaHIfy3bKOI KAABe-
CHHHOI My3uKH y BUKOHaHHI Ypmryai Crasinpkoi. He3BuuHe moepAHaHHS IIBE ACPKOT'O HAPOAHOTO iHCTPY-
MEHTY Ta KAABEeCHHY MOXHa OyA0 o4y TH y KoHLepTi «HikeAbxapra Ta KAaBeCHH >, SIKY IPEACTABUAK
l'anna IBaniomenko Ta Orena Epemenko.

®ectuBaab 2022-ro poKy IpUBEpPHYB yBary Mi>k HAPOAHOT'O CITiIBTOBAPUCTBA Ta OTPHMAB 3HAUHY ITiA-
TPUMKY 330BHi. Tak, eBporneiicbki BUKOHABIIi CaMi IPONOHYBAAM CBOI TpOrpaMu Ta GiHAHCYBaHHS IIPU-
i3Ay. 3aBASAKM IPOEKTY «YkpaiHa-2022. My3u He MOBYaTh> BAAAOCS BCTAHOBUTH BaXKAMBi TBOpPYi KOH-
TAaKTH i3 EBpONEeNChKUMU MY3UKaHTaMH. BHacAiAOK 1i€l criBpani yKpaiHChbKi MY3HKAaHTH OTPUMaAHU
3aIIpoIleHHs Ha TBOPYY pe3uaeHIifo B M. KeAbH, B paMKax K01 BIAOYAUCD CIIiABHI MaliCTep-KAACH, KOH-
LIepTH Ta AUCKYCII 3 IUTAaHb PO3BUTKY iCTOPUYHO iIH)POPMOBAHOIO BUKOHABCTBA B YKpaiHi. JIk pesyabrar
cniBnpani 3 moabcbkuM DoHAOM AaBHBOI Mysuku (M. [llenuH) ynpoaosk TpaBHs — vepBHs 2023 poky
peaaisoBano npoekT «4Ukraine. My3uuni MocTH>», IKUi IepeabadaB cepilo OHAAMH-MaNCTeP-KAACIB
i3 iHTepIperanii AABHbOI My3HKH AAS ydacHHKIB OpKecTpy 6apokoBoi kameAn AbBiBCbKOI HaI[iOHAABHOI
My3ndHOI akapeMii iMm. M. B. Aucenka 3a yuacTi moabckux My3ukaHTiB Ypmyai Crasinpkoi i [TaBaa Ocy-
xoBcbkoro (M. fenun) ra Feprpya Ose (m. [1aseBaabk, HiMeuunna), a Tak0X KOHIjepT-aHOHC IOBiA€iIHOTO
XX MixHapoAHOTO ¢peCcTHBAAIO AABHbOI MY3HKH.

[Tompwu BCi skaxiTTS pocificbKo-yKpaiHChKOI BiltHI AbBiBCbKHIT peCTHBAAD CTPIMKO po3BUBa€EThCA. Tak,
mip gac mpoBepeHHs 0BiAeiiHOro XX MixkHapoAHOro ¢pecTrBaAlo B ceprHi 2023 poKy ABa KOHIIepTH BipOy-
aucs B IHcTuTyTi Mpo6AeM cyuacHoro muctenrBa HAM y Kuesi sik pesyaprar ciiBripari IINICM ta AbBiB-
cbKol HarjioHaAbHOI pirapmoHii iMm. M. Ckopuka. YBa3i KHiBChKOI Ty OAIKM MYy3HKAHTH IIPEACTABUAU ABI
nporpamu: « MysndHi MocTH> y BukoHaHHi AbBiBsiH Cepris ['aBpuatoka ta [anHu IBaHIOIMEHKO, A€ TpO-
3BY4YaAH TBOPH €BPONENCHKHX Ta YKPalHCHKUX KOMIIO3UTOPIiB, a Tak0XX «CkuTasenb. MaHApiBHI micHI
CepeAHIX BiKiB>» y BUKOHAaHHi aHCcaMbAIO «Sequentia>. YyacHuku 1poro aHCaMOAO Hop6epT Popenkip-
xeH Ta benaxamin Ber6iy 2022 poui Bxxe BucTynaau y AbBoBi, a B cepriHi 2023-ro moBepHYAHCH A0 YKpa-
1HM 11 AQAM KOLlepTH Ha cljeHi AbBiBcbKkoi dpirapmonii Ta B 3aAi IIICM y Kuesi. CumBoAiuHO, mo 3HafOM-
CTBO IJMX BUAATHHX MY3HKAHTIB i3 YKpaiHOI0 BiAOyAOoCs caMe y BoeHHUIt yac. Pasom iz ancambaem y Kuesi
BHCTYIINB TaKOX AbBiBCbKUI My3ukaHT BceBoaop Caposuit. Hopbept Popenkipxen 3aznauns: «CropiBa-
I0CB, IISI)KQXAMBA CUTYAIlis 3aBePIIUTHCS — 1 TOAL MU pa3oM 30yayeMo MaitOyTHE. BasxauBo miaTpumyBaTn
yKpaiHCbKMX apTUCTiB. CBiT 3MiHUTbCS 4epes 1j10 BifiHy. My3u HiKOAM He MalOTh 3aMOBKHYTH. My3uka pa€e
HaM ITiA 9ac BUIPOOYBaHb AEIIO BKpail He06XiAHe — MPOTHU CMYTKY i 3HEBipH> [9)].

