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Amnotanis. CraTTs po3noBipae mpo GpyHAaMeHTaAbHe BUAAHHS — aAbOoM-MoHorpadio «30 pokiB npucyrtHocrti: CyyacHi

yKpaiHcbKi XyaoxkHuKm» (Kuis: ArtHuss, 2022), npucBsiueHe TPUALSTUPIYYIO HE3aAeXKHOCTI YKpaiHu, — A€ IPEeACTaBAEHO
MOTY>XHUI | LIMPOKMIA IIap CYy4YaCHOTO yKPalHCbKOTO MUCTELTBA B PiI3HOMAHITTI 10ro BUAOBUX, KQHPOBUX i XYAO’KHBO-00-
pa3HUX crpsiMyBaHb. baraTo iAIoCTpoBaHe BUAAQHHS, IO CKAAAAETHCA 3 TPhOX TOMiB, HAAQ€ 3HAYHUII Bi3yaAbHUIT MaTepiaA
AASL @QHAAI3Y CY4aCHOTO MMUCTELBKOTO MPOLiecy B YKpaiHi, 3HaIOMUTD i3 HatOiAbLI BUPA3HUMM XYAOXKHIMU TBOPaMU OCTaH-
HIX AECSITHAITB, 30KpeMa IepioAy POCilicbKO-yKpaiHChKOI BiliHY, 110 TpuBa€ Bip 2014 poKy. 3asHaueHo, [0 BUAAHHSI, B IKOMY
perpe3eHTOBAHO TBOPYICTb GAM3BKO COTHI XYAOXKHMUKIB, BXOAUTb AO IIPOrpaMHOI cepii BuAaHb «YKpaiHCbKe MUCTELTBO X X—
XXI», sanouarkoBaHoi 2018 poxky Abramovych Foundation pasom i3 ¢pynaauiero Brovdi Art (uyst cepisi, B CBOIO uepry, € 4acTu-
HOIO BEAMKOT'O BUAQBHMUOIO IIPOEKTY «YKpaiHCbKa MUCTellbKa KHUTay, ikuit Abramovych Foundation ta ¢ona ArtHuss pea-
Aisye Bip 2016 poky; aBTOp ipei — I. AGpamoBuy). AabOoM-MOHOTrpadisi AEMOHCTPYE, SIK KPOK 32 KPOKOM Y IOCTYIIi IIOKOAIHb

Cy4YaCHe yKpaiHCbKe MUCTELTBO IIEPETBOPUAOCS Ha OAHE 3 HAMMNOTY)XHIIINX SABUIL Cy4aCHOI KyAbTYDMU, BipA3epKaAIOKOUNM Ti

NepCIeKTUBY, HpO6AeMI/I, CyIlepeyHOCTi Ta HOBawL|l.

Karwuosi crosa: aabboM «30 pokis mpucyTHocTi: CydyacHi yKpaiHChKi XyAO>KHUKM», CyuacHe yKpaiHCbKe MUCTELITBO, XYAOXKHE

BUAQHHS, XyAOXKHIil IIPOLieC, yKPAaiHChKi XYAOXKHUKHA.

ITocTranoBka mpo6aemu. [Tonpu e, mo B ocTan-
Hi AECATHAITTS Cy4acHe YKPalHCbKe MUCTEIITBO
A€AaAl aKTHUBHIiIIE 3asBASIE IPO cebe He AuIIe
Ha BITYM3HAHIM, a K Ha MIXKHAPOAHIN XYAOXHIN
CIIeHi, 1OT0 IIpe3eHTallis Ta AOCAIAXKEHH S B YKpaiHi
YCKAQAHIOIOTHCS 4epe3 BIACYTHICTb HAA€KHOI MHC-
Tenbkoi iHppacTpykTypu (My3eis cydacHOTo MHC-
TeIlITBa, FaAepel, BACTABKOBUX 3aAiB, IePiOAMYHUX
BUAAHD, POHAIB CIPUSAHHS HOTO PO3BUTKY, BIAKPH-
TUX AASI eKCIIOHYBaHHS KOAEKI[il Tomo). A TOMY
caMe bararto IAIOCTPOBAHI XYAOXKHI aAbOOMH, A€ Bip-
6HUTO FIOro «3pis>» Ta MOCTYII 3a MeBHUM icTOpHY-
HMH IIePiOA, IPABASATD 3a MAUAAHYHK AASI IOTO IIpe-
3eHTallii Ta CycliAbHOI momyaspusanii. Y ubomy

