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AmnoTanis. BiiicbkoBi KoH(DAIKTH, 3arpo3u Oesrelji Ta HeCTabiABHICTD y OyAb-sIKill KpalHi MPU3BOASTH AO CKaCyBaHHs ab0
0OMe>KeHHsI TPOBEAEHHSI KYABTYPHUX 3aX0AiB. AisAbHICT Mi>XKHapOoAHOTO (ecTrBaAl0 AABHBOI My3UKM Y AbBOBi B yMOBax
POCiIChKOI arpecii Aae MOXXAUBICTb PO3TASIHYTU GOPMU TPOBeAEHH I PeCTUBAAIB ITiA Yac BitHU. Bip moyaTky moBHomacurab-
Horo BroprHeHHs y 2022 poui AbBiBcbKa HaljioHaabHa (isapMoHist imeHi MupocaaBa CKopyuKa cTaAa IepLIOIO, 11j0 BiAHOBMAQ
CBOIO KOHLIEPTHY AiSIABHICTD. Bixe 20 6epesHst 2022 poxy BiAOYBCsI IepIunil OHAQTH-KOHLIEPT MIPOEKTY «YKpaina-2022. Mysu
He MOBYaTb», 1[0 OYB OpraHi30BaHMIl AASI IATPUMKM MY3UKAHTIB, SIKi 3aAULIMAKCH B YKpaiHi. @opMaT OHAQIH-KOHL|EPTiB
CTaB CBOEPiAHOIO apanTallieo pirapMoHii A0 BUKAUKIB yacy. HacToTa BUITYCKiB HOBUX BiA€o i IXHA AKiCTb 3pocTaAn, raspa-
LibKa aBAUTOPis 36iaburyBasack. IIpoTsirom 2022 poxy AbBiBcbKa (irapMOHist IpoBeAa TPy MacIITaOHI MIDKHAPOAHI decTu-
Baai. ¥ cepmHi BiaGyBcst Tpapuinumit @ecTuBaAb AABHBOI My31UKH Yy AbBOBI, 1110 Bia 2022 pOoKy OTpUMAaB CTATYC MiXKHAPOA-
Horo. Came 3mimaHa Gpopma npoBepeHHs GecTUBAAI (KOHLEPTU MOXKHA OYAO IIOCAYXaTy B 3aAl Ta OAHOYACHO BOHM TPAHC-
AIOBAAVCH Ha I0TY0i AbBiBCbKOI hiaapMOHIi) AaAd MOKAMBICTD 3HAYHO 30iABIINTY ABAUTOPII0 GECTUBAAIO T CIIPMSIAA HOBUM
TBOPYMM KOHTaKTaM. Y mporpamax GpeCcTuBaAlo, 3 OAHOTO OOKY, TPAAULIIIHO HMIMPOKO MPEACTAaBAEHA €BPOIIEIICbKA My31Ka Bi
erntoxu CepeAHbOBIUYSA AO BUCOKOTO 6apOKO, 3 iHIIOT0, — BiA MepIIOro X pecTUBaAI0 HasIBHUI CTIMIKMIT iHTepec A0 YKpaiHCbKOL
My3u4Hoi AaBHUHU. QecTnBaab 2022 poKy IPMBEPHYB YBary Mi>kHapOAHOI My3MYHO] CITIABHOTM Ta OTPUMAB 3HAYHY MATPUMKY.
3aBASAKM IPOEKTY «YKpaiHa-2022. Mysu He MOBYaTb» BAQAOCS BCTAHOBUTY Ba)KAMBI TBOPYi KOHTAKTH 3 €BPOINENCHKMMMY MY3U-
KaHTaMu. Baromum miATBepA>KeHHSIM KPOCKYABTYPHOI Ta OCBITHBOI Micii pecTrBaA0 CTaB KOHLEPT-3aKPUTTS 3a yuacTi Opke-
cTpy 6apoKoBoi KaneAn AbBiBCbKOI HalliloHaABHOI My3U4HOI akapeMii iM. M. AnceHka, ToAbCbKOi KaaBecuHicTKM Ypuryai Cra-
BilIbKOi Ta 3HAHOTO MOABCHKOTO AMpureHTa [TaBaa OcyxoBcbKoro, npucesiaennit 180-piuuio AbBiBCbKOI My3MuHOI aKapeMil.

Kawuosi crosa: Mi>xxHapoAHMIT GeCcTUBaAb AABHBOI MY3MKM Y AbBOBi, AbBiBCbKa HallioHaAbHa dirapmoHis im. M. Cko-

pUKa, IpoeKT «YKpaiHa-2022. Mysu He MOBYaTb», KyAbTYPHa CIaAlIMHa.

ITocTaHoBKa mpo6aemu. KyapTypHa criapmu-
Ha € CTpaTerivyHuM pecypCcoM CyCIiAbCTBa, 3aCHO-
BAaHOTIO Ha AéMOKPAaTHYHUX, eTUYHHX, €CTeTHY-
HHX I EKOAOTIYHHUX [iHHOCTX. SIK 3a3Hauae Hara-
A MycieHKo, TpariaHuit AOCBiA pOCiiiChKO-yKpaiH-
CbKOI BiltHH, 0 TpuBac Bip 2014 poky, i ocobauBo
noBHOMacmTabHOI $pasu arpecii, mo posmoyaa-
cs 24 arotoro 2022 poky, AOBeAH, IO KyAbBTYpPHa
CHaAIMUHA, 11 366pe>1<eHH5{ 1 BIAHOBAEHHS € BATOMUM

CKAAAHHMKOM HaI[iOHAaABHOI Oe3IeKH, apKe pa3oM
3 aTaKOIO Ha YKpalHChKi 3eMAi Fiae aTaKa Ha ipeH-
TuaHicTp Ykpainu [11].

l'enepaabpHMI AUpeKTOpP AbBiBCHKOI HalliOHAAD-
Hoi pirapmonii imeni MupocaaBa Cxopuxa Boao-
anmup CuBoxiny cBoemy ecei «Cara mpo BiiHYy >
mipKpecaroe: «BiitHa 3Myrye 3apaBaTu o601 HU3KY
IIUTAaHb, 3HAXOAUTH Ha HUX BiATIOBiAL ITYKAaTHU TOYKH
OIIOPH, CEHCH 11 3HAYEHH I He AASI TOTO, 06 BIKHUTH,
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a AASLTOTO, 06 YXBAAIOBATH IPAaBUADBHI pilleHHs
i iTH AaAl. Ap>Ke BifiHa — Iie He TIABKHU IIOTPSICIiH-
HsYepe3 BEAUKY TeMPSBY, a 1 9aC, KOAU MU MYCHUMO
3HAMTU MafbyTHE CBITAO, 0COOUCTY BipBary i ycBi-
AOMHUTH BAACHUM IIASIX AO IIEPEMOT U > [13]. 3aitoro
CAOBAMH, «MY3HKa TOAOCHO pO3IOBipae mpo YKpa-
1HY, Il TPaAMLIiI Ta KYABTYPY> CBITOBi#l CIIIABHOTI.

