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AHoranis. Y crarTi npoaHaAi30BaHO iHCTUTYLIiIOHAAbHI CTpaTerii AOCAIA)KEHHs Ta pelpe3eH-
Talii CIaALMHY YKpaiHChbKOTO aBaHIapAy Ha MIPUKAAAL BiA3HaueHHs CTOPIYHOro 0BiAero Acoliiawii
peBoamoLiiiHoro mucreyrsa Ykpainu (APMY) B pamkax AisiapHocTi Myselo aBaHrappy ta dectu-
Baalo «Avant-Garde Kyiv Fest».

ITpocTtesxeHo poab APMY 5K HaitbiABIIOTO MYABTUAVCLIMIIAIHAPHOTO MUCTELIBKOTO 00’ €AHaH-
HA 1920-x pOKiB, 1110 I'ypTyBaAO YKPAIHCbKY TBOPYY iHTEAIreHLil0 HABKOAO IPOEBPOIENICHKOL Ta aH-
TUKOAOHIAaABHOI KOHLeNL{i po3BUTKY YKpaiHn. OcobAMBY yBary IpHUAIA€HO MOAITMYHOMY
11 KYABTYPHOMY TNIPOTUCTOsAHHIO APMY 3 Acomianielo xyAo>kHUKIiB peBoatowiitHoi Pocii (AXPP).
PosrasiHyTo icTropuuHi obcTaBuHu MapriHaaizauii APMY B papsiHCbKil icTopiorpadii Ta ii BuTic-
HEHHsI 3 MDKHApPOAHOTO AMICKYPCY aBaHTapAy Yepe3 AOMiHYBaHHSA KOHLEMLII «pOCiliICbKOTO aBaHra-
pAy». IlokasaHo, 1[0 B yMOBax Cy4acHOI POCIICbKO-YKPaiHCbKOI BillHM NUTAHHS pelpe3eHTawil
YKpaiHCBKOTO aBaHrapAy HaOyBae He AMlille HAYKOBOTO, a /1 KYABTYPHO-AUTIAOMAaTMYHOTO 3HAUEHHSL.

Ha marepiaai BMCTaBKOBMX IPO€EKTIB, KOH(epeHLill Ta BUAABHUYOL AiSIABHOCTI «Avant-
Garde Kyiv Fest» po3kpuTo MexaHi3Mu CHMHEpTii Mi>K Aep>XKaBHUMU My3€sIMU, OCBITHIMU iHCTUTY-
LisIMM Ta IPUBAaTHUMU KOAeKIisimu. [IpoaHaAi3oBaHO poAb GeCTUBAAIO Y BIAHOBAEHHI iCTOPUYHOL
mam’sTi Mpo yKpaiHCbKMit aBaHrapp 1920-X pokiB, pernpecoBaHU Y PaASHCbKUI MEePioA, 8 TAaKOX
JI0T0 3HA4YEHHSI AASL CY4ACHOI MY3€/HOI Ta BUCTAaBKOBOI IIPAKTUKMA.

AocaipkeHHs TOKasye, 10 popmat decTrBaAio 3 baraTbma AOKalisiMu, 00’ €AHAHUMMU CITiAb-
HOI0 TEMOIO, € HaA3BMYAHO €(DEeKTUBHUM AASI IIpe3eHTalil CIaAMHM YKPaiHCBKOTO aBaHTapAYy.
Bin cripusie 3aAy4eHHIO ayAUTOPiil pi3HUX IHCTUTYLIiN i IPU3BOAUTb AO KYMYASTMBHOTO 3pOCTaHHA
3araAbHOI BipBipyBaHoCTI dectrBaato. Takuit popmar TaKOXK AOMOMIT KOXKHIN iHCTUTYLT po3Kpu-
TY BAQCHMI aCIIeKT, OB’ s13aHuUM 3i crtapiHoo APMY Ta yKpaiHCbKOTO aBaHTapAy 3araAoM.

Karouosi crosa: APMY, Myseit aBanrapay, Avant-Garde Kyiv Fest, ykpaincbkuit aBaHrapa,
KYABTYPHA CITAALIIMHA, AeKOAOHI3aLlis.

ITocraHoBKa mpo6AeMu. YKpaiHCbKUI aBaHrapA mepuioi TpeTuHu XX CTOAITTS TpuBaAumn
4ac 3aAMIIABCS PparMeHTapHO IPEACTAaBAEHMM Y HAYKOBOMY AMCKYpCi. ITicast aikBipanii Mucrenn-
KIX 00’eAHaHb y 1932 polii Ta MOAQABLIMX penpeciy maM'siTb Ipo Acoljiallilo peBOAIOLIIIHOTO MIC-
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TeyTBa YKpaiHM OyAa CUCTEMHO MapriHaAi3oBaHa ab0 CIIOTBOpeHa B PAASHCBKiN icTopiorpadii.
Y pesyabTtati APMY — opHe 3 Hall0iAbIIMX MYABTUAUCLIMIIAIHAPHUX O0’€AHAHDb €BPOIENICHKOTO
aBaHrapay 1920-x pokiB — AOCi He OTPMMAAO HAAE€KHOTO OCMMCAEHHA Hi B HalliOHAAbBHOMY, Hi
B Mi>KHapOAHOMY KOHTeKcTax. CUTyallisl YyCKAQAHIOETBCS M TUM, 1110 BIPOAOBX AECSATUAITDH YKpaiH-
CBKII aBAHIAPA YACTO IHTEPIpPeTyBaBCs KPi3b MIPU3MY «POCIICbKOTO aBaHIapAY», 1[0 IPU3BOAUAO
AO BUKAIOYEHHsI YKpaiHU 3 TAOOAABHOI Mamy aBaHrapAy. Y Cy4acHUMX YMOBax pOCifiCbKO-yKpaiH-
CbKOI BillHU 1151 IpoOAeMa HabyAa He AMIlIe HAYKOBOTO, @ 11 BUPa3HOTO MOAITUYHOTO Ta KyAbBTYPHO-
AUIIAOMATMYHOTO BUMipy. BiATak akTyaAisyeTbcst mnoTpe6a KOMIIAEKCHOTO AOCAiAYKEHHSI HOBMIX iH-
CTUTYLIMHUX POpM penpeseHTallil YKpaiHCPKOTO aBaHTapAy, 30KpeMa uepe3 AisiAbHICTb My3sero
aBaHrapAy Ta pectupaato «Avant-Garde Kyiv Fest».