nAaHi MacmTabHe BUAAHHS «30 poKiB IPUCYTHO-
cri: CydacHi ykpaiHCBKi XyAOKHHUKH > He AHIIe
HaAA€ 3MOT'Y IO3HAMOMHUTHCS 3 OKPEeMUMHU BXKe 3Ha-
HUMH 94 MAAOBIAOMUMU MHUTIISIMHU 31 Bciel Ykpa-
IHM Ta IXHIMH TBOPaMH, a 1 BIAKPHUBA€ MIUPOKY
IIAaHOPaMy TBOPYOIO IIOCTYILY, HaAal09H MaTepi-
aA AASL AOCAIAXKEHD Ta KPUTHYHOTI'O OCMHUCACHH.
AHaAi3 ocTaHHIX AOCAiAXKeHD i my0Aikanii.
OCKiABKH HAETBHCS IPO KOHKPETHE BUAAHHS — aAb-
6om-MoHOrpadiro «30 pokis npucyrrocri: CydacHi
yKpainchkixypoxuuku>» (Kuis: ArtHuss, 2022), —
ny6AiKaui'1' IIOAO HbOI'O, PO3MillleHi Ha calTaXx,
IIOB $I3aHUX i3 BUAABHHUIITBOM Ta peaaisali€ro KHUT
(30erMa, Ha caiiTi BUAaBHHUIITBA «ArtHuss>),
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MaIOTh BUHATKOBO O3HAMOMYMH, peKAAMHUM XapakK-
Tep. Cipoba aHAAITHYHOIO OCMHCAEHHS BUAAHHS
3AICHIOETBCS Y Lifl Ty OAiKanii Boepime.

MeTa cTaTTi — HpeACTaBUTH NMpHUCBAYeE-
He Cy4YaCHOMY YKPalHChKOMY MUCTEIITBY BHAQH-
Hs «30 poxkis npucyrrHocTi: CyyacHi ykpaiHChKi
XYAOKXHHMKHM> K IPE3eHTAIlil0 aKTYaAbHOT O XyAOX-
HBOTO [IPOLeCy B HAIlIi i KpaiHi, siKe He AnIIe 00'€A-
HY€ KiAbKa IIOKOAIHb MUTIIiB, 2 1 AEMOHCTPYE pis-
HOMAHITTSI MeAia, XyAOXKHIX MOB, 06pa3iB, aBTOp-
CBbKHX iA€M Ta MONIYKiB.