BiicpkoBi KOHQAIKTH, 3arpo3u OesIerri Ta HecTa-
6iABHICTD y 6yAb-5{KiI71 KPaiHi IPU3BOASITH AO CKaCy-
BaHHsI 260 0OMeXeHHsI IPOBEAEHHS KYABTY PHUX
3axoaiB. Opranisanis ¢pecTuBaAiB mip 9ac BiltHU
€ CKAQAHOIO CITPABOIO, [IOBI3aHOI0 3 6araTbMa BUKAHU-
kaMu. Orasp pissapHOCTI MiXkHapoaHOTO decTuBa-
A0 AABHBOI MY3HKH Y AbBOBI B YMOBaX POCilChKOI
arpecii, 1o Aa€ MO>XKAUBICTb PO3TASIHYTH GOPMH IPO-
BeAeHHS $eCTHBAAIB ITiA 9ac BilHM Ta MpOaHaAi3y-
BaTH IX BIAUB Ha KyABTYPHE )KUTTS MiCTa Ta KPalHH
BIJiAOMY, BU3HA4Ya€ aKTYaAbHiCTb TeMH Ii€1 CTATTi.

Bukaap ocaoBHOro Mmarepiaay. Bia mouarky
IIOBHOMACIITAOHOI pociiichKOi arpecii y AloToMy
2022 poxy AbBiBCbKa HaIliOHAAbHA piAapMOHIs Iep-
IIOI0 BIAHOBHAQ CBOIO KOHIIEPTHY AlsIABHICTD. Bxe
20 6epesHsi BIAOYBCs epIIuit OHAQNH-KOHI]EPT IIPO-
€KTYy «YKpaiHa-2022. Mysu He MOBYaTb>, 1o OyB
OpraHi30BaHUM AAS MIATPUMKH MY3UKAHTIB, SKI
3aAMIIMAMCD B YKPAiHi ITip 9ac BiiHMU.

y KOHIIEPTi B3SIAM y4aCTh COAICTH ABBiBChKOI
¢irapmonii Okcana Pamita, Mupocaas Aparan
ta Haraais AuTiok, MoAepaTOpOM CTaB yKpaiHChKUI
noet Ta nepexkaaaad Ocran Causuncokuil. Ilporpa-
Ma, [0 CKAAAAAACh 3 TBOPIB YKPAIHCHKUX KOMIIO3H-
TopiB Mukoau Aucenka Ta Bacuas Bapsincrkoro,
CIIpaBHAA BEAMKE BPa)KeHH s Ha yKPaIHChKHUX Ta iHO-
3eMHUX CAyXauiB I0Ty0-KaHaAy AbBiBCbKOI $pirapMo-
Hii [9]. (Kanaa 6ys crBopennity 2011 pori, Ta akTuB-
He M10TO HAaIIOBHEHH 1 PO3II09aA0CS IIiA Jac ITaHAe-
mii COVID-19.V roit yac pirapMoHis BmpoBapuaa
YCIIIIHY MPaKTUKY IPOBEACHH S IPSAMUX TPAHCA -
nit. 3arasom, manpemiss COVID-19 masa 3HauHU A
BIIAUB Ha KyABTYPY Ta MUCTELITBO Yy BCbOMY CBIiTi.
MucTenpki 3axoAH, SIK-OT KOHIIEPTH, BUCTAaBH, dpec-
THBaAi Ta BUCTaBKH, y TOM epiop OyAu ckacoBa-
Hi 260 BiATepMiHOBaHI, a XyAOXXHHUKHU, My3HKAHTH
Ta iHIIi IpariBHUKK CPepu KYABTYPH CTUKHYAMCS
3i 3HauHMMU po6aemamu.) B ymoBax moBHOMacmi-
TabHOI arpecii popMaT OHAANH-KOHI|EPTiB CTaB IiA-
HOIO BiATIOBiAAIO TBOPYOT'O KOAGKTUBY PpiAapMOHIi
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Ha BUKAMKH 4acy. [locTynmoBo 4acToTa oHAQMH-
TPAHCAALIH, IKICTb BiA€O Ta KiABKICTb IIEPETASIAIB
3POCTaAHM, ABAUTOPIsI 30iABIITYBaAACS.

YIpoaOBX IIepuoro poKy BEAUKOI BillHM B paM-
KaX IPOEKTY «YKpaiHa-2022. My3u He MOBYaTbh> BiA-
6yAaocst 62 KOHIepTH. BUCTyIH IpOXOAMAY HAXKU-
BO y AbBiBCbKill QirapMOHiiTa TPAaHCAIOBAAMCH Ha 11
IOTy6-KaHaAi. 3 camury (l)iAaPMOHﬁ MOXXEMO Ai3Ha-
THCh, 0 y 2022 poni «yKpalHChKi My3U>» NIPOBEAU
TpH IOBHOMacITa6Hi pecTusaai [14]:

— 41-it Mi>kHapoAHU pecTUBAAb MY3UYHOTO
mucrenTsa «Bipryosn» (20-29 Tpasns) — 11 nopi,
Y9aCHHUKH i3 YOTUPHOX €EBPOINEHNCHKUX KPalH, CBITOBI
IIpeM €pH, ITOHAA I1iB COTHI KOMIIO3UIil;

— XIX MixxHapopHU# ¢pecTUBaAb AABHDBOI
My3uKH mip racaom «Ha Bictpivacy» (9-14 cepn-
Hs1) — 6 KOHIIepPTiB, Mi’>KHAPOAHO BU3HAHI apTHC-
TH Ta IPeM €PU AASL YKPaTHCHKOI ITyOAIKH TBOPIB
VIII croairTs;

—28-it Mi>kHapoAHHUH QeCcTUBAAD CyYaCHOI My3H-
ku «KonTpactu» (1-10 0BTHS) — 9 MOAiit, KOAek-
tuBu 3 Kuesata Opecy, BUAATHI BUKOHABII 3-32 KOP-
AOHY.

Murtni npomnaryBaAu cepep IKUPOKOI aBAUTOPIT
MaAOBIAOMY YKPalHChKY MY3HUKY, IPOBOAMAH OCO-
0AMBiOAil Ha [ePEeTUHI XaHPiB Ta MUCTELTB, 30Kpe-
Ma My3U4HO-AiTepaTypHuil Beuip «IToMix cupen>,
eAeKTPOaKyCTUYHMI TeaTpaArizoBaHuM nepdop-
MaHC «T'oaocu>», neppopmaHC-IIpeB’Io XYAOKHDOI
BUCTAaBKH, CTBOPUAH CIIIABHOTY KiABKIiCTIO IIOHAA
1300 Aropeii 3 pisHuX KpaiH y peficOyKy Ta y Tee-
rpaM-KaHaAi «YkpaiHa-2022. My3u He MOBYATb>.
CranoMm Ha cigeHb 2025 poky Ha 0Ty6-KaHaA AbBiB-
ChKOI HaIliOHaABHOI $piAapMOHII OYAO IIAIHCAHO
6280 ocib, mo CBiAYUTH IIPO IOCTINHY IJiKaBICTD
AO 11 AITAPHOCTI Ta CIIpH € MPOMOLil yKpalHChKOI
KYABTYPH B CBiTi. 32 AAHUMH, Ki HABOAUTD KepiBHHU-
s AiTepaTypHOI YacTHHHU PpirapMOHII A3BeHHCAA-
Ba Cad’siH, HaflaKTUBHINIMMHU € CAyXadi BikoM Bip 25
A0 44 pokiB, aAe IJiKaBUM € TOH QaKT, O TPETE MicLe
mmocipae aBAuTOpiA BikoM Bip 18 Ao 25 pokiB, mo cBia-
YHUTH IIPO CTAAMH IHTEpeC MOAOAL AO CEpHO3HOI MY3H-
ku. llJoao reorpadii mipnucHuxis, T0 62,9 % npuma-
AA€ Ha YKpaiHChKY aBAMTOpi0. MO>XHa BiA3HAYUTHU
CTaAMM iHTepec AO TpaHcAsNiN y cayxauis 3i CIITA
(1,6 %), Himewaunwu (1,5 %), [Toabmi (1,0 %), dpan-
uii (0,8 %). Oxpim kpain €sporu (Beauxa Bpuranis,
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IIBefinapis, CAOBaYYMHA TOWIO), TPAHCAALIT IPO-
€KTY «Ykpaina-2022. My3u He MOBYaTb>» aKTHBHO
neperasipators B Snownii (0,2 % Bia 3araay, a6o 830
cayxauis nporsirom 2022-2024 pokiB), mo cBia-
4HUTH He AMIIE IPO 3pOCTAaHHA iHTepecy A0 YKpaiHy,
a1 Ipo BaXKAMBUI BHECOK MY3UKaHTiB AbBiBCHKOL
$irapMOHIi B KyABTYPHY AUIIAOMATIIO.