AHaAi3 ocTaHHIX AOCAip>KeHDb Ta myOAikanii. [Ticast TpuBaAOro 3aMoBUyBaHHSI OCTYIIOBE
MOBEPHEHHsI B HAYKOBUM 00ir ictopii APMY posnouyaaocst y Apyriit moaoBuHi XX cToAiTTs. Baxk-
AVIBVIM €TAIllOM CTaAO BMAQHHSA LIeCTUTOMHOI «IcTopii ykpaiHcpkoro mucreyrBar» (1966—1969) [1],
sIKa, TTOTIPU iA€0AOTIUHI 0OMEXXeHHsI, 3aII0YaTKyBaAa YaCTKOBY peabiAiTallilo yKpalHCbKOTO aBaHra-
pPAY. 3HauHUI BHECOK y AocAipkeHHss APMY 3pobuan Bacuap Adanacees [2], Cepriit biaokinb
[3], Amutpo I'opbayos [4], Apocaas Kpasuenko [5], Oaena Kamryba-Boabsau [6], Artopomuaa Coxo-
AIOK [7], AIKi He TIABKU TIPOAOBXMAM peabiAiTaliilo perpecoBaHUX Ta 3a00POHEHMX AAS TTOKa3y XY-
AOXHUKIB APMY, a i, 3aBASIKM CIIAKYBaHHIO 3 OY€BMALIAMM Ta IXHIMM Hall[apAKaMU, PeKOHCTPYIO-
BaAU 3HAYHY KiABKICTb QaKTiB AISIABHOCTI B iCTOPUYHOMY KOHTEKCTI.

Ha cyuacHomy erami pocaipxeHHss APMY npoaosxyoTs Ocran KoBaabuyk [8], YassHa Meab-
HukoBa [9], Anacracis Cokupko [10], aBTop wiei craTTi [11] Ta iHuIi HayKOBL, sIKi MPOBOASITH IO-
piBHsAABHUI aHaAi3 APMY 3 iHmmmu o6’epHaHHs MU 1920-X pOKiB Ta 3alOBHIOIOTH MPOTAAMHMU
B HasIBHMX 3HAHHAX Y KOHTEKCTi A€KOAOHIi3aLlil.

Biab1icTh A’KepeA Tpo 3acHyBaHHs Myseto aBaHrapay 1a «Avant-Garde Kyiv Fest» napasi —
1Lje CTATTi Y NepiOAMYHUX BUAAQHHSX, 30KpeMa, )KypHaAax «AHTUKBap» [12], «Vogue» [13], Ha caii-
tax KuiBcekoi micbkoi papu [14], inbopmaiiitHoro areHtTcTBa «YKpiHdopm» [15] Toio. Boun mic-
TATh LiHHI (aKTV PO MPOL[eC 3aCHYBaHHS, aAe aHaAi3 (aKTiB y HMX 4aCTO IPOBOAUTHCS Oe3 Hay-
KOBOI METOAOAOTII Ta 3aHYPEHHS B ICTOPUYHNM KOHTEKCT.

3HayHuM pAocsirHeHHsIM «Avant-Garde Kyiv Fest», sikuif BKAIOUaB BUCTaBKM Ha IECTY AOKalli-
six y Kuesi, craao mpoBeaeHHsI Mi>KHapOAHOI HayKOBO-ITPakTUYHOI KoHdepeHLii «100 pokiB APMY»
Ta BUAAHHS 30ipHMKa «CToAiTTSI APMY i chboropeHHs» [16], 1110 MiCTUTD psiA BaKAMBMX HayKOBMX
crareit mpo APMY: K HOBUX, TaK i PiAKICHUX, y)Ke OITyOAiKOBaHUX paHillle, i perybaikalii TeKcTiB
B. Cepasipa Ta I. Bpony, cnioraais A. IsaHoBoi, nepiioppyku auctis O. ITaBaeHKo To1110.

Merta cTaTTi OAATA€ B QHAAI31 IHCTUTYL[IOHAABHUX CTPATerill AOCAIA’KEHHS Ta pelpe3eHTa-
Ljil CMAALIMHY YKPAalHCbKOTO aBaHIapAy Ha NMpUKAAAl Bio3HaAUeHHs CTOPIYHOTO I0BiAero Acowuiallii
peBoAloLiliHOro MucTeuTBa YKpaiHu (APMY) B pamkax AisiabHOCTi My3er aBaHrapay ta «Avant-
Garde Kyiv Fest».

Buxaap ocHOBHOro Marepiaay. 12 aucromapa 2024 poky [17] BiaOyaacst 3HaKOBa HOAiT —
OyB 3aCHOBaHUIl Aep>KaBHMII Myseil aBaHrapAy, iHCTUTYLIisl, sIKa HapellTi 3MOXe B3STU Ha cebe
byHKLII MOHITOpMHIY Ta KOOpPAMHALil 3yCMAb OKpeMUX oprasisauii, ¢axiBuiB 3 AOcCAip>KeHHS,
30epekeHHs, pecTaBpallii Ta MONMyAspu3alil yKpaiHCbKOro aBaHrapAy Ha AOKaAbBHOMY Ta MDKHa-
POAHOMY PiBHAX.