XXIMixnapopHH# ¢ecTuBaAb AABHbOI My3uku y AbBoBI BiAkpuBcs 31 5x0BTHs 2024 poKy KOHI[epTOM
aHcaMOA0 AaBHbOI My3uKku AbBiBCbKOI pisapmonil «Terra Barocca» i3 cumBoAiuHOIO Ha3BOK0 «Mysuka
Haaii>». B aHOHCI KOHIIEepTY 3a3Ha4eHO: «Y AABHUHY BipHAH, IO TOKH AIOAMHA )XUBE, TO IOBUHHA XKUTHU
HAaBITbh HANMEHIIOIO0 Hapi€0. Y1 He TOAOBHUM CEHCOM MHUCTEIITBA 3aPa3 € AAPYBaTH HaAiI0, Xall HaBiTh
HarMeHIny. MysuKaHTH aHCAMOAIO BipsITh Y TEPAIIEeBTUYHICTh MEAOAMYHUX Giryp 6apoKo, eMOLifHiCTh
Ta eeKTHICTD, IKOI0 Bpakae Mysuka A06u> [10]. CBoepipHOW MeAiaHTO0 $pecTUBaAIO CTaAa TPOrpamMa
iTaAificpkol Ayx0oBHOI My3uKH Bip x0py «A capella Leopolis». Mapist AeBkoBud 3a3Havae: «ITaeTuBO HUTKH
Hielicropil 6epe CBil TOYaTOK Bip KOPHAOPiB AbBiBChKOI HaIliOHAABHOI My3H4YHOI akapeMiliMeHi Mukoau
AwuceHka, e Ha TOH Jac Ie I0Hi AOCAIAHUKH AaBHDbOI My3uku — Aroamuaa Kamycrina Ta Poman Creas-
MaIllyK — BIAIIYKYBAaAW BAACHUM IIASIX AO IHTEpIIpeTaLlil Mecu T'irtoma poe Mammo. 3YCTpiBIJ.II/ICb BiY-Ha-BiY
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3 HeCTa4el0 AOCBiAY, HABUYOK Ta MIATPHMKH, My3HKAHTH He AHIIe He BTPATHAH 3aIIAAY, 4, HABIIAKH, 00paAn
IIASIX IIPOAUTTS CBiTAQ Ha icTOpuyHe BUKOHABCTBO Yy AbBOBi. Toxx y 2002 powui MicTo oTpuMaAo mepuruit
KOAEKTHB, IKHH, BAACHE, CIIel]iaAi3yBaBCs HA BUKOHAHHI KOMIIO3MI}ifl AABHbOI MY3UKH — 3aCHOBAHUM
Pomanom Creapmamykom ancambab «A capella Leopolis» [11].