Takox caMe 3aBASKH IIPOEKTY «YKpaiHa-2022.
Mysu He MOBYaTb> Y AbBiBCbKOI pirapMOHiI 3'IBUB-
cs cBil akayHT Ha maaTdopmi Patreon, ae cayxaui
3 pisHMX KpalH MaTePiaAbHO MIATPUMYIOTh YKPaiH-
CHKHX apTHUCTIB.

Y cBOeMy iHTepB'I0 IPO AISIABHICTD ABBiBCHKOI
$irapMoHiimia 9ac pocificbko-yKpaiHChKOI BiltHU 11
reHepaAbHuM ApekTop Boropumup Cusoxin 3asHa-
Yae: «YKpalHChKi KyABTYPHI iIHCTUTY1Iil 3a Pik IIOB-
HOMAamTAaOHOI BifiHU SIK HIKOAH pilryde CIIPOCTY-
BAAHU Te3Y “KOAU rapMaTH CTPIiASIIOTD, TO My3H MOB-
4aTh . Bia moyarky moBHOMacmTabHOrO BTOPrHEH-
Hs My3U4He XUTTS AbBOBa Habpaao o6epTis>» [5].
dirapMOHis Bip epIINX Ke AHiB BillHU IIepeTBOPH-
Aach y BOAOHTepchKuil Xab. «IIITabom omikyBaaa-
csrpoMaachKa opraHisanis opkectpy INSO-AbsiB
Ha4oAi3 loaanToro [Tpuma sk, npamrosasu ¢paxisii,
AKi IPUAMaAH AOTIOMOTY i po3noaiasan ii. [TpaxTuy-
HO 32 ABa AHI IapTep i HUXXHINM ITOBepX cl)iAapMOHi'l'
6yAo 3armoBHeHO. BpaxoByIouH, 1[0 KOHIIEpTHHIH 3aA
miA yac maHAeMii 6yA0 4acTKOBO po3ibpaHo, TO oro
TEX 3aIIOBHUAHN peYaMU MiAiTapHOTO i MEAMYHOIO
npusHadeHHA». CbOTOAHI Y AISIABHOCTI QpirapMOHii,
3a CAOBAMU T€HAUPEKTOpPA, «BaroMy YacTKYy 3aiiMae
apXiByBaHHSA MaAOBIAOMHUX IIAPTUTYP YKPaIHCHKOL
MY3UKH Ta IXHs IOIyASIPU3aLlis>, TAKOX OLUPpO-
BYIOTbCSA HOTH YKPaIHChKHX KOMIIO3UTOPIB, BEAETh-
cs1 po6oTa 3 HIOCHAEHHS MiIXXHAPOAHOTO ITapTHep-
CTBa, HAAATOAJKEHH S iHTepHaLliOHAAPHHX 3BSI3KIB.

ITip eriporo mpoekTy «Ykpaina-2022. Mysu
He MOBYaTh>» Ha 6a3i AbBiBCHKOI HAI[iOHAABHOI pisap-
MoHi1 B cepriHi 2022 poky nporinos XIX QecTuBasp
AaBHDBOI My3HUKH y AbBOBI, IO BiATOA HabyB cTaTyCy
Mi>XXHapOAHOT0. 32 CAOBAMHU ITPOTPAMHOTO AHPEK-
tTopa pecruBasio borpana Cerina, racao pecruna-
A0 «Ha BicTpigacy>» «Aa€ MOXKAUBICTD MUTIISIM
3 BUCOTH TeIepilllHbOTO BiApe PAEKCYBaTH IpOHAe-
He i, mepebyBar0un HalbAMKYIe AO HOBUX 3MiH, BCY-
neped HeOe3eKaMm, pilryde BiA[IOBICTH Ha BUKAMKH
gacy» [12]. ITip gac XIX MiskHapoaHOTO dpecTrBaAio

BipAOyaocst mricTs KoHIepTiB. KoHnepTu MoxHa 6ya0
MOCAYXaTH B 3aAi Ta OAHOYACHO BOHU TPAHCAIOBAAUCH
Ha youtube-kanaAi AbBiBcbKOI pirapmonii. Came 3mi-
maHa ¢opMa IPOBeAeHHS PpeCcTUBAAPHUX KOHIIep-
TiB AAAQ MOXKAHMBICTD 3HAYHO 30i ABIINTH ABAUTOPIIO
decTuBaAIO Ta CIPUSAAA HOBUM TBOPYUM KOHTAKTaM.
He menm BaxxAnBoOIO € irymaniTapHa ¢yHkiis. baa-
TOAINMHI IIOXKEPTBHU BiA IIEPETASIAIB 6yAH BUKOPHCTA-
Hi AAS IIATPUMKM MY3UKAHTIB, IKi y BOEHHUH 9aC
3aAMIIAIOTHCA B YKpaiHi, a YaCTHHY KOIITIB Bi IIpo-
AQXY KBHTKiB OYAO IlepeAaHO Ha HOTpeOu BiiChKO-
Bol yacTuHU A 4076, B IKi#l CAyXXUTD YYaCHUK dpec-
THBaAIO, BUKOHABEIb Ta AOCAIAHMK AABHBOI YKpaiH-
CbKOI BOKAABHO-IHCTpPyMeHTaAbHOI My3uku Tapac
Kommnaniyenxo.

Y nporpamax ¢pecTHBAAIO, 3 0OAHOTO HOKY, LIKPOKO
IMpeACTaBA€HA EBPOIENChKA AABHSA MY3HUKa Bip emo-
xu CepeAHDOBIUYSI AO 6ApOKO, 3 iHIIOrO, — BiA Iep-
IIOT0 5K $eCTUBAAIO CIIOCTEPIraeThCs CTIMKHUM iHTe-
Pec A0 YKpaiHChKOI MY3MYHOI AABHUHH, I[O B OCHOB-
HOMY peaAi3oByBaBCs Yepe3 KaHpP XOPOBOTIO CIIiBY.
BiitHa KapAMHAADHO IOPYIINAA YCTAaACH] YIBACH-
HS PO AABHIO MY3UKY. SIKIII0 Ha AOBOEHHUX (peCcTH-
BaASXy IPOrpaMax IPeBaAIOBAAH CBITChKi XaHPH,
T0y 2022 pomi akIleHT 3MiCTUBCS Ha APaMy i eroc.