BukAaa 0CHOBHOTro MaTepiaAy. AAb6OM-MO-
Horpadis «30 pokis npucyrHocti: CyyacHi ykpa-
THCPKI XYAOXXHUKH > BXOAUTD AO IIPOrpaMHOI cepil
BUAAHD «YKkpaiHcbke MucrenTBo XX-XXI>, 3amo-
garkoBaHoi B 2018 poui Abramovych Foundation
pasom 3 pynpaniero Brovdi Art. Lst cepisi €, y cBOIO
4epry, 4aCTUHOI BEAUKOI O BUAABHHYOTO MPO-
EKTY «YKpalHChKa MHCTEIIbKa KHUTAa>», AKHH
Bia 2016 poxy peaaisye Abramovych Foundation
ta ponp ArtHuss (aBrop inei — 1. A6pamosuu).
Ha npoMy masaxy Bxe 3AiMICHEHO YMMaAO BaX-
AMBHX AASL YKPAalHCHKOTO XYAOXHBOTO IpOLeCy
BHAAQHDb — KaTaAOTiB BUCTAaBOK Ta MOHOTpadiu-
HUX AABOOMIB-KaTaAOTiB TBOPiB OKPEMHUX MHUT-
IIiB, MUCTEJTBO3HABYMX AOCAIAJKEHD Ta KHUT-TIPe-
3€HTallill Cy4aCHOIro yKpalHChKOTO MHCTELTBA.
Aap6oM «30 POKIiB IPUCYTHOCTi>» B IJill mepe-
3i € IPOAOBXXEHHAM IPOrPaMHOIO BiACTeXeH-
Hs Ta PiKcanii IOCTymy Cy4acHOTro yKpaiHChKO-
ro MHCTELTBa, IPEACTABAEHOTO y MOMEePEeAHIX
I'PYHTOBHUX BUAAHHSAX, IO BAXOAHAH AO IOBiA€H-
HHX AAT yKpaiHCbKOI AeprxaBHOI HesaaexxHocTi.
A came: «20 pokis npucyrnocTi: CydacHi ykpa-
THCPKi XyAOKHUKHU>» [1] Ta ABOTOMHUI aAb60M
«2S pokiB mpucyrHocTi: CydacHi ykpaiHcbKi
xypAOKHUKH>» [2]. [TiATOTOBKa [UX BUAQHD caMe
AO AeP>KAaBHHX IOBiA€HUX AQT OyAa IPHHIIUIIO-
BOIO: Ba)KAUBO OYAO MIAKPECAUTH, IO, IO PH
CYCHiAbHI Ta €eKOHOMIUHI KpU3H Ta NOTPSACIHHA,
SAKiIepeXMAa i MepeXUBa€ Hallla KpalHa, caMe
B YMOBAaX A€P>KaBHOI He3aA€XXHOCTI YKpalHChKe
MHUCTENTBO HabyBae HOBUX OOLINPIB, aKTUBHO
PO3BHBAETHCS, a HOTO ACKPABICTH Ta pi3HOCIPA-
MOBAHICTbh CBIAYUTD IIPO 3aAy4YEHHS HalliOHAAD-
HOI KyABTYPHU AO CBITOBOI'O XyAOXHbBO-KYABTYP-
HOTO IIPOCTOPY.
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CAip 3a3HAYHTH, IO MACIITAO IUX BUAAHD,
a pasoM 3 HUM i 06mupu penpeseHTanii TBOPiB
CY4aCHOT'O MUCTEIITBA IIOCTYIIOBO 30iABIIYBaAH-
cs1. SIxmo mepmuii i3 aAb60OMIB MicTUB y cobi mpe-
senTanii 20 y>xe BiaOMUX B YKpaiHi XyAOXKHHUKIB,
TO HACTYIIHUM 3HAKOMMB BXXe 3 TBOPYICTIO 82 MUT-
nis. Mloro saBaaHHAM 6yAO TOKA3aTH, K KPOK
3a KPOKOM, Y IIOCTYIIi IOKOAIHb Cy4acHe YKpaiH-
CbKe MUCTEIITBO IIepeTBOPUAOCS Ha OAHE 3 Hall-
MOTY>XHIIIKUX ABUIL CYy4aCHOI KYABTYPH, BipA3€Ep-
KaAIOIOYH 11 TepCreKTUBH, IPobAEMH, CyIeped-
HOCTI Ta HoBanii. Posymilouu roAoBHY MeTy cBO€L
ALSABPHOCTI SIK IIOITYASIpM3allil0 Cy9acHOIO yKpa-
IHCPKOI'O MHCTELITBA B HAlllill KpaiHiTa 3a il Mexa-
MH, aBTOP iA€I IPOEKTY Ta BCA TBOPYA I'PyIIa HaMa-
FAA¥CSI IPEACTABUTH MOT0 Pi3HOOIYHO, Yy K POKO-
MY AlaIla30Hi MOTO MYABTHMEAIMHOCTI, A€ TIOPSA
13 TPAaAULIIHUMHU XHUBOIIUCOM, I'padikoIo, CKYABII-
TypoIo, pororpadicio Aeaari biapure Micrje 3arima-
IOTb HOBi XyAOXHI IPaKTHUKH, iHIIi BUAM MUCTEILITBA,
IO BUPOCTAIOTD i3 CYYaCHHUX TEXHOAOTIi} Ta HOBUX
MeAITHUX MOXXAUBOCTel. B aapboMi 6yan 3i0pa-
Hi He AMIIe ACKPaBi MUTIi Pi3HUX IOKOAIHb, KOTpI
ALSIAM Ta AIFOTH B CYy4aCHOMY YKPalHCbKOMY MHUCTe-
LTBI, a 1 piI3HOMaHITHI IpyIIH, 06’ceAHaHHA, ocepea-
KU, Ki CTBOPIOIOTb YHIKaAbHE XYAOXKHbOIO cepe-
AOBHIIIA, BU3HAYAIOTH MOr0 OCOOAUBICTD i KOHIIEN-
TyaAbHI cIpsAMyBaHHA: MUTLi «HoBoi ykpaincpkoi
XBHAI» Ta «I'pynu mBUAKOro pearyBaHH s>, AeTeH-
AapHOTO « KHMBONMCHOIO 3aII0BiAHHKA>, KHiB-
cpkux ckBoTiB, rpyn «P.E.IL.», «SOSka>, «Bia-
KPHUTOI Tpynu> Ta iHmIi. A0 TOTo X AKHaNIIHpIIe
YHAO4YHIOBaAaCs BITIM3HAHA «MHUCTEIIbKA reorpa-
¢is»> — Kuis, Xapkis, Opeca, AbBiB, Xepcon, AHi-
po, YKropoap — 3i 3aAy4eHHAM i TUX XYAOXKHHUKIB
3 YKpaiHy, [0 HUHi MEIIKAIOTh 3a Ii MeXKaMH.