Y>ke MpOTSroM IepIIOro poKy CBOE€I AiTAbHOCTI My3ei1 aBaHrapAy 3asiBUMB IIpo cebe sIK IIpo
MOTY)KHOTO OpraHi3aTopa MacIITaOHMX KYABTYpHUX MOAii. Tak, 3 iHiljiaTBu 3aCHOBHMKaA Ta AMpe-
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kropa myseto IOpist KomeapkoBa 0yB 3amouatkoBanmit pectuBasb «Avant-garde Kyiv Fest» [18],
KU oxonuB cim Aokauinn y Kuesi. Bin maB 6yTu mpoBepeHuit 1ie y 2022 poiii, AO CTBOPEHHS MY-
3€10, aA€e ITAQHM 3MiHMAO ITOBHOMACIITAaOHEe pOCiliCbKe BTOPrHeHHA B YKpainy. Y 2025 poui 3's1Bu-
AOCSI ABa AOAQTKOBUX MPUBOAU: NTO-TIeplile, IPe3eHTyBaT! OCHOBHY AOKALIilI0 My3el0, sIKy HellloAaB-
HO HapaAa iHcTuTynii MyHinumnaspHa BAapa Kuesa, mo-apyre, BiA3HauuTV CTOpiuyHMII 10BiA€l Hai10i-
ABILIOTO MYABTMAMCLIMIIAIHAPHOTO 00’€AHaHHs aBaHrapAy 1920-x poki, APMY, sikuit 36ircs 3 mep-
LIOI0 PIYHMLIEIO iICHYBaHHS MY3€l0.

Merowo «Avant-Garde Kyiv Fest» craano He TiAbKM BUCBITA€HHS MIMPOKiil MyOAini icTopii
APMY, aAe i1 po3nOBiAb ITPO J10T0 YYACHUKIB, UM AiSABHICTb OyAa MIlJHO BIMCaHa B KYABTYPHO-
ICTOPMYHUIT KOHTEKCT eTIOXU.

Cxaap, APMY Bpaxkae KiabkicTio Bizoomux iMeH: OaekcaHpop boromasos, Muxaiiao boituyk,
Muxkoaa Bypauek, Mukoaa I'aymenko, ITaBao T'oay0’sitHukoB, OaexkcaHAp AoBXeHKo, Bacuab
€pmuros, Muxanao JKyk, Bapaum Meaaep, Codis Haaenmucbka-boituyk, Oxcana [TaBaenko, Bik-
top IlaabMmoB, Baaepian Puxos, Bacuap Cepasp, Boaopumup Tartain, OaexcaHpp XBOCTEHKO-
XBocToB, fAkiB lllTeitHOepr, — NpeACTaBHUKIB LIMPOKOIO CIIEKTPY XYAOXKHIX eKCIIEPVMEHTIB Iep-
ol TpetuHu XX croairts [11].

3a aKTyaAbHUMM Ha CbOTOAHI pAaHUMY, APMY € HaitOiABIIMM Y CBiTi 32 YMCEABHICTIO MYAb-
TUAUCUUIIAIHADHUM 00’ €AHAHHSIM aBaHTapAy Apyroi moaoBuHu 1920-x pokiB. CtaHoM Ha 1927 pik
BOHO HaAiuyBaAro 249 4AeHiB, cepep sSKMX OYAM >KMBOIMCL{, CKYABNITOPU, rpadiky, cieHorpadu,
apxitextopu, pororpadu, MaCTpu AEKOPaTUBHOIO MUCTELTBA TA MUCTELTBO3HABLI [19].

3a yac cBoro icuyBanHs (1925-1932) APMY Bipkpuaa cim ¢iaiit y Kuesi, Xapkosi, Oaeci,
Aninpi, baxmyTi, YMaHi Ta Mexxurip'i Ta cTaaa pos3raAy>keHow Mepexelo, sika 00’ eAHaAa 3HaUHy Yac-
TUHY YKpalHCbKOI TBOPYOI iHTeAireHL]il HABKOAO ITPO3aXiAHMX, aHTUKOAOHIAABHUX TIOTASIAIB [11].

HaiiBupasHiuie ipeoaoriuny crnpsamoBaHicTb APMY BucaoBuan pexrop KuiBcbKoro xyaox-
HbOTO iHCTUTYTY IBaH BpoHa [20] Ta AupeKTOp MeXUripchbKoro XyAO>KHbO-KEPaMiuHOTO TEXHIKY-
my Bacuab Cepasip [21]. Bouu HaBaskuaucst myOAiYHO KpUTUKYBaAu Acoljiallifo XyAO>KHUKIB peBo-
atoninHoi Pocii (AXPP), sika 3a mipTpumku tieHTpaAbHOi BAapau CPCP movaaa BiakpuBatu cBoi ¢i-
Ail Ha TepuTopii Ykpainu. Lle Hecao BeAMKy Hebe3neKy KyAbTypHiit aBToHOMil YCPP, apxe BcTyn
A0 acouiauii GpakTMYHO O3HAYaB 3apaxyBaHHS MUTLSI AO «POCIVICBKUX XYAOXXHUKIB», HE3aA€XHO
BiA M1O0TO NMOXOAKEHHA UM KyAbTYpHOro KoHTekcTy. Kpim Toro, AXPP nparnyaa «mepeBuxoBaTu»
XYAOXXHUKIB Ta IpOMNaryBaAa CBill «TepOIuHUIT peaAi3M» — XYAOXKHill METOA, SIKUI1 3TOAOM TpPaHC-
dbopmyBaBcs y conjpeaAisMm, — AK aHTUTe3y BCiM aBaHTAaPAHMM TeUisiM 3aXO0AY.