3oxpema, Ha BiakpuTTi XIX pecTuBasio mip akom-
[IAaHEMEHT peHeCAHCHOI AIOTHI, 6apOKOBOI AIOTHI,
6aupypu Ocrama Bepecas, crapocsiTchkol 6aHAy-
PYTaAipH IPO3BYYaAM YKPAIHChKi CTApOBUHHI KaH-
TH, AULIAPCHKi IiCHI Ta MiCHI 3 pyKOIIHUCHUX 30ip-
HUKiB X VII-XVIII cToAiTh y BUKOHAHHI BiAOMO-
ro AOCAIAHMKA, K063apsl, 3aCHOBHHKA AaHCAMOAIO
«Xopes ko3anpka» Tapaca Komnanivenka, sxui
BiA IepIINX AHIB POCIICHKOTO BTOPIHEHHSI AOOpO-
BiabHO BcTynuB A0 AaB 3CY. Ilporpama xonnepry
MaAa CHMBOAIUHY Ha3By «AyMa-YKpaiHa>.

CBO€piAHMM MY3UIHHM MOCTOM AO IIbOT'O KOH-
LepTy CTaAa mporpama «/AMCKOpPAis/KOHKOP-
AlsI>, IITO IPO3BY4YaAa B OCTAaHHIN AeHb PeCTHBa-
AIO0 Y BUKOHAHHI aHCAMOAIO cepeAHbOBIYHOI My3H-
KU «Sequentia>. Y mepuriii 4acTHHI KOHIIEPTY 6YAO
BUKOHAHO ABi crienn 3 enocy «BeoByabd>» (anoHiM,
VIII croaitTs, AHraist). Apyra 4acTuHna nporpa-
MH Iip Ha3Boo «IlicHi 6010 Ta KiHII Jacy>» MiCTH-
AQTiCHIi Ta iHCTpyMeHTaAbHI TBOPH 3 pPpaHKCHKO-
ro cBity, crBopeni Mixx VIII ta X cToairTamu. Cre-
I1iaABHO AASI $ECTUBAAIO OYAO 3pOOAEHO ITEpeKAaA
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Ha yKpalHCbKy MOBY. MicTHYHY IIpOrpaMy cepea-
HbOBIYHOI MY3HKH Ta moe3ii mip HazBoo «Caipamu
I'ameapHchKOro IllypoAroBa> nmpeAcTaBUAH ACH-
tuct Hop6epr Poaenkipxen (Himeuunna) Ta yxpa-
iHCcpKmit moeT-niepexaapad Ocran CAMBHHCHKHIL.

YV BukonaHHi coaictiB HarrionaapHOro 6YAI/IH-
ky mysuku (KuiB) mpossy4yaaa mporpama 3 mpomo-
BUCTOIO Ha3Bow «Lumi, potete piangere» («Oi,
IOBHI cAi3>»). Y 1iit nporpami 6yAu BUKOHaHi TBO-
PH, B IKHX OCIIiByE€TbCs AFOOOB Y BCixX i1 mposiBax:
A0 Bora, A0 KoXaHOI AJOAMHH, AO MY3HKH H, 3perI-
TOI0 — AO XHUTTS. Y KOHIlepTi-mpeaMOyAi pecTu-
BAAIO IPO3BYYaAH LIEAEBPH HiMEI|bKOI, IOAbCHKOI
Ta paHIly3bKOI KAABECHHOI MY3UKHU Y BUKOHAHHI
Ypmryai CraBinpkoi. HesBuuHe moepAHaHHS IIBeA-
CHKOTO HAPOAHOI'O iIHCTPYMEHTY Ta KAABECHHY MOX-
Ha 6yAo mouyTH y KoHnepTi «Hikeapxapma Ta kaaBe-
CHH>, iKYy npeAcTaBuAU ['anHa IBanromenko ta Oae-
Ha EpeMeHKoO.

QecruBaap 2022 poxy IpUBEpHYB yBary MixHa-
POAHOTO CIiBTOBapMCTBA Ta OTPUMAB 3HAYHY HOTO
HiATpUMKY. EBpOIelchKi BUKOHABIi CaMi TPOIIOHY-
BAaAM CBOIIIpOrpaMu Ta GiHAHCYBaHH S IPHi3AY. 3aBAS-
KM IIPOEKTY «YKpaina-2022. Mysu He MOBYaTh> BAQ-
AOCS BCTAHOBUTH Ba>XAHMBi TBOPYi KOHTAKTH i3 €EBPO-
nelCbKMMHU My3uKaHTaMu. BHacAipok 1iei ciiBmpa-
1l yKPaIHChKi MY3UKaHTH OTPUMaAHM 3aIIPOLIEHH
Ha TBOpPYY pe3uAeHIio B M. KeAbH, B paMKax siKoi Bi-
6YAI/ICB CIIiABHI MaMICTEP-KAACH, KOHIIEPTH Ta AMC-
KyCil 3 MUTaHb PO3BUTKY iCTOPUYHO iHYOPMOBAHO-
ro BUKOHABCTBa B YKpaiHi. SIk pe3yAbTar criBmpari
3 moabcokuM OorpoM AaBHBOT Mysuku (M. [erun)
YIpPOAOBX TpaBHsA-4epBHs 2023 poky peaAi3oBaHO
npoekt «4Ukraine. MysuuHi MOcTH>, SIKUT IIepeA-
OavaB cepiro OHAAH-MaNCTep-KAACIB i3 iHTeprpeTa-
11ii AABHBOI MY3HKH AAS y4acHUKIB OpKecTpy 6apo-
KOBOI KanieAn AbBiBCbKOI HaIliOHAABHOI MY3UYHOI
akapemilimM. M. AriceHKa 3a y4acTi HOAbCHKUX MY3H-
kaHTiB Ypuryai CrasinpkoiiITaBaa Ocyxoscpkoro
(m. Ilenun) Ta Teprpya Ose (m. [TazeBaank, Himeu-
YMHA), a TAKOX KOHIIepT-aHOHC IoBiaeitHoro XX Mix-
HApOAHOTO GpeCTUBAAIO AABHbOI MY3UKH.

ITonmpu Bci XaxiTTs pociiicbKO-yKpaiHChKOI Bili-
HU AbBiBCbKUIT PeCTUBAAD CTPIMKO PO3BHBAETHCA.
3okpeMa, Imip yac mpoBeAeHH oBiAeitHOro XX Mix-
HapoAHOTO ¢pecTuBaAlo B cepnHi 2023 poky ABa KOH-
LepTH BiA6YAI/IC5I B IHCTI/ITYTi npo6AeM Cy4acHOIo