Oco6AUBICTIO BUAAHHS «2S5 POKIB IIPUCYTHO-
cTi» OyAO 11 Te, I[O B HBOMY, IIOPSIA 3 iHPopMari-
€10 PO XYAOKHHUKIB, OyAM po3MileHi IXHi aBTOP-
CbKi BUCAOBAIOBAHHSI, IHTEPB’IO Ta AlaAOT'H 3 MHUC-
TeIJTBO3HABIIAMH Ta OKpeMi aBTOpChKi TekcTH. Bece
Ile HAAQAO 3MOTY OAMIKYe IO3HAMOMUTHCS 3 MUT-
L[ IMH, IIO9YTH IXHi TOAOCH, IPOAHAAI3yBaTH, AK T€,
PO IO BOHM FOBOPATH i HA YOMY HarOAOIIYIOTh, BiA-
6MBaeThCA B IXHil TBOpPYOCTi. Tak «roaoc xypox-
HHUKa>» IIepeTBOPIOETHCSA HA HOBY ONTHKY, IOEAHYIO-
41 FI0TO0 Bi3yaAbHi TBOPU Ta BUCAOBAEHI BepOaAbHO
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aBTOPCHKiiAelIHO-KOHIlenTyaAbHI mo3unii. Tpapu-
IjifiHe i TaKe XpecTOMaTifiHe IUTaHHA: IO XOTiB CKa-
3aTH XYAOXKHHUK? — HabyBae TYyT 0cob6auBo bara-
TO3HAYHOTO 3MICTY.

[TorpibHo mipkpecAuTH, mo aApboMY 3 i€l cepii
He € AaHi IIOKa3HUKAMHU TOTO YH IHIIOT0 « PEUTHHIY>
XYAOXHHUKIB, aHI AOBIAHMKAMU Ta HE IPETEHAYIOTb
Ha BUYEPIIHICTD HOAAHOI B HUX iHpopManii. KosxxHui
3 HUX — L€ paAlle CBOEPIAHUM, AOCUTD CKAAAHHH,
ATIOAEKOAM M HECIIOAIBAHUM «CaMOaHaAI3>» HAIIOTO
MHUCTEITBA, HAIIOT O XYAOXXHbOT'0 )KUTTS, IO CKAQ-
AQETHCA 3 AMHAMIYHUX CYIIepEeYHOCTeHN, AKi pyxa-
IOTh KYABTYPY; Il€ IepeKOHAMBU M HAOYHUH OKa3-
HUK POAi Ml MiCIsI MUCTELITBA y CYCIIABCTBI, 3BiA-
KM 6€3HACTAHHO HAAXOAUTD MaTepiaA AASI HOBUX
AOCAIAKEHD 1 HOBUX IPOEKTiB, MPiH, 3yCUAD, BiA-
KpUTTiB i HapbaHb. ApKe 32 OyAb-IKOTO Iepebi-
Iy icTopil y HiACYMKY CaMe MHUCTELITBO TBOPUTD
1 BIAA3EPKAAIOE HAallle )KXUTTs, HAAA€ HOMY FOAOB-
HUH CEHC, )KMBUTb HEBMUPYIIY Hapito. Ao BUAAHD
3aAYyYaAOCS A€AAAL IIHPIIE KOAO MUCTEITBO3HAB-
IIiB Ta KPUTHUKIB, SIKi 3aIMaIOThCS CYyYaCHUM MUC-
TelTBOM. IXHi TekcTH, KOMeHTapi, aHaAi3 TBOpYO-
CTi OKPEMHX XYAOXKHHUKIB Ta IXHIX po6iT, mopsA
i3 BEAMKHM IAOCTPaTUBHUM MaT€PiaAOM, K CKAa-
AOBi MO3aiKu, BUOYAOBYIOTb PYXAUBY, XKHBY, HAIIOB-
HEeHy NOYyTTSAMH, AyMKaMH, 3MiCTAaMH ITAaHOpPaMy
CYy4acHOI'0 MUCTEIITBa YKpaiHH.