YuacTp nporo koaekTuBy y X XI eaunii pecTuBaAIO cTaAd 3HAKOM TATAOCTI TPAAHIIIL, AAXKe IPOTIrOM
cBO€i 22-AiTHBOI icTOpIi XOp «A capella Leopolis», IO € 3apa3 OAHUM 3 IPOBIAHUX KOAEKTHBIB, SKi CIle-
I1iaAi3yIOThCS Ha icTOpHYHO iHPOpPMOBaHOMY BUKOHABCTBi X0poBoi Mysuku X VI-XVIII croairs, Hepos-
PHBHO IOB'I3aHUI 3 ALSIABHICTIO ABBIBCHKOrO $pecTUBAAIO AaBHBOI My3uku. CaMe Ha pecTUBAASIX BipAOy-
BAaAMCh MalCTeP-KAACH, IPOrPAMU 33 YYaCTiXOPY Ta EBPOIENCHKMX CIIEIIiaAICTiB i3 iHTepIpeTanii AaBHbOL
MY3HKH, IPe3eHTal]il KOMIAKT-AUCKiB, IO CIPUSIAO PO3BUTKY KOAGKTHBY Ta BCTAHOBAEHHIO Mi>)KHAPOA-
HUX KyABTYpPHHX 3B3KiB [12]. Y cBoemy inTeps’o Bupanuio The Claquers moAbchbKHil KAABECHHICT, Opra-
HicT Ta AupureHT Mapex Tonoposcbkuii, sikuii Tex 0y yuacHukom X X1 @ecrusaalo, 3a3Hauns: «Koanco
s BUPIIIUB, IO AAsI BUKOHAHHS “Mecii” B AI00AiHI 3amponry moAbCbKUI BOKAABHUM aHCAMOAB, CIIerjiaAi-
30BaHUI y OapoKoBiit My3ui, i xop “Leopolis” 31 ApBoBa. Mymry ckasaruy, 1o 1je 0yB Hal4yAOBIIIHI XOP,
3 IKUM 51 KOAU-HeOyAb MaB crpaBy. [IoAbChKi crTiBaky BHECAHU 06araTo TeXHIYHOI MAaHCTEPHOCTI y BUKO-
HAaHHS AABHBOI MY3HKH, 2 YKPaIHChKi — HeNMOBipHe 6araTcTBo 0aps. S Aoci maM’siTaro 3ByYaHHs [[bOrO
3MiIIAHOTO KOAEKTHBY, siKe 6YAO IPOCTO YyAOBHM. 3i3HAIOCS, IO Ay>Ke XOTiB OH, 06 KOAKCD, KOAH €KO-
HoMi4Hi yMoBHU Mix IToabiiero i YkpaiHOIO Aeljo 3piBHSIOTHCS, TAKUX IPOEKTIB CTAAO biAblne, 60, IK MeHi
3AAETHCS, MM YYAOBO AOTIOBHIOEMO OAHE OAHOTO B €MOLIIMHOMY ITAQHi>» [13].

IITe 0oAHUM IPOEKTOM-TIIATBEPAKEHH IM KPOCKYABTY PHOI Ta OCBITHDbOI MiCii pecTUBAAIO CTAB KOHIEPT-3a-
kpurTs 3a yuacti Opkectpy 6apokoBoi kareArn AbBiBCbKOI HaI[ioHAABHOI My3H4HOI akapeMiiiM. M. B. Aucerxa,
IOABCHKOI KAaBecuHicTKH Ypuryai CraBiljpkoiTa 3HaHOTO ITOAbChKOTO AnpurenTa ITaBaa OcyxoBcpkoro, mpu-
cestaernit 180-airtio AHMA. Posrasiparoun icTopito CTBOpeHHS, 0COOAMBOCTI pO3BUTKY KOAEKTHUBY Ta KOH-
IIepTHi TPOTPaMH IIbOTO OPKECTPY, MOXKEMO CTBEPAXKYBATH, IO CaMe Y4acTh y KOHIlepTax PecTHBaAIO AABHBOI
My3HKHy AbBOBI AdAd MOXKAHBICTh TBOPYOMY KOAEKTUBY HAOYTH ap THCTHIHOTO AOCBiAy. PecTrBaAb i3 fioro
BHCOKUM BUKOHaBChbKMM PiBHEM KOHIIEPTIB Ta MAaUCTEP-KAACIB CTaB CBOEPIAHOIO TBOPYOIO Aa6opaTopi€Io,
mo cnpusiaa npodeciitaomy pocty opkectpy [14]. TpaHcasuito nporo koHLepTy neperasayan 911 mipnuc-
HMKiB i3 pi3HMX KyTOYKiB CBiTY [15]. BHCTyH MOAOAMX APTHUCTIB ITip 6aTyTOIo AOCBIAYE€HOIO METPa OTPUMAB
CXBaAbHI BIATYKH CAyXauiB SIK IHTepHeT-TPaHCASII, TaK i THX, 110 OyAr 6e3rocepeAHbO Ha KOHIIEPTi B 3aAi
¢irapmonii. AuHa Ky3uk 3a3Hauae: «He Moke He HAAMXaTH KiABKiCTh MOAOAUX MY3UKAHTIB, IKi, iCTOPUYHO
iHpOPMOBaHO BUKOHYI0YH KOMIIO3HIIii, AAFOTh HOBE KUTTS AASl 6apoko> [16].