140

mucrenTsa HAM Vkpainu y Kuesi sk pesyabrar
criBnpani IIICM ra ApBiBchKoi HaljioHaABHOI dirap-
MoHii iM. M. Ckopuka. YBa3i KHIBCbKOI ITyOAiKH
MY3UKaHTHU IPEACTAaBUAU ABi mporpamu: «Mysuu-
Hi MOCTH> y BuKOHaHHI AbBiB’siH Cepris 'aBpraroka
ta 'annu [BaHIOmMeEHKO, A€ TPO3ByYaAH TBOPH EBPO-
MEeMCHKUX Ta YKPATHCHKUX KOMIIO3UTOPIB, a TAKOX
«Ckuraaenp. MaHApiBHI IicHI cepepHiX BikiB>
y BUKOHAHHI aHCaM0A0 «Sequentia>». YaacHUKHU
rporo ancambaio Hopbept Posenkipxen ra Ben-
Axamin Ber6iy 2022 poui Bxxe BUCTymaAH y AbBOBI,
aBceprnHi 2023-r0 MOBEpPHYAHMCDH AO YKPAIHH I AAAH
KOHIIePTH Ha clleHi AbBiBCbKOI $pirapMOHii Ta B 3aAi
ITICM y Kuesi. CuMBOAiYHO, 1[0 3HAHHOMCTBO IJUX
BHAATHUX MY3UKAHTIB 3 YKpaiHOI0 BipOyrocst came
y BoeHHuI1 yac. Pazom 3 ancambaem y Kuesi Bucry-
IIUB TAaKOXX AbBiBChKUI My3uKaHT BceBoaop Capo-
suit. HopbepT Poaenkipxen 3a3nauns: «Cropisa-
I0CD, 11 )KaXAUBA CUTYalis 3aBePIIUTHCI — i TOAI MU
pasom 36yayemo MaribyTHe. BaxkxauBo mipTpumysa-
TH yKpaiHChKUX apTHCTiB. CBIT 3MiHUTBCS Yepes 1110
BifiHY. My3u HiKOAM He MaIOTb 3aMOBKHYTH. My3u-
Ka Aa€ HaM ITip 9ac Bnnpo6yBaHb A€Io BKpan Heo0-
XipAHE — IIPOTH CMYTKY i 3HeBipH» [4].
XXIMisxHapoaHuUit pecTUBAAb AABHbOI MY3UKH
y AbpBOBi BiakpuBcs 31 5x0BTHA 2024 pOKY KOHIIEPTOM
aHCaMOAIO AABHbOI My3HKHU ABBiBCHKOI pisapMOHIl
«TerraBarocca» i3 cuMBOAIYHOIO Ha3BOK «My3uka
HaAii». B aHOHCI KOHIIepTY 3a3HaYeHO: «Y AABHUHY
BipHAH, IIJO OKH AIOAMHA KMBE, TO IOBUHHA XUTHU
HaBiTh HalIMEeHIIOIO Hai€ro. Y1 He TOAOBHUM CeH-
COM MMCTEITBA 3apa3 € AAPyBaTH HaA 110, Xall HABITh
HafiMeHITy. My3HKaHTH aHCaMOAIO BipsITh y Teparie-
BTUYHICTb MEAOAUYHUX iryp 6apoKo, eMOLIHICTD
Ta ePEKTHICTD, AKOIO BpPaXka€ My3uKa A06m> [7].
CBoepipHOI0 MeAIaHTOIO PpeCTHBAAIO CTaAd TPOTpa-
Ma iTaAifCHKOI AyXOBHOI MYy3HKH XOPY «A capella
Leopolis». Mapist AeBkoBud 3a3Havae: «<ITaeTu-
BO HUTKH IIi€l icTOpii Oepe CBifl MOYaTOK Bip KOpHU-
AOPiB ABBIBCHKOI HalliOHAaABHOI MY3HUYHOI aKaAe-
il iMmeHi Mukoan AMcCeHKa, Ae Ha TOH Yac Ie 0Hi
AOCAIAHUKY AaBHBOI My3uku — Aropmuaa Kamy-
crinaTta Poman CTeapManiyk — BiAITyKyBaAM BAAC-
HUM IASX A0 iHTeprnpeTanii Mecu ['ifioma oe Mammo.
3ycTpiBmuch Biu-Ha-Biu 3 HECTaYero0 AOCBiAy, HaBU-
YOK Ta MIATPMMKH, My3UKaHTH He AHIIe He BTpa-
TUAHY 3aI1aAY, 8, HABIIAKH, OOPAAH IIASIX IIPOAUTTS
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CBiTAQ Ha iCTOpHYHe BUKOHABCTBO y AbBOBi. Toxx
y 2002 porji MicTO OTPHUMAAO MEePIIHI KOACKTUB,
SIKHM, BAACHE, CIIelliaAi3yBaBCs Ha BUKOHAHHI KOM-
MO3UIIiN AABHbOI MY3UKHU — 3acHOBaHUM PoMaHOM
Creapmamykom aHcam6ab “A capella Leopolis™ [8].
Yuactp yporo xoaexTuny y X XI epunii pectuna-
AXO CTaAd 3HAKOM TATAOCTI TPaAUIiL, aAKe IIPOTArOM
cBo€l 22-AiTHbOI icTOpii X0p «A capella Leopolis>,
IO € 3apa3 OAHHM 3 IPOBiAHUX KOAEKTHBIB, AKIi CIIe-
I1iaAi3yI0ThCS Ha iCTOPUYHO iHPOPMOBAaHOMY BUKO-
HaBcTBi XopoBoi My3uku X VI-XVIII cToAiTs, Hepos-
PHBHO IIOBSI3aHUM 3 AISIABHICTIO ABBIBCBKOTO pec-
THBAAIO AaBHbOI My3uku. Came Ha pecTuBaAAX
BiAOyBaAHCh MaficTep-KAACH, IIPOrPaMH 3a y4acTi
XOpYy Ta €EBPONENChKUX CIeliaAiCTiB i3 iHTeprnpera-
I1il AABHbOI MY3UKH, Ipe3eHTallil KOMIIaKT-AMCKiB,
IO CIIPUSIAO PO3BUTKY KOAGKTHUBY Ta BCTAHOBAEH-
HIO MiXKHAPOAHUX KyABTYPHHX 3B 13KiB [3]. Y cBO€-
My inTeps’to BupaHHIO «The Claquers» moapcpkuit
KAABeCHHICT, opraHicT Ta aupureHT Mapek Tomopos-
CbKHUI, IKui Tex OyB yaacHukoM X XI Oecrupaaio,
3a3HayuB: « KOAMCH 51 BUPIilIUB, IO AASI BUKOHAHHS
“Mecii” B A106AiHI 3anIpONIY HOABCHKHIT BOKAABHUIT
aHCaMOAb, crientiaAizoBaHuil y 6apOKOBiil My3uLii,
ixop “Leopolis” 3i AbBoBa. Mymury ckasaruy, mo e 6yB
HANYYAOBIIINII XOP, 3 IKMM 51 KOAU-HEOYAD MaB CIIpa-
By. IToAbCBKi cITiBak¥ BHECAH 6AraTo TeXHIYHOI Mai-
CTEPHOCTi y BUKOHAaHHS AABHbOI MY3HKH, a YKPaiH-
CbKi — HelMOBipHe 6araTcTBo 6aps. 5 poci maM’s-
TaI0 3BY4YaHHS 1IbOr'0 3MIilIAHOI'O KOAEKTHUBY, sIKe
6yAO IIpOCTO YyAOBHM. 3i3HAOCS, IO Ay>Ke XOTiB 6u,
;06 KOAMCH, KOAM €eKOHOMIUHi ymoBH Mixx IToabmero
1 YKpaiHOIO A€IO0 3PiBHAOTHCA, TAKMX IPOEKTIB CTa-
A0 biabire, 60, SIK MEH1 3AA€THCS, MH YYAOBO AOIIOB-
HIOEMO OAHE OAHOTO B €eMOLIIMHOMY ITAQHi>» [16].
IITe oOAHMM IPOEKTOM-TIIATBEPASKEHHAM KPOC-
KYABTYPHOI Ta OCBiTHbOI Micil peCTHBaAIO CTaB KOH-
epT-3aKpuTTs 32 yuacti OpkecTpy 6apokoBoi Kare-
An AbBBIBCHKOI HAaIJiOHAABHOI MY3HMYHOI aKapeMil
im. M. B. Aucenka, moAbCbKOI KAABECUHICTKHU YPIIy-
Ai CTaBinbKoi Ta 3HAHOTO IIOABCHKOTO AMPUTEH-
ta ITaBaa OcyxoBcpkoro, npucssyenuit 180-aiTTio
AbBiBCcbKOI My3u4yHOI akapeMii. Posrasparounicro-
Piio CTBOpeHHSI, 0COOAUBOCTI pO3BUTKY KOAEKTUBY
Ta KOHIIEPTHI IPOTrpaMH IIbOTO OPKECTPY, MOXKEMO
CTBEPAXKYBaTH, IO CaMe y4acTh y KoHIepTax Qec-
THBAAIO AABHbOI MY3UKH Y ABBOBi AaAd MOXKAUBICTD