AapboM «30 poxis mpucyrrocri: CydacHi ykpa-
THCBKi XYAOXKHUKH > B IIbOMY ITAaHi 3adikCcyBaB
He AuIlle HOBUM €Tall PO3BUTKY MUCTEI|TBA, a ¥ pO3-
IIUPUB «MacuTab>» oro npesenranii. Beanke
TPUTOMHE BUAAHHS I[bOTO Pa3y OXOIMAO TBOP-
4icTh 99 y9aCHUKIB — OKpeMHX MUTIIB i TBOpP-
wux rpyn [3]. BHpOMy IpepcTaBAeHI OKpeMi TBOpH
Ta MUCTELbKi IPOEKTH, IKi BAHMKAH CaMe 3a A0OU
HE32AAEXHOCTI M OKPECAIOIOTh IYHKTUPHO IIASAXHU
PO3BUTKY YKPaIHCHKOTO 06Pa30oTBOPYOro MUCTEI-
TBa, HANPAMKH aBTOP ChKHMX MO YKiB.

Buxip y cBiT 1bOro BUAAHHS IIPUIIAB Ha HEAET-
Ki9acH, yCKAAAHUBIINCH CIIOYATKY ITAHAEMIEI0
COVID-19, a noTiM mupoKoMacmTabHUM pOCiii-
CHKHM BiliCPKOBUM BTOPTHEHH M B YKpaiHy. YTiM,
TBOpYA IPYIIa, SIKA IPAIJIOBAAA HAA IIM aABOOMOM,
OyAa BleBHEHA B TOMY, 11O HOTO TOTPiOHO BUAATH
caMe 3apas. 3 1bOro MPUBOAY AUPEKTOP BUAABHU-
urBa «ArtHuss» Kocraurun KoxeMsaka 3a3gauns:

«IJi30 pokiB — Ije yHiKaAbHA iCTOPis, Bi3yaAbHUI
apxiB, o BiAOOparkae yac, y SIKUM 5KUB KOKHUI
3HAaC <...> AKTYaAbHICTb IbOT'O IIEPiOAY XYAOKHDBOI
KYABTYPH, [UX TPHALIATHOX POKiB Ma€ He AUIIE iCTO-
PYYHHI Y AaKaAEMIYHU I KOHTEKCT, BOHA 6esmnoce-
PEAHDO IIOBSI3aHA 3 HEOOXIAHICTIO TAOOKOrO Iepe-
OCMUCAEHHS HabyTOro A0CBiAy. XyAOXKHHUKH, IPeA-
CTaBAEHIy KHM3i, DpEIIPE3eHTYIOTh He AMIIEe HaCTPOI
TeIepiliHbOr0 MOMEHTY, a I FANOOKe PO3yMiHHSI
MAACTY KYABTYPH, 3 IKOTO BOHU BUXOAATD, i TOKa-
3YIOTb TEHACHIIII pO3BUTKY MUCTELITBA, CBOEPIAHY
Bi3ifo i cIpsIMyBaHHsI y MafiOyTHE; BOHU He AUIIe
HeCyTby cobi 00pa3HO-eCTeTUYHY CAMOLIiHHICTD,
aAe i CIOHYKAIOTh AO AMCKYCiii> [3, c. 8].

Y cy4acHOMY MOCTYIIi XyAOXKHBOIO IMpoLecy
TPUALATH POKIB — IIepioA BEAUKHUH Ta 3HAYHUH,
AOCTaTHIN AASL QOPMYBaHHS HU3KH CKPABUX
KYABTYPHUX SBHI i IOABHA PO3MaiTOI XYAOXKHBOI
naHopaMu, cGOpPMOBAHOI KiAbKOMa IIOKOAIHHS-
MHu aBTOpiB. L]i reHepanii 3SMiHIOIOTb OAHA OAHY
B CIIAAKOBOCTI Ta KOHTPaBepCisAX i CHiBiCHYIOTb
MMapaAeAbHO, KOXXHA IPUBHOCSAYHU CBOI MITPUXHU
Yy CTPOKATy KAPTHUHY YKPalHChKOTO MHCTELITBA
CbOTOACHHA.