CBO€piAHUM ITPOAOBXKEHHAM IIbOT0 IPOEKTY cTaAo 3anpomeHHs Bip ITaBaa Ocyxoscpkoro aas Opxke-
cTpy 6apoxosoi kanean Ha X X1I pecruBasb paBHbOI Mysuks B M. [llenun (IToabma), mo cBiAYNTH IPO pO3-
BUTOK MI>KpeCTUBAADHUX 3B SI3KiB T AA€ HAALIO Ha IIOAQABIITY MI>)KHAPOAHY CITIiBIIPALIIO.

3 aomosiai Assenncaasu Cad’sin Ha KyivBaroqueFest y aucromaai 2024 poxy 6aunmo, 1110 cporo-
AHI QirapMOHis Ma€ mAiAHe i Be AOBroTpuBaae naptTHepcrso i3 Oynpanieo poaBuboi Mysuku ([enus,
IToabma), napTHepcTBO i3 LleHTpOM AaBHBOI MY3UKH «Zamus> (2022-2023, Keapn, Himeuunna), Oec-
TuBaseM AaBHbOI Mysukn y Ctokroasmi (IlIsenis), ®ecTuBaseM kKaMepHOI My3UKHU «3ByKH YKpaiHu»
y KeabHi. 3a i1i poxu HamuM kpeao, 3a3Hadae AssenncaaBa Cad’siH, cTaAU Taki YOTHPH CTOBIIH: BiAPO-
AKEHH S HeBIAOMUX TBOPiB YKPaIHCbKOI My3HKH — $axoBa iHTepIIpeTaris Ha IPyHTi icTopudHo iHpOP-
MOBAaHOTO BUKOHABCTBa, IKa AOCATAEThCS 1 9epes eAyKalliliHi MOAil, AeKITil, MaliCTeP-KAACH AAS BUKOHAB-
11iB. I 3BiCHO 5K, BUKOHAHHSI PAHHbOI My3HKH HEMOXXAUBE 0€3 3aXOMAEHH I Hel0, | HOro Halli My3UKaHTH-IIa-
CiOHapii AOHOCATD AO CAyXayiB Yepe3 HEOPAMHAPHI Ta aKTyaAbHI IIpOrpaMu.

BucaoBKH. AHaAI3YI09H AiSIABHICTD Mi>KHapOAHOTO peCTUBAAIO AABHBOI MY3UKH y AbBOBiy 2022—
2024 pokax, MO>XKeMO CTBEPAKYBaTH, IO peCTHUBAABHHUI PYX Y BOEHHHUI YaC AOIIOMATra€ IPUBEPHYTH yBary
MIi>XHApPOAHOI CITIABHOTH AO CUTYaIlii, 110 BiA6YBa€TbC5{ B KpaiHi, CIIOHYKA€ AO TYMaHiTapHOI AOIIOMOTH
Ta 6aaropinHuX iHiniaTus. Takox IpOBeACHHS PpeCTHUBAAIB B yMOBAX BilHU CTUMYAIOE PO3BUTOK TBOPYOTO
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IIOTEHI}ia Ay MOAOAMX APTHUCTIB Ta CTBOPIOE AASI HUX HOBi MOxxAuBOCTi. Illnpoxa mipaTpumka 3 60Ky iHO3eM-
HUX BUKOHABIIiB Ha AbBiBCbKOMY pecTuBai (MOAOBHHA MPOrpaM BiAGYAUCS 32 IX y4aCTi) CBiAYHTD, 3 OAHOTO
OOKY, IIPO H10T0 3PiAICTb, @ 3 APYTOro — IIPO COAIAAPHICTH 3 YKpalHIISIMU Y Ii#l HECIIPaBeAAUBIi BiflHI.