TBOPYOMY KOAEKTUBY HAOYTH apTHCTHIHOTO AOCBi-
Ay. PecTuBaAb i3 HOro BUCOKMM BUKOHABChKHM PiB-
HeM KOHIIePTiB Ta MaHCTeP-KAACIB CTaB CBOEPIAHOIO
TBOPYOI0 AA0OpaTOpi€ro, 1o CripusiAa mpodeciiHo-
My pocty opkectpy [2]. TpancAAmio 0bOro KoHuep-
Ty neperAsHyAn 911 miATTMCHUKIB i3 pi3HUX KyTOY-
KiB cBiry [1]. BucTyn moaoaux aprucTis mip 6aTy-
TOIO AOCBIAYEHOTO MeTpa OTPUMAaB CXBAAbHI BiA-
I'YKH CAyXa4iB K iHTepHEeT-TPaHCAAL], TaK i THX,
110 O6yAu 6e3rocepeAHbO Ha KOHIEPTi B 3aAi piaap-
MoHii. AnHa Ky3uk 3azHavae: «He Mosxe He Hapu-
XaTH KiABKICTh MOAOAMX MY3MKAHTIB, Ki, icTOpUY-
HO iH)OPMOBAHO BUKOHYIOUH KOMIIO3UIIii, AAIOTD
HOBe XXUTTS AAs 6apoko> [6].

CBOEpPiIAHMM IPOAOBXXEHH M I]bOT'0 IIPOEKTY CTa-
Ao 3anpomreHHs Bip ITaBaa Ocyxoscpkoro aast Opke-
cTpy 6apokosoi kamean Ha X XII pecTuBaap paB-
HbOI My3uku B M. [llenun (HOAbma), 1[0 CBIAYHUTH
IIPO PO3BUTOK Mi>K$eCTUBAABHUX 3B5I3KiB Ta Aa€
HaA1I0 Ha MOAQABIIY MIXKHApOAHY CIiBIpaLIo.

3 aomosiai Assenucaasu Cad’sin Ha KyivBaro-
queFest y aucTomaai 2024 poxy 6auuMo, 1m0 Cbo-
roAHI pirapMOHISI Ma€ IAIAHE 1 BXXe AOBTOTPHUBa-
Ae mapTHepcTBO i3 OyHAQIi€I0 AABHBOI MY3UKHU
(ITerun, TToabma), napTHepcTBO i3 LleHTpoM AaB-
HbOI MY3UKH «Zamus>» (2022—2023, Keasn, Himeu-
ynna), DecTuBasem AaBHBOI My3uku y CTOKroAbMi
(IIsenis), decTuBaseM KaMepHOI MY3UKH «3BY-
ku Ykpainu» y Keapni. 3a 1i poxu Hamum xpeao,
3a3Hauae A3BeHucaasa Cad’siH, CTaAU TaKi YOTUPH
CTOBIIM: BIADOAJKEHH A HEBIAOMMX TBOPiB yKpaiH-
CbKOI My3MKHU — (axoBa iHTepIpeTallis Ha IPyH-
TiicTOpHYHO iHPOPMOBAHOIO BUKOHABCTBA, AKa
AOCATAETbhCA 19epes eAyKaljifHi MOALL, AeKIIii, Mak-
CTep-KAACH AASI BUKOHABIIIB. I, 3BiCHO 5K, BAKOHAH-
HsI pAaHHBOI My3HKH HEMOXXAUBE 6e3 3aXOMAeHH S
Helo, IJe 3aXOMAeHH Hallli My3HKaHTH-TIacioHapil
AOHOCATD AO CAYXauiB Yepe3 HeOPAMHAPHI Ta aKTy-
aAbHI IpOrpaMHu.

BucHOBKH. AHaAI3YI0UH AlSABHICTD MixHa-
poAHOro ¢pecTHUBAAIO AABHbOI MY3UKH Yy ABBO-
Biy 2022-2024 pokax, MOXXeMO CTBEPAKYBaTH,
mo ¢pecTUBAABHUI PYyX Y BOEHHUM 4ac AOMOMa-
rac€ IpUBEPHYTH yBary Mi>KHapOAHOI CIIIABHOTH
AO CUTyalil B KpalHi, CIIOHYKa€ A0 TyMaHIiTapHOI
AOIIOMOTH Ta 6AaropifiHux iHiniaTus. Takox po-
BEAEHHS (l)eCTI/IBaAiB B YMOBAaX BilHH CTUMYAIO€
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PO3BHTOK TBOPYOIO MMOTEHIIiaAy MOAOAMX apTHC-
TiB Ta CTBOPIOE AASL HUX HOBi MoxxanBoOCTI. Illupoxka
IMIATPUMKA 3 0OKY iHO3eMHIX BUKOHABI}iB Ha AbBiB-
cbkoMy PpecTuBaAi (MOAOBUHA MpOTPaM BipGYAU-
C53a X y4acTi) CBiAYUTD, 3 0AHOTO 60Ky, TPO HOTO
3PiAICTD, a 3 APYTOr0 — IIPO COAIAAPHICTD 3 yKpa-
THLIAMHU Y HECIIPABEAAUBIN BilHI.

Ba>kAMBOIO € poAb peCTUBAAIO y 30epexKeHHI
KyAbTypHOI crtapmubu. 3a Haraaero Mycienko,
cepep IHIIUX $OPM KYABTYPHOI CITAAIIMHH MOX-
Ha BUOKPEMHUTH HeMaTepiaabHy (30KpeMa, BUKO-
HaBCbKe MUCTEL|TBO) Ta AMTiTaAbHY (AHTiTaAi3a-
1ist K 3aci6 36epe>1<eHH51) [10]. CBoero pisiabHic-
TI0, 30KpeMa TPAHCASIi MU KOHIIePTiB, peCTUBaAD
CIIpHSE MOMYASI PU3aLlil yKPalHChKOI KYABTYPH Ta Ii

30epexxeHHIO B pOKH BifiHU. SIK 3a3Ha4eHO Ha cail-
Ti ApBiBCHKOI PirapMOHII, My3HKa BiACTOIO€ HamIi
IIepeKOHAHHS, CBOOOAY Ta Kpacy Oe3LiHHUX e AeB-
PiB, AKi MU MO>K€MO BUKOHYBAaTH B TEMHHX, XOAOA-
HUX 3aAaXy IepepBax MiXk CHpeHaMHU — MY3HKa Ai€
npasauso igiatome [15]. [TpoexT 2022 poky 3acBia-
9HMB OAHY 3 HAalBa)KAMBIIIUX KOHCTAHT: CHAA B TOMY,
IO MU HE AAMO MY3HUIli IPUIIMHUTUCD. YKpa'l'HCIJKi
MY3H Hi3aljo He 3aMOBKHYTb. 3a caAoBaMu Boaoau-
mupa CuBoxina, «y TBOpuoMYy IpodeciiiHOMy ceH-
ci Mu 36eperau cebe, cBOe peHOMe i B [jbOMY OadH-
MO MaiOyTHE IPOAOBXEHHS ... YCBIAOMHAHM cebe
HapellTi, CBOE MicCIje Ha MaIli piAHOI Aep>KaBH, 3pO-

3YMiAH... 3HAaYeHH ] HAIJiIOHAABHOI KYABTYPH B KOH-
TeKCTi AepxaBu>» [S).