IIsoro pasy aast aabbomy 6yro obpano pop-
MarT, B AKOMY KOXXHOI'O 3 yJaCHUKIB IpeACTaBAE-
HO OAHHM IIPOEKTOM 94U OKpeMoto poboTor. Poro
TBOPiB CYIIPOBOAKYIOTbCA $paXOBUMU KOMEHTa-
psAMU, IxHE 6araToroAoccs AOIOBHIOE Bi3yaAb-
He pO3MaITTs, CTBOpeHe XYAOXKHIMH poboTaMu.
ITip opHi€I0 0OKAAAMHKOIO TIOPSIA IPEACTaBAE-
HO TBOPH K 3HAKOBIi i XapaKTepHi AAS IPaKTH-
KH IXHIX aBTOPiB, TaK i HeCIIopiBaHI 1 HETUIIOBI;
TBOPH AK AOCHTD y>Ke BiAOMi 1 HEOAHOPAa30BO €KC-
IIOHOBAaHi Ha PI3HUX BUCTAaBKOBHX MalAAHYHNKAX,
TaK i HOBi, HEAABHO CTBOpeHI poOOTH, IO IIO3Ha-
YaIOTh IIASX IO YKiB i eKCTIIepUMeHTiB. 3 0AHOTO
00Ky, Yy BUAQHHI IpeACTaBAEH] YHIKAaABHUM Y CBi-
TOBOMY POTO- I Bi3yaAbHOMY MUCTELTBi Ipo-
exT B. MuxariaoBa «Bunpobysanus cmepTio»
(2014-2018), eTamni AAst yKpaiHCHKOI KYABTYPH
porompoexTu B. CaBapoBa «Aoubac-Illokorap>»
(1999) i B. Mapymenka «IllaxTapchka cepisi»
(2001-2003), mo croroaHi, B nepiop pocinchpko-
YKPalHCHKOI BilHH 3 )XOPCTKMMH BiiChKOBUMHU
Aisimu Ha Cxoal Ykpainu, Ha0yBaTb 0cobOAH-
BOT'O 3MICTY. A IOPSA 3 HUMU — «<apXeOAOTivHi
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pexoHcTpyknii» B.iT. BaxToBux, saki mo-Hoso-
MY BUCBITAIOIOTb QHTHYHHH CIIAAOK B YKPaIHChKiN
KyAbTypi. OKpeMa TeMa, sika aKI[eHTYETbCS Y TBO-
pax OCTaHHIX POKiB, a CaMe MEePEOCMHUCACHH A
PaASIHCPKOTO MHHYAOTO, CKAAAHO, HEOAHO3HAU-
HO PO3KPHUBAETHCS B KOHIIENITYaAbBHUX PObO-
tax M. Aaekcienxka, H. Kaaana, K. Kapuposoi,
A. Ilymixina Ta inmux. CBoepipHO, Ha IepeTH-
Hi MUHYAOTO Ta Cy4acCHOTO, pO3KPUBA€E «INaX-
TapcbKy TeMy>» P. MiniH. B aapboMi npeacTas-
AeHi TBOPU MUTIIiB, IO OpMYBaAU HOBE YKpaiH-
cbke muctenTso y 1990-1i, — nporpamsui TBOpu
O. Ticroaa, B. Peynosa, M. Manenka, M. Cky-
rapesoi, O. 'oaocis, O. 'nuaunpkoro, T. Ciab-
Bami, O. )Kuporkosa, A. Kpusoaamna, C. Csar-
yenka, O. Assuenka, A. Cremanenxka, 0. Coaom-
ka, B. IlaroaoBa; crpurapTt I'. 3iHKOBCBKOTO,
1[0 TPOMOBASIE AO MeIIKaHIiB XapKoBa BUPa3HHU-
MH i HeCIoAiBaHMMM 06pasaMu; «HOBA CKYABIITY-
pa>» H. biauka, A. I'pexa, I1. 'porcbkoro, B. Amu-
Tpuka, €. 3irypu, B. Ilporocerni, I. Hosropo-
AaoBa, A. Aorosa, A. 3ssarinnesoi, M. Kyaikos-
CbKOI Ta iHINHKX, I[O TOBOPUTD 3 TASIAAYAMH HOBOIO
XYAOXKHbOIO MOBOIO; MeplamucTenTBo B. Psabuen-
ka, C. ITeraroka; Bipeo M. Pipnoro, Switer Art
Group Ta iH., iKe BiAKpHUBa€ HOBi BUMipH Bi3yaAsb-
HOCTi, 06pa3HOCTI Ta IPOCTOPOBOCTI B MUCTELTBI.