Bapro ckasaTy, mo y 60poTb6i npoTu pocinicbkoi KyAabTypHoi ekcraHcii APMY He Gyaa Ha
camori. Ille 3 kBiTHA 1925 poKy po3nmodasacs AiTepaTypHa AMCKYCid PO LMBiAi3alifIHMII BEKTOP
YKpaiHCbKOI KyAbTypu — MK €Bpomnoro Ta MockBolo, — sKy iHillitoBaB Mukoaa XBUAbOBUIL.
Ay ciuni 1926 poky 3a iHiniatuBu lleHTpasbHoro 6lopo APMY 0yB ckaapeHUIT MEMOPAHAYM Ha
iM’ss Hapkoma ocBiTi YCPP Oaexcanapa lllymcbKoro, Ae HoCAiAOBHO apryMeHTYBaAOCs, IKy caMe
HeOe3neky Hece AXPP AAsl po3BUTKY yKpaiHCbKOro MucTenTBa. [Tonpu pusnkoBaHicTh Takoi iHiwi-
aTVBY, MEMOPAHAYM MIANMCAAO 44 AisT4i KYABTYpM 71 MUCTELITBA, BKAIOUHO 3 OAekcaHApoM AOB-
xeHkKoM, Aecem Kypbacom Ta Muxaitaom CemeHkoM [2].

Came 14 NPUHLMIIOBA KYABTYPHO-TIOAITMYHA NOo3uLis misHiue, y 1930-x pokax, crasa mpu-
BOAOM AASI perpeciii Ta IOAQABLIOI LieH3ypu POTU YAeHiB APMY, Bip sIKMX HailbiAblle TOCTpaXK-
AQAU OOITYYKiCTU.
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Icropiss APMY — 1ie cBipYeHHS TOroO, 10 B YKpaiHi y Apyrilt moAoBuHi 1920-x — Ha MovyaTKy
1930-x pokiB, monpu BiACYTHICTb CBOOOAM CAOBA, iCHYBaB IIOTY>KHUI OCEPEAOK aBaHTapAHOTO py-
Xy, SIKUJ HaMaraBcs 30eperTy 3aAMIIKY KYABTYPHOI aBTOHOMIi Ta CBOOOAM TBOPYOCTI, 1IJ0 HA TOM
MOMEHT lile He BipiOpaAa BAaAQ Y XYAOXKHHUKIB.

3a HeBeAMKUI IIPOMDKOK 4acy y Maibke ciM pokiB APMY cronykaAsa COTHI MUTLIB AO CTBO-
PEHHA TUCSY aBaHTAPAHUX TBOPIB, SIKi 3MIHMAU ICTOPil0 YKPAalHCBKOTO MMCTELTBA NEePioAY 3Trop-
taHHA HEITy. 3ropoMm, nounHatoun 3 1960-x pokis, yyacHuku APMY Ta iXHsS TBOPUYiCTb HAAMXHYAU
MOAOAILIE TIOKOAIHHS MMTLIB Ha 3aCTOCYBAaHHSI aBAaHTApAHMX IPMHLIMIIB, 30KpeMa B MOHYMEH-
TaAbBHOMY MUCTELTBI, cLieHorpadii, rpadiii Ta AusaiHi.

Takum unHoM, APMY € cBO€piAHOIO KyAbMiHAaLIi/IHOIO TOUKOIO IpoLiecy iHCTUTyaAi3alii aBa-
HrapAy B 300pa)XaAbHOMY MUCTeUTBi mepinoi TpeTuHu XX CTOAITTS, sSIKa BOKAMBA CbOTOAHI AAS
PO3YMiHHS TOrO, 5IK B YKpaiHi popMyBasacsi KyAbTypa CIPUIHSATTS MUCTELIbKMX HOBaLliil i sIK BO-
Ha, TIOTIpY TlepeOYBaHHS B aHAETPAYHAIL 32 Mi3HbOPAASIHCHKUX YacCiB, 30eperaa CBOIO TATAICTb.

IcTopist 06’epHaHHS, 1110 y CBOIN Ha3Bi MiCTUTb CAOBA «...MUCTeLITBa YKpaiHI», € TAKOXX BaK-
AVIBUIM AASI PO3YMIHHS TOTO, AKi XYAOXXHUKM € YACTMHOIO YKPaiHCbKOI KyABTYPHOI CITaALIMHU. 3a-
BAsIKM APMY vy ii moaAi onMHMAMCA pa3oM BUMAQTHI aBaHTapAMCTU CBOTO 4acy, 3okpeMa B. TarTaiH,
O. boromasos, B. Epmuaos, B. Meaaep, B. [Taapmos, I1. T'oay6’ssTHukoB, O. AoBxeHko, M. ['ay-
nieHko Ta M. boituyk.

AASI KOMIIA€KCHOTO OCMUCA€EHHH 1ii€l cmaplyHy B pamkax «Avant-garde Kyiv Fest» 6yao pe-
aAi30BaHO HAaCHYEHY IOAISIMM NPOrpamy, sKa BKAKOYAAA IIICTh BUCTAaBKOBUX MPOEKTIB, MDKHAPOA-
HY HaYKOBO-TIPAaKTUYHY KOH(EPEHLIil0, KypaTOPChKi eKCKypcil, AeKLjii Ipo uAeHiB APMY, BupaHHs
30ipHMKa, a TAKOXX 3YCTPiui 3 BIAOMUMMU KOAEKLIiOHEpaMU Ta MUCTELTBO3HABLISIMMU.