Ilepma TpaHCAANis MPOEKTYi «YKpaina-2022. My3u He MOBYATh>,
Bucrymae nianicrka Oxcana Pamita. ®oTo 3 apxiBy AbBiBcbKOI dpirapMoHil

Konnepr-Tpancaanis 2 kpiTaa 2022 poxy.
®oro IOpis Credanska 3 apxiBy AbBiBcbKOI pirapMoHil
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Konnepr-sakpurTs @PecTuBasio AaBHbOI My3UKH y AbBOBi, AncTomap 2024 poxky.

doro 3 apxiBy AbBiBcbKOI dpirapMoOHii

A

i, 8 ‘
-

Bucryn ancam6ato «A capella Leopolis» na ®ecrusaai oaBuboi My3uku y Absosi (2023).
Doro Aanmaa Beapis 3 apxiBy AbBiBcbKOi dpirapMonii

143



ARTISTIC EXPLORATIONS IN CULTURAL SPACES

144

AITEPATYPA

1. XXI ®ecTuBasb AaBHbOI MY3UKM y AbBOBi. 3aKpuTTs // AbBiBCbKa HallioHaAbHA dirapMOHIisl iMeHi
MupocaaBa Ckopuka: odininunit caint. Aata oHoBaeHHs:: 03.11.2024. URL: https://www.youtube.com/
watch?v=rDInZWol370 (aara 3Bepuennsi: 01.12.2024).

2. IBanomenko I. IcTopuuHo iHpOpMOBaHe BUKOHABCTBO SIK (eHOMEH XYAOXKHbOI KYABTYpU YKpaiHu

(Ha mpuKAaai TBOpyYOI Ta MPOCBITHNULBKOIL AistabHOCTI OpKecTpy 6apokoBoi Kaneau AbBiBCHKOI

HaLioHaAbHOI My3U4HOI akapeMii imeHi M. B. Aucenxka) // Cyuyacue mucrerrso. 2023. Ne 19. C. 153-160.
DOI:10.31500/2309-8813.19.2023.294894

3. IpaHiomenko I. MixkHapopAHMIT hecTBaAb AQBHBOI My3uKM Y AbBOBI: eTanyu cTaHOBAEHHS // XyAOKHS
KyAbTYpa. AKTyaAbHI mpobaemu. 2023. Bum. 19. Y. 1. C. 40-51. DOI:10.31500/1992-5514.19(1).2023.283119

4. IBaHiomenko A. My3u He MOBYaThb. Mi>kHapoAHMIT pecTUBaAb AABHBOI MY3MKM Y ABBOBI i 4ac pociicbko-
yKpaiHcbKoi BiiiHu // ApTkypcus. 2024. Ne 12. C. 6-9. URL: https://mari.kyiv.ua/sites/default/files/inline-images/
pdfs/Artkursyv-2024-12.pdf (saTa 3BepHeHH:: 01.12.2024).

5. Korencopkuit A. Boaopoumup Cuoxim: «Mu He MOBUMMO, MU IAEMO AO IlepeMoru» // ApBiBCbKUIT IOPTaA.
Aara oHoBAeHHs: 10.03.2023. URL: https://portal.lviv.ua/news/2023/03/10/volodymyr-syvokhip-my-ne-
movchymo-my-jdemo-do-peremohy (para 3BepHeHHs: 15.10.2024).

6. Kysuk A. Mysuxka, 1o 31iatoe: npo OecTuBasb AaBHbOI MY3UKM y AbBiBCbKi diaapmonii // 36pyu.

Aata oHoBAeHHs1: 10.11.2024. URL: https://zbruc.eu/node/119944 (pata sBeprenHst: 01.12.2024).

7. AeBxkoBud M. XXI @ectrBaab AaBHbOI My3uku y AbBOBi. BiakpuTTsi. Mysuka Haaii / ApBiBcbka disapMoHis:
YouTube-kaHaa. Aara oHoBAeHHs: 31.10.2024. URL: https://philharmonia.lviv.ua/event/khkhi-mizhnarodnyj-
festyval-davnoi-muzyky-u-lvovi-vidkryttia-muzyka-nadii/ (AaTa 3sBepuenHs:: 01.12.2024).

8. AeBxoBuu M. XXI DectnBaab pAaBHbOI My3uku y ApBoBi. A capella Leopolis // AbBiBcbKa dirapmMoHist:
YouTube-xaHaa. Aara oHoBAeHHst: 01.11.2024. URL: https://philharmonia.lviv.ua/event/khkhi-festyval-davnoi-
muzyky-u-lvovi-a-cappella-leopolis/ (sata 3BeprenHs: 01.12.2024).

9. Lysenko, Barvinsky. Muses Are Not Silent // AbBiBcbka dirapmoHnisi: YouTube-kanaa. AaTa OHOBAEHHSI:
20.03.2022. URL: https://www.youtube.com/watch?v=KhA-G79nP_Y (aara 3BepHenHs: 15.10.2024).

10. Mycienko H. €EBpomneiicbkuii pik KyAbTYPHOI CIIAaAIIMHM: iCTOpis, MeTa Ta cTpaTeriuHi 3aBAoaHH:A // XyAOKHA
KyAbTypa. AKTyaAbHI mpobaemu. 2019. Bum. 15. Y. 2. C. 35-40. DOI:10.31500/1992-5514.15(2).2019.186123

11. Mycienko H. KyapTypHa crapmyHa YKpaiHy B KOHTEKCTi poCiificbKO-yKpaiHChKOi BiitHM // XyAOXKHS
KYAbTYpa. AKTyaAbHi nmpo6aemu. 2023. Bum. 19. Y. 2. C. 40-52.

DOI: https://doi.org/10.31500/1992-5514.19(2).2023.294622

12. Cad’san A. Ykpaina. Mysu He MoBuatb // Teaerpam. AaTta oHoBAeHHs: 29.07.2022.

URL: https://t.me/musesarenotsilent/103 (pata 3BepHeHHs 19.03.2023).

13. Cusoxin B. Cara npo BiitHy — Bia «Mapiny Paperpkoro» Ao 3anopispkoro Mapury // 36pyu.

Aata oHoBAeHHs: 06.01.2024. URL: https://zbruc.eu/node/117421 (para 3BepHenss: 15.10.2024).

14. 4000 mipnucHukiB Ha YouTube-kanaai ApBiBcbKOi disapmoHii // AbBiBcbKa HallioHaAbHA (irapMOHis
imeni MupocaaBa Ckopuka: odiuiituuii caint. Aara oHoBaeHHs:: 15.12.2022. URL: https://philharmonia.lviv.ua/
media/4k-subscribers-youtube/ (aaTa 3BepHenHs: 15.10.2024).

15. llasx npoexTty «Mysu He MoB4YaTh» y 2022 poui // ApBiBcbKa HaljioHaAbHa dirapMoHist imeHi MupocaaBa
Ckopuka: odigitauit cant. Aara onoBaeHHst: 05.01.2023. URL: https://philharmonia.lviv.ua/media/2022-muses-
are-not-silent/ (Aara sBepuenns: 15.10.2024).

16. HInuuaa O. Mapek TonopoBchKMil PO AABHIO MY3UKY, iCTOPMYHI iHCTpYMeHTH, HAaBYaHHS aMaTOPiB

i moabcbko-ykpaincobki 38’a3ku // The Claquers. Aata onoBaenHs: 01.11.2024. URL: https://theclaquers.com/
posts/13930 (aaTa 3BepHeHHs: 01.12.2024).