dopmyroun nya iMeH Ta TBOPiB, aBTOPCHKUH
KOAEKTUB aAb60MY «30 pOKiB IPUCYTHOCTI>»
HaMaraBCs PO3IIMPIOBATH HOTO, BBOAUTH B YKe
3BUYHHI «HAbiIp> iMeH, 3 IKMM 3a3BU YA [IOB SI3y-
IOTb CydacHe yKpaiHCbKe MUCTeITBO, HOBi Ilepco-
HaAiiTa HOBi TBOpH. IlepeaiunTy yn HaBiTH Ha3Ba-
THU BCIXIXTYT HEMOXXAHMBO — Kpallle MIOAMBUTHUCS
B aAbOOMI, A€ BOAHOMY IPOCTOPi 3ibpani i mOTYX-
HUHN OTONMPOEKT MPO YKPAIHCHKY PeBOAIOIIiI0
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2004-200S poxis I'. BoiiTenko, ¥ iHCTaAALliA
O. Cas, i opamaTuunuii xusonuc A. TokoBeH-
KO, i BuUpa3Ho nybainuctuyni Maaronku A. Hiu-
KaHa, [0 OCMHCAIOIOTh CKAAAHI IPOIjeCH MOAi-
TUYHOI 6opoThbu B Hamii BarskiBmuni. CyvacHe
yKpaiHCbKe MUCTELTBO XHBe IpobAeMaMu CBO-
€l KpalHu, pO3MIPKOBYE, OCMHUCAIOE, BipuyBae i
6oaiTaHapil. Kpisp pisHOroaoccst MoB Ta aBTOP-
CBKHX ONTUK CIPUAHSATTSI MOKHA II00QYUTH [IeB-
HY CIiABHICTB, TAKY, I}O ¥ BU3HAYAE FIOr0 0CO0OAHU-
BiCTh Ha CYYaCHIN XYAOXHIiN CLIeHi.

IIpucyTHICTD TPUBAAICTIO B TP AECATKH POKiB
AA€3MOTY FOBOPHUTH He TiABKH IIPO PiKcallio IOToY-
HOTO IIOPAAKY AEHHOI'0, aA€ M IIPO Te, AK Y PeXUMI
PeaAbHOro yacy pOpMy€eThCS KyAbTYPHUHI apXiB —
0e3UiHHUI CITAAOK, PO3PaXOBAHUI Ha 30epesKeH-
Ha 1 a"HaAis. CdopmoBaHe Ha 3AaMi e1OX, y TOMY
IPOCTOPI MOUIYKY AIOACBKOTO Aiarory Mixx Cxo-
AoMi3ax0A0M, Ae BOHO i1 AOCi iCHY€ Ha TAl HeBIIUH-
HOI COLIiONIOAITHYHOI TYpOYA€HTHOCTI, Cy4acHe
MHCTeITBO YKpaiHu IOTpebye rAnboKoro ocMuc-
AeHHA. BupanHA «30 pokiB IPUCYTHOCTI>» Hapae
AASIIbOTO BEAUYE3HUM MaTepiaA.

Bucnosku. O4eBuAHO, IO BUAAHH S, IPUCBSIYe-
Hi Cy9aCHOMY MHUCTEITBY, — He€ AHIIE MOTYXHHUI
CKAAQAHHUK KYABTYPHOTO IPOLECY, a M 9aCTHHA AKTY-
AABHOTO TBOPYOI'0 NOCTyNy. BoHM Aa0Th MOXAH-
BicTh 3adikcyBary, 30epert, 3i6paru pa3oM TBOPH,
SKI 9aCTO PO3MOPOUIYIOTHCS 10 OKPeMHUX 30ipKax,
1BYMOBaXBiACYTHOCTi My3€iB Cy9aCHOI'O MUCTEI]-
TBa IIePETBOPIOIOTHCS Ha IXHiM «IallepOBUH 3aMiH-
HHUK>. 3rapaHi B cTaTTi aAbboMH, 10 peaaizoBani
BIIPOAOBX OCTAHHDOT'O AECATHUAITTS, AEMOHCTPY-
IOTD BaXKAMBi Ta IPOTPaMHi AAS YKPalHCHKOTO MHUC-
TelTBa 30ipKHU TBOPiB, Ty YaCTHHY iCTOPil MUCTeL-
TBa, M0 POPMYETHCA y HAC HA OYaX.
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30