Odiuiithe BiakpuTTs dectmBaaio Biabyaocs 21 >xoBTHs B Mysei icTopii micta Kuesa, Ae pos-
novaaacs BucraBka «100 pokiB APMY. Oaekcanpap boromaso. Muxoaa I'aymenko» [22]. B exc-
mo3uLiii OyAO MPEACTAaBAEHO MOHAA ITSATAECAT opuriHaabHUX TBOpiB OAekcaHpapa BoromasoBa Ta
Muxkoau I'AyijeHKa 3 MpUBaTHUX KOA€KLii i My3eitHuX ¢oHaiB. Lli ABa xyaoXKHUKY, pi3Hi 3a cBoi-
MU iHAMBIAYaABHMMU CTUAICTMKAMU, OyAU 00’€AHaHI CITIABHUM iHTEPECOM AO BMPA3HOCTi KOABO-
py. Axmo aas [AyineHka A)KepeaamMy HAaTXHEHHSI CTaAu TOCTiMIIpecioHi3M i ¢dosism i3 ixHbOIO
€MOLII/THOI0 HaCMYEHICTIO Ta >KMBOIMCHOIO CBOO0OAOI0, TO boromasoB po3BuBaB NMpUMHLUIN Ky0O-
byTypUsMy, TOEAHYIOUM QaHAAITUYHY CTPYKTYPY pOpMU 3 AHAMIKOIO PyXYy.

Ha BucraBui 6yau npeacTaBaeHi MaAOBiAOMiI pUCYHKY, rpadika, akBapeAi, )xuBomnuc (eTop),
BUTMHAHKU 11 TBOPU AeKopaTuBHOTO MucTenTBa OAekcaHpapa boromasoBa pisHMX mepioaiB TBOp-
4oCTi 3 KoAekil HamaakiB Ta Myselo ictopii micra KneBa. OcoOAMBY yBary npuBepTaAu pUCYHKU
O. BoromasoBa «['Ay6ountisi» (1927), «[Toptper ApocaaBu» (1927), aitorpadii « Micbkuit memsax»
(1910-1i), «BiTpuabHuk» (1910). TBopuicTb M. 'AyieHka OyAa mpeACTaBA€HA )XUBOMMCOM Ii3HbO-
ro nepioay, y Tomy uucai TBopamu «ABtonoprper» (1973), «bias BikHa» (1969), «Aito B I'yp3ydi»
(1973), Ta opHielo rpadiuHoo poboTOI0 paHHBOrO nepioay «@DpaHuyspkuit MoTB» (1930-Ti). AK-
o yyactb O. boromaszoBa B APMY BXe AaBHO € IIpeAMETOM HayKOBUX AOCAiAXKeHb, TO PaKT yya-
cti M. Tayuienka B 1bOMy 00’€AHAHHI AO OCTAHHBOTO YacCy 3aAMIIABCS BIAOMUM AMIile BY3bKOMY
KOAY ¢axiBLiB. AOIOBHIOBaAU €KCIIO3ULII0 BipeonpeseHTallis, mpucBsyeHa icropii APMY, npese-
HTallisi mpo Koaekuitlo HamaakiB O. boromasoBa, cxema Oiorpadiunux 3B’si3kiB uAeHiB APMY
3 MUCTELIbKUMU 00’ €AHaHHSIMMU Ta OCBiTHIMU 3aKAapamu 1900—1930 pokiB, a TaKOX piAKiCHa KiHO-
xpoHika 1928 poky 3 BuctaBku «10 pokiB YKoBTH:», y sKil1 OpaAM y4acTb YAEHM L[bOTO MUCTELIbKO-
ro o0’eAHaHHAI.
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OpHieo 3 6e33anepeyHux cuAbHMX cTOpiH «Avant-Garde Kyiv Fest» crasa cuHepris mix
A€pKaBHMMM Ta MpMBAaTHUMM iHCTUTYLissMU. CaMe 3aBASIKM 1iil1 criBrpaui BAaaocs chopmyBatu
IIMPOKY MepeXy peCcTUBAaABHUX AOKAllill Ta HAIIOBHUTHM IX OPUTiHAABHMMM TBOPaMM aBaHIapAHOTO
mucreyrsa. Oxpim Myseto icTopii micra Kuea Ta My3sero aBaHrapAy, fKi CTPyKTYPHO IIOB sI3aHM-
MI MDK co0010, mapTHepaMy (GeCTUBAAIO CTaAM IPOBIAHI MUCTeLbKi 1 OCBiTHI iHCTUTYLiI KpaiHu:
HarjionaapHa akapemisi mucteuTB YKpainu, HaiioHaapHa akapeMiss 06pa3soTBOpYOTro MUCTELTBA
i apxiTekTypy, KuiBcbKka pAep’kaBHa aKapeMis A€KOPAaTMBHO-TIPUKAAAHOIO MUCTELITBA Ta AM3AalHY
imeni M. boituyka, Mysel1 TeaTpaAbHOTO, My3MYHOTO Ta KiHOMUCTeLTBa YKpainu, HauionaapHumn
My3ell A€KOPAaTUBHO-NIPUKAAAHOTO MUCTELTBA, HaljilOHAAbHMII LIEHTP HAPOAHOL KYABTYpU «My3en
IBana I'onuapa». Cepep npuBatHux ¢oHpiB — «Stedley Art Foundation», AykuionHuin aim «Gol-
dens», CimeitHa Koaekwist Aprypa YmaHcbkoro, «Corpus Fine Art» Ta «Adamovskiy Foundation».

CyTTeBMM YMHHUKOM YCITIiXy pecTUBaAIO cTara MATprMKa AenmapTamMeHTy KyAbTypu KuiBchb-
KOi MiCbKOI Aep>kaBHOI apMiHicTpalil. 3aBASKM LIbOMY BAQAOCSI HAAATOAUTU e€(EeKTUBHY CITiBIIpa-
L[I0 3 MYHILIMITAABHUMY MY3€sIMMU, sIKi B35SIAM Ha ceOe MPOBiAHY pOAb Y GOpMYyBaHHI €KCIIO3ULIill Ha
OCHOBIi BAaCHUX (POHAOBMX KOAEKLIiL.