BaxAuBOIO € poAb pecTHBAAIO Y 30epexeHH] KyAbTypHOI criapmunu. 3a Haraaero Mycienko, cepea,
iHIIMX GOPM KYABTYPHOI CHIAAIIMHU MOKHA BUOKPEMHTH HeMaTepiaabHy (30KpeMa, BUKOHaBChKe MHUC-
TeuTBo) Ta AUTITAaABHY (AI/II‘iTaAiSaHiﬂ K 3aci6 36epe>1<eHH5{) [1]. CBoero pisiAbHICTIO, 30KpeMa TPaHCAS-
IIisIMU KOHI|ePTiB, peCTHUBAAD CIIPHUSIE MIOIYASPHU3aLil yKPaIHCHKOI KyABTYpH Ta 11 30€pesKeHHIO B POKH
BirtHu. Sk 3a3Ha4eHO Ha caiTi ApBiBCHKOI pirapMOHIi, My3HKa BIACTOIOE Hallli IepeKOHAHH S, CBOOOAY
Ta Kpacy 6e3IiHHUX IeAeBPiB, SIKi MU MOXXKeMO BUKOHYBATH B TEeMHHX, XOAOAHHX 3aAaX y IIepepBax Mix
CHpEHaMH — MY3HKa Ai€ IPaBAUBO i LliAIoIe [2] Ham npoexTy 2022 porti 3acBiAYMB OAHY 3 HAHBaXKAH-
BiIIMX KOHCTAHT: CHAQ B TOMY, IO MM He AAMO MY3HU1]i IPUIUHUTHCDH. YKPaiHChKi MY3H Hi3alljo He 3aMOBK-
HyTb. 3a caoBamu Boaopumupa CuBoxina, «...y TBOpyoMy npodeciiiHoMy ceHci Mu 30eperau cebe, cBoe
peHoMe i B [1bOMY Oa4iMO MafiOy THE IPOAOBXKEHHSI... YCBIAOMHAU ceOe HapemITi, CBO€ MicCIle Ha MaIIi pia-
HOI A€P)KaBH, 3pDO3YMiAH... 3HAYEHH I HalliOHAABHOI KYABTYPH B KOHTEKCTi AepKaBH>» [S].
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HANNA IVANIUSHENKO
LVIV EARLY MUSIC FESTIVAL DURING THE RUSSO-UKRAINIAN WAR

Abstract. Military conflicts, security threats, and instability in any country often lead to the cancellation or restriction of
cultural events. The activities of the International Festival of Ancient Music in Lviv in the context of Russian aggression pro-
vide an opportunity to consider the forms of holding festivals during the war. Since the beginning of the full-scale invasion in
2022, the Myroslav Skoryk Lviv National Philharmonic has been the first to resume its concert activities. Thus, on March 20,
the first online concert of the project “Ukraine-2022. Muses are Not Silent” project, which was launched to support musicians
who stayed in Ukraine during the war. The format of online concerts has become a kind of adaptation of the Philharmonic to
the challenges of the times. Gradually, the frequency of new videos and their quality increased, and the audience grew.

In 2022, the Lviv Philharmonic held three large-scale international festivals. In August, the traditional Ancient Music Fes-
tival in Lviv took place, which in 2022 received international status. It was the mixed form of the festival (concerts could be
heard in the hall and simultaneously broadcast on the Lviv Philharmonic’s YouTube channel) that made it possible to signifi-
cantly increase the festival’s audience and facilitated new creative contacts. On the one hand, the festival’s programs tradition-
ally feature a wide range of European music from the Middle Ages to the High Baroque, and on the other hand, there has been
a steady interest in Ukrainian musical antiquity since the very first festival. The 2022 festival attracted the attention of the inter-
national music community and received significant support. Thanks to the project “Ukraine-2022. Muses are Not Silent” project,
important creative contacts with European musicians were established. An important confirmation of the festival’s cross-cul-
tural and educational mission was the closing concert with the participation of the Baroque Chapel Orchestra of the Mykola
Lysenko Lviv National Music Academy, Polish harpsichordist Urszula Stawicka, and renowned Polish conductor Pawet Osuch-
owski, dedicated to the 180th anniversary of the Mykola Lysenko Lviv National Music Academy.

Keywords: International Festival of Ancient Music in Lviv, Lviv National Philharmonic, project “Ukraine-2022. Muses are

not silent” project, cultural heritage.