POKIB MPUCYTHOCTI

Aap6omu: «20>» (1 ToM); «25 pokiB»(2 Tomu) Ta «30 pokis AAp60M«30 pOKiB MPHCYTHOCTi» — 3 TOMH Ta Y0XO0A,
npucyrHocTi» (3 romu), poro: Orena Iabenxo ¢oro: Oaena Iapenxo

IIpukaap cropinok Oaekcanppa JKuBoTkoBa B aab6oMi-MoHOrpadii «30 pokis mpucyrnocti: CydacHi yKpaiHCBKi XyAOKHHKH >,
(Kwuis: ArtHuss, 2022), oTo: Oaena Iabenxo
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HAZAP BINIAK

LS

ITpukaap cropinox Hasapa Bianka B aap6omi-moHOrpadii «30 pokis npucyrnocri: CyuacHi yKpaiHChKi XyAOKHHKH >,
(Kwuis: ArtHuss, 2022)

POMAH MIHIH

3. ¢

IIpukaap cropinok Pomana Minina B aap60oMi-monOrpadii «30 pokis mpucyrnocti: CydacHi yKpaiHCbKi XYAOKHHKH >,
(Kuis: ArtHuss, 2022)

CEPTIIA CBATYEHKO

IIpukaaa cropinok Ceprist CBsTueHka B aAb60oMi-MoHOrpadii «30 pokiB npucyrrocri: CydacHi yKpaiHChKi XyAOKHHKH >,
(Kuis: ArtHuss, 2022)
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QNEr TICTON

ﬁ

IIpukaap cropinok Oaera Ticroaa B aap6omi-MoHOrpadii «30 pokis npucyrHocTi: CydacHi yKpaiHCBKi XyAOXKHHKH>,
(Kuip: ArtHuss, 2022)

OMATPO TPEK

m— T

e S
o

IIpukaap cropinok Amurpa I'pexa B aap6omi-moHOrpadii «30 pokis mpucyrnocti: CydacHi yKpaiHCbKi XYAOKHHKH>»,
(Kuis: ArtHuss, 2022)

AHATONIA KPWMBONAN

8

ITpuxaap cropinok Anaroaiss Kpusoaama B aap6omi-monorpadii «30 pokis npucyrsocti: CydacHi yKpaiHChKi XyAOKHHKHI >,
(Kuis: ArtHuss, 2022)
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IGOR ABRAMOVYCH
THE ALBUM 30 YEARS OF PRESENCE AS A REFLECTION OF THE CONTEMPORARY
ARTISTIC PROCESS IN UKRAINE

Abstract. The article examines the landmark publication 30 Years of Presence: Contemporary Ukrainian Artists (Kyiv:
ArtHuss, 2022), dedicated to the 30th anniversary of Ukraine’s independence. This comprehensive edition presents a diverse
spectrum of contemporary Ukrainian art, encompassing various forms, genres, and artistic directions. Richly illustrated, the
book provides valuable visual and analytical insights into Ukraine’s contemporary art scene, featuring some of the most striking
creative projects and individual works produced in recent decades, with a particular focus on the period of the Russo-Ukrain-
ian War (since 2014). The publication highlights the work of 82 artists and is part of the Ukrainian Art XX—XXI series, launched
in 2018 by the Abramovych Foundation in collaboration with the Brovdi Art Foundation. This series is also a component of the
larger publishing initiative Ukrainian Art Book, initiated in 2016 by the Abramovych Foundation and the ArtHuss Fund, under
the direction of Igor Abramovych. The book aims to showcase how modern Ukrainian art, shaped over generations, has evolved
into one of the most dynamic forces of national culture, reflecting its perspectives, challenges, contradictions, and innovations.

Keywords: the album 30 Years of Presence: Contemporary Ukrainian Artists, contemporary Ukrainian art, art publication,

artistic process, Ukrainian artists.
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