3okpema, HaljioHaAbHMIT My3ell AeKOPaTMBHOIO MUCTeLTBa YKpaiHU MPeACTaBUB BUCTABKY
«ABaHrapa. Ocsita» [23], mprCBsIYeHY AISIABHOCTI MeXUTipChKOTO XyAO>XKHBO-KEPAMiYHOTO TEeXHi-
Kymy. Y 1920-x pokax KAIOYOBY POAb Y HbOMY BipirpaBaAu OOMYYKiCTM — HaBIAMBOBIILIA CITiAb-
HoTa y ckaapal APMY. AupekTop TexHikymy Bacuab Cepasip peaaisyBaB OAMH i3 TOAOBHMX IIPMH-
LUIiB acoljiauii — 30AMKEHHS MUCTELTBA I BUPOOHMUI[TBA, EPETBOPUBIIM HABYAABHUIT 3aKAQA
bakTUYHO Ha XYAOXKHIO PaOpuKy, A€ BUKAaAQUi I CTYAEHTU CITIABHO IpALlOBaAM HaA PEaAbHUMU
3aMOBAEHHSIMM. 3HaUHa YaCTMHA CTBOPEHUX TaM TBOPiB BUHUKAA Ha IlepeTVHi HAPOAHOTO MUCTe-
uTBa Ta aBaHrapAy. Kyparopku BucraBku Aropmuaa CrpokoBa Ta IpyHa bekeroBa npeacTaBuan
pobotu Oxcanu ITaBaeHko, IBaHa TTapaaku, Oaekcanppa Caenka, OAaekcaHppa MusiHa, [TaBaa
IBaHueHKka Ta iHmMX MUTLIB. OKpeMi eKCIIOHATU AASL 1Ii€l BUCTaBKM HapaB HallioHaAbHUIT XyAO0X-
Hill My3ei1 YKpaiHu.

[TpobAaeMaTKy B3aEMOAIL aBaHrapAy 3 HAPOAHMM MUCTELTBOM TAaKOXX PO3KPMBAAa BUCTaBKa
«ABanrapa. Butoku» B Mysei Isana ['onuapa [24]. i opranisaTopu, sokpema ITerpo I'onuap, npo-
BEAU TMapaAeAi MiX >XuBomucHuMM Kommnosuuismy Kasumupa MaseBuya Ta OpHaMeHTaAbHUMU
CTPYKTYpaMM YKPAiHCbKMX PYIIHUKIB i3 My3eitHuX QoHAiB. Binomo, mo MaaeBuy i 6araTo iHmmx
aBAaHTAPAVCTIB, IPAarHy4M 3BIABHUTHUCS BiA KaHOHIB aKaA€MIYHOTO peaAisMy, 3B€PTAaAUCA AO Ha-
POAHOTO MUCTELITBA SIK AO CUCTEMM HeBepOaAbHOI KOMYHiKallii, To6yAoBaHOI Ha aOCTpakTHUX ¢o-
pPMax i KOAbOPOBMX pUTMAX.

Komanpa Mysew TeaTpaAbHOrO, My3MYHOTO Ta KiHOMMCTeLTBAa YKpaiHu — Ipmua Apobor,
Tersina ta Cepriit PyaeHKM — mpeacTaBuAa BUCTaBKY «ABaHrappHa YkpaiHa» [25], mpucBsiueHy
TeaTpaAbHOMY MUCTeUTBY 1920-x pokiB. B excriosuiii Oyau 3i6paHi TBOpu He Auie 4aeHiB APMY
Bapuma Meaaepa, AHaTtoAast XBocTteHKa-XBocToBa Ta KocTsiHTMHa €AeBy, a M iHIIMX 3HAKOBUX
MMUTLIB TOrO 4yacy, 3okpema AHartoas [leTpuibkoro Ta bopuca Kocapesa. 3okpema, mpeacTaBAeHi
eckisu Koctss €EaeBu po BuctaBu «b’1oTs moporm» (1927), Bapauma Meaaepa A0 BuCTaBU « A>KUMMI
Xirinc» (1923), OaexkcaHppa XBocTeHKO-XBOCTOBa A0 bOaaery «YepBoHuy mak», AHaroas Ilet-
puibKoro Ao omnepu «TypaHaoT». Takox cepep eKCIOHATiB BUCTaBKM — AOKYMEHTAaAbHi (oTo-
rpacdii Ta Bepren 60MMYyKicTiB 3 MeXUTipCbKOTO XyAOKHBO-KEPAMIYHOTO TEXHIKYMY.

MyABTUAMCLIMIIAIHAPHICTD, SIK y)Ke 3a3Hau€HO, OyAa OAHi€I0 3 BM3HAuyaAbHUX puc APMY
i Bupi3HsAa 1le 00’eAHaHHS cepep iHIIMX MUCTeLbKUX ocepeakiB. Came BuctaBku APMY, ski mo-
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psia i3 >KMBOIMCOM i rpadikoio BKAIOYAAU po3AiaM cueHorpadii, apxitekTypu, ¢ororpacdii Ta Bu-
POOHMYOr0 MUCTELITBA, CTAAM IIPUKAAAOM PaAMKaABHOI HOBallii. 3ropooM Leit popmaT nmpeseHTalil
MOYaAM HacAipyBaty 1 iHui 06’eAHaHHs. OCOOAMBO BIAUYTHMMMU 1ii 3MiHUM CTaAU AAS cLieHOrpadiB,
sIKi BIlepllle OTPVMMaAM MOKAMBICTb €KCIIOHYBATy CBOI poOOTHM HapiBHi 3 )KMBOMMCLSIMU Ta CKYABII-
Topamu. Lle cyTTeBO BIAMHYAO i Ha XapaKTep TeaTPaAbHMX ecKisiB: i3 cepeauHu 1920-x pokis
y Ha3BaHMX BUIle MUTLIIB BOHM HaOyBaAM OiABII 3aBEPLIEHOrO BUTASIAY, OPIEHTOBAHOTO He AMIIE
Ha IIpaKTM4YHe BUKOPMCTAHHA, A /1 HA BUCTAaBKOBY IIpe3eHTallilo.

Kyabminauieto «Avant-Garde Kyiv Fest» cTaro odiuiitHe BiaAKpUTTS 0CHOBHOI Aokauii My-
3€10 aBaHrapAy Ha ByA. Auncbkiit, 16. HHIasix Ao 1ji€l MOAIL, clipaBAl HEOpAMHAPHMIA, PO3IIOYABCA 11le
y 2023 poui, koau IOpiit KomeabkoB iHillifoBaB cepiio BUCTAaBOK «YKpaiHCbKUI aBaHrapp. EBoaro-
yist. [TomoBHeHHsI KOAeKLil» [26, 27]. 3aBASKM LM MIPOEKTAM, AO SIKMX AOAYYMAUCS BiAOMi yKpai-
HCBbKi KoAeKlioHepy, poHau Myseto icropii Kuesa nonoBHuancs tBopamu boromasosa, Meaaepa,
XBocTeHKa-XBOCTOBa, 2 TAKOXK pOOOTAMU CY4aCHUX XYAOKHUKIB — AHartoais KprBoaama, Oaera
Tictoaa, OaekcaHppa JKuBoTkosa Ta iHmumx. ToaimHa ouiabHMLA Mysero AiaHa IlonoBa mipTpu-
MaAa Iii BUCTaBKM, & TAaKOX iA€l0 CTBOpPeHH: I0BiAelHOi, AecsTol diaii Mysero. Y nmepioa moBHoMa-
cLITAOHOI BiffHU iA€sl 3aCHYBaHHSI HOBOTO MY3€l0 3AaBaAacsl 6araTboM yTomiyHow. BopAHOYac BoHa
3HAMIlAQ 11 aKTMBHUX NPUXUABHUKIB, cepep SIKUX NPeACTaBHUKM MyHiuMmaAbHOi Baapu Ceprii
Amxusk, lanna Crapocrenko Ta BikTopis Myxa, 3aBASIKM SIKMM 3aAyM OYAO BTiA€HO B PEAABHICTb.

OdiuiitHo My3sen aBaHrapay 6yao 3acHoBaHo 12 aumcromapa 2024 poky, a Bxe 15 TpaBHs
2025 poxy pimenHsam KuiBpaau 3a HUM OYAO 3aKpillAeHO icTOpuyHY OyaAiBAIO rpadumHi YBapoBoi Ha
Auncexiit, 16 [17]. ITepmnMu BuctaBKamu Mysero ctaau «ABaHrapa. APMY. Icropisi» Ta «ABan-
rapa. Kyabpryp-Aira», mo Biakpuancs 19 ancromapa 2025 poxy [28]. B excriosuuii nepuioi Bucras-
Ku nopsip i3 poborammu O. Boromasosa, B. Meaaepa, B. €pmiaroBa, M. )Kyka, M. T'aymeHka,
B. KacisHa, I. ba6is Ta O. XBocTeHKa-XBoCTOBa OyAM NpeACTaBA€HI TBOpYM OOMYYKICTiB — camoro
M. Bortuyka Ta 1toro yuHiB i mocaipoBHukiB O. ITaBaenko, B. Cepaspa, 1. TTapaaku, O. bisokoBa,
O. Aosraas tTa M. KorasipeBcbkoi. OcobauBo npumitHumyu € TBopu «Ilactyx» M. Boituyka, «Ae-
peBo» O. boromasoBa, «Immyabc» B. Epmuaosa, HapaHi «Stedley Art Foundation»; «Ecki3 Tapiaku
3 makamu» M. )Kyka, «Hro» 1. Babis, Hapani CimerntHoo Koaekijielo Aptypa YMmaHcbKoro; «Eckis
KOCTIOMa Ty3eMLsI A0 crieKkTakalo «Cean»» B. Meaaepa 3 koaekuii Myseto icropii micta Kuesa. 3a-
BASIKU CIIPUSIHHIO peKTOpKM KMIBCbKOI Aep>KaBHOI aKapeMil AeKOPaTUBHO-TIPUKAQAHOTO MUCTELT-
Ba Ta Au3arHy imeHi M. Boitayka Oaenn Ocapuoi B ekcriosulii 6yAu mpeacTaBaeHi poboTtu «bes-
MPUTYAbHI», «KaxiTTs BiitHM» Ta «3aBOACBKUI ABOpUK» M. KoTAsipeBcbkoi, siki OyAu mokasaHi
nopyy i3 ¢ororpadismu pyiHyBaHb, IO 3a3HaAa aKaAeMisl Bip pociiicbkoi paketu 25 6epesHs
2024 poky. ITip 3aBasamMu TOAI ONMMHUAMCS ¥ IIPEACTAaBA€HI Ha BUCTaBLi opuriHaau rpadiku
M. KoTasipeBcbKoi 3 HOHAIB akapeMil, sIKi MOCTPa’KAQAM Bip BOAOTM Ta MAICHSBU. Y CyCipAHBOMY
3aAi Oyao nokasaHo BipeonpeseHTalito nmpo B. TaTtaina i1t APMY, maatoHok O. [TaBAeHKo Ta ii Anc-
T AO Iropst AsiueHka, Bupi3ku 3 raser, Himelpkuit )XypHaAa «Gebrauchsgraphik. International Ad-
vertising Art» 1932 poky, iAlocTpoBaHmit poboTamy OOJYYKICTiB, a TaKOX iHGOpMaLIilHI CTEHAU
3 icropuuHumu pororpadismu nepiuoi TpetuHu XX CTOAITTS [29)].

BucraBkoBuit npoekT «ABaHrapa. KyabTyp-Aira» 3HalloMMUB IrasipauiB 3i CIIAALVMHOIO €Bpei-
CBKOI KYABTYPHO-TIPOCBITHUILIBKOI OpraHi3alii, 3acHoBaHoi y 1918 porii. Bona nmoepHyBaAa pyHkuii
OCBITHBOT'O 3aKAQAY ¥ MUCTELIbKOTO 00’ €eAHaHHSI, TOAIOHO A0 Himelpkoro bayxaysy. Came Lieit AO-
CBiA CTaB OAHUM 3 OpieHTUPIB AAsI 3acHOBHUKIB APMY. B excriosuiii Oyau npeacTaBaeHi poboTu
Mapka lllarasa, Maue Kaira, AaBupa llltepen6epra, Abpama ManeBuua ta Ocumna LlapkiHa, HapaHi
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«Adamovskiy Foundation». Takox BiaBiayBaui mo6aunam peKoHCTpyKLii TBopis Mocumna Yaitkosa,
MAAKaTU, AOKYMEHT! Ta NepioAMYHI BUAQHHS 3 iAlocTpauigmMu XyAoKHMKIB KyabTyp-Airu. Ipoext
peaaizoBaHo y nmapTHepcTBi 3 [TocoabcTBOM AepskaBu I3paiab B YKpaiHi, [3paiAbcbKuM KyABTYp-
HUM LeHTpoM «HatiB», ITouecHM KOHCyAbCTBOM I3paiato y 3axizAHOMY perioHi YKpainu Ta LleHT-
POM AOCAiAKeHD icTOPpii Ta KYABTYpU CXipAHO€EBpoIeiicbKoro eBpelicTBa B Kuesi [30].

Ockiabku LeHTpasbHOIO TeMolo «Avant-Garde Kyiv Fest» ctaao cropiuus APMY, nporpama
He Moraa oMuHyTu HallioHaAbHY akapeMilo oOpasoTBopyoro MmucreyrBa i apxitektypu (HA-
OMA) — nmpaBOHACTYIHULIO YKpaiHCbKOI akapeMil mucTtenTs i KniBCbKOro XyAOXHBOTO iHCTUTY-
Ty. Came Ha BosHeceHcbkOoMy y3BO3i, Ae 3apa3 posramoBaHa HAOMA, BipOyAocs 3acHyBaHHS
acouianil, sika Bxe y 1927 poui Maaa cim ¢iaiin y pisuux micrax Ykpainu. OprasisaTopy BUCTaBKU
«ABaHrapa. APMY. ITouatok» [31] — pextop OaexcaHpp Llyropka, mpopekTop 3 HayKOBOI, TBOP-
4oi Ta iHHOBaLiiiHOI poboTu Oaena Kammrait Ta AekaH pakyAbTeTy 00pa30TBOPYOIro MUCTELITBA Ta
pecraBpauii HAOMA Irop MeAbHUYYK — NPEACTaBUAU POOOTU CTYAEHTIB i BukaapauiB 1920-x —
noyatky 1930-x pokiB, a TAKOXX TBOPU Cy4YaCHMX MUTLIB, CTBOPEHI IIPOTATOM OCTAHHIX TPUALATHU
pokiB. 30KpeMa, B eKCro3uliii OyAu NokasaHi MaAoBipoMi TBoOpU €BreHa CUTHAHCBKOTO, XYAOXHM-
Ka OoituykicTa, perpecoBaHoro y 1937 potii, 3 poAnHHoro apxiBy ['aaumHu Aroroscbkoi [32].

OcCTaHHBOIO BEAVKOIO TOAIEI0 B paMKax (eCcTUBAAIO CTaAO TpoBeaeHHs 12 rpyaHs 2025 poky
MixxHapoAHOI HayKOBO-TIpaKkTU4YHOI KoHdepeHii «100 pokiB APMY» B HanjioHaAbHiN akapemii
MucTeyTB YKpaiHu [33], Ha SKill BUCTYIMAO TIIOHaA ABAALSITEPO YYACHUKIB, cepep SIKUX:
I'. BecearoBcbka, I. BumecaaBcokuir, O. KoBaabuyk, O. Aaryrenko, O. Pemensika, A. COKOAIOK,
0. Komeabkos, f. KpaBuenko, H. Mycienko, O. Porotuenko, B. Cupopenko, I'. UMiab Ta iH1i AOCAI-
AHMKu [34]. TTip yac koHdepeHLii Oyao npeacTaBaeHo 30ipHUK «CToAITTSI APMY i cbOropoeHHs».

BucnoBku. CriapliyiHa yKpaiHCbKOTO aBaHrapAy — i nepeaycim APMY — a0Bro 3aaumrasacs
«pO3ipBaHOI0» MiXX 3aMOBYYBaHHSIM PaASHCBKOI icTopiorpadil Ta HaB'sI3aHOI0 PaAMKOIO «POCiVICh-
KOTO aBaHrapAy». ToMy CbOroAHi BaKAMBO BiAKpMBaTH HOBi (pakTy 11 LIYKaTy IIePEKOHAMBI CIIOCO-
01 MyOAIYHOTO TIOBEpHEHHs iCTOpii YKPalHChKOTO aBaHIapAy B IOA€ KYABTYpHOI mam’siti. AocBia
HOBOCTBOpeHOro Myselo aBaHrapay Ta macimrabHoro ¢opymy «Avant-Garde Kyiv Fest» pemon-
CTpYe€, 1J0 TaKa CTpATerisl Mpalloe HalKpaile, KOAU AOCAIAXKEHHsI, BUCTaBKH, MyOAiYHI po3MOBH,
KoH(epeHIIil Ta BUAAQBHMYI IIPOEKTU 3i0paHi B EAVIHY IIPOrpaMy, siKa 3AIICHIOETBCS 32 MATPUMKHU
SIK A€pP>KaBHMX, TaK i IPUBAaTHUX iHCTUTYLiN. MepeskeBuit popmar GpeCcTMBAAIO AAB 3MOTY Pi3HUM
IHCTUTYLIIsIM TOBOPUTU IIPO aBaHrapp i3 BAACHOI NMEpPCIEeKTUBU — i BOAHOYAC TPUMATU CIIAbHUI
¢doxyc Ha APMY. CaMme 