MMCTELBKI MOLWYKM Y TIPOCTOPAX KYABTYPU

REFERENCES

1. XXI Festyval davnoi muzyky u Lvovi. Zakryttia. (2024, November 3). [XXI Lviv Early Music Festival.

The Closing Ceremony]. Lviv Myroslav Skoryk National Philharmonic: official website. Retrieved from https://
www.youtube.com/watch?v=rD9nZWol370 [in Ukrainian].

2. Ivaniushenko, H. (2023). Historically Informed Performance as a Phenomenon of Artistic Culture of Ukraine
(on the Example of Creative and Educational Activities of the Baroque Chapel Orchestra of the Mykola Lysenko Lviv
National Music Academy). Contemporary Art, 19, 153-160. DOI:10.31500/2309-8813.19.2023.294894 [in Ukrainian].
3. Ivaniushenko, H. (2023). Lviv Early Music Festival: Stages of Development. Artistic Culture. Topical Issues,

19 (1), 40-51. DOI:10.31500/1992-5514.19(1).2023.283119 [in Ukrainian].

4. Ivaniushenko, H. (2024). Muzy ne movchat. Mizhnarodnyi festyval davnoi muzyky u Lvovi pid chas
rosiisko-ukrainskoi viiny [Muses Are Not Silent. International Lviv Early Music Festival During the Russo-
Ukrainian War]. Artkursyv, 12, 6-9. Retrieved from https://mari.kyiv.ua/sites/default/files/inline-images/pdfs/
Artkursyv-2024-12.pdf [in Ukrainian].

5. Kotenskyi, A. (2023, March 10). Volodymyr Syvokhip: «My ne movchymo, my ydemo do peremohy»
[Volodymyr Syvokhip: “We Are Not Silent, We Are Going to Win.”] Lvivskyi portal. Retrieved from https://portal.
lviv.ua/news/2023/03/10/volodymyr-syvokhip-my-ne-movchymo-my-jdemo-do-peremohy [in Ukrainian].

6. Kuzyk, A. (2024, November 10). Muzyka, shcho ztsiliuie: pro Festyval davnoi muzyky u Lvivskii filarmonii
[Music that Heals: About the Early Music Festival at the Lviv Philharmonic]. Zbruch. Retrieved from
https://zbruc.eu/node/119944 [in Ukrainian].

7. Levkovych, M. (2024, October 31). XXI Festyval davnoi muzyky u Lvovi. Vidkryttia. Muzyka nadii [Lviv Early Music
Festival. The Opening Ceremony. Music of Hope]. Lviv Philharmonic YouTube. Retrieved from https://philharmonia.
lviv.ua/event/khkhi-mizhnarodnyj-festyval-davnoi-muzyky-u-lvovi-vidkryttia-muzyka-nadii/ [in Ukrainian].

8. Levkovych, M. (2024, November 1). XXI Festyval davnoi muzyky u Lvovi. A capella Leopolis [Lviv Early Music
Festival. A capella Leopolis]. Lviv Philharmonic YouTube. Retrieved from https://philharmonia.lviv.ua/event/
khkhi-festyval-davnoi-muzyky-u-lvovi-a-cappella-leopolis/ [in Ukrainian].

9. Lysenko, Barvinsky. Muses Are Not Silent (2022, March 20). Lviv Philharmonic YouTube. Retrieved from
https://www.youtube.com/watch?v=KhA-G79nP_Y [in Ukrainian].

10. Moussienko, N. (2019). European Year of Cultural Heritage: History, Purpose and Strategic Objectives.
Artistic Culture. Topical Issues, 15(2), 35—40. DOI:10.31500/1992-5514.15(2).2019.186123 [in Ukrainian].

11. Moussienko, N. (2023). Cultural Heritage of Ukraine in the Context of Russo-Ukrainian War. Artistic
Culture. Topical Issues, 19 (2), 40—52. DOI: https://doi.org/10.31500/1992-5514.19(2).2023.294622 [in Ukrainian].
12. Safian, D. (2022, July 29). Ukraina. Muzy ne movchat [Ukraine. The Muses Are Not Silent]. Telegram.
Retrieved from https://t.me/musesarenotsilent/103 [in Ukrainian].

13. Syvokhip, V. (2024, January 6). Saha pro Viinu—vid “marshu Radetskoho” do Zaporizkoho Marshu [The Saga
of the War—from the Radetsky March to the Zaporizhzhia March]. Zbruch. Retrieved from https://zbruc.eu/
node/117421 [in Ukrainian].

14. 4000 pidpysnykiv na YouTube-kanali Lvivskoi filarmonii (2022, December 15). [4000 Subscribers on the
YouTube Channel of the Lviv Philharmonic]. Lviv Myroslav Skoryk National Philharmonic: official website.
Retrieved from https://philharmonia.lviv.ua/media/4k-subscribers-youtube/ [in Ukrainian].

15. Shliakh proiektu “Muzy ne movchat” u 2022 rotsi (2023, January 5). [The Path of the “Muses Are Not Silent”
Project in 2022]. Lviv Myroslav Skoryk National Philharmonic: official website. Retrieved from
https://philharmonia.lviv.ua/media/2022-muses-are-not-silent/ [in Ukrainian].

16. Shpynda, O. (2024, November 1). Marek Toporovskyi pro davniu muzyku, istorychni instrumenty,
navchannia amatoriv i polsko-ukrainski zv’iazky [Marek Toporowski Talks About Early Music, Historical
Instruments, Teaching Amateurs, and Polish-Ukrainian Relations]. The Claquers. Retrieved from

https://theclaquers.com/posts/13930 [in Ukrainian].

145



HANNA IVANIUSHENKO
LVIV EARLY MUSIC FESTIVAL DURING THE RUSSO-UKRAINIAN WAR

Abstract. Military conflicts, security threats, and instability often lead to the cancellation or restriction of cultural events.
The activities of the International Lviv Early Music Festival, in the context of Russian aggression, offer a valuable opportunity
to explore how festivals can be held during wartime. Since the onset of the full-scale invasion in 2022, the Lviv Myroslav Sko-
ryk National Philharmonic was among the first to resume concert activity. On March 20, it launched the project Ukraine—2022:
The Muses Are Not Silent with its first online concert, supporting musicians who remained in Ukraine during the war. The
online format became the Philharmonic’s adaptation to the new realities. Over time, both the frequency and quality of the videos
increased, as did audience engagement. In 2022, the Lviv Philharmonic hosted three major international festivals. Among them
was the traditional Lviv Early Music Festival, which, in 2022, received international status. Its hybrid format—live performances
in the hall simultaneously broadcast on the Philharmonic’s YouTube channel—significantly expanded the festival’s audience
and enabled new creative collaborations. While the festival traditionally presents a wide spectrum of European music from the
Middle Ages to the High Baroque, there has been a consistent focus on Ukrainian musical heritage since its inception. The 2022
edition drew the attention of the international music community and garnered substantial support. Through Ukraine—2022:
The Muses Are Not Silent, meaningful creative ties with European musicians were established. A significant affirmation of the
festival’s cross-cultural and educational mission was the closing concert, dedicated to the 180th anniversary of the Lviv Music
Academy and featuring the Baroque Chapel Orchestra of the Mykola Lysenko Lviv National Music Academy, Polish harpsi-
chordist Urszula Stawicka, and acclaimed Polish conductor Pawet Osuchowski.

Keywords: Lviv Early Music Festival, Lviv Myroslav Skoryk National Philharmonic, “Ukraine-2022. Muses Are Not Silent”

Project, cultural heritage.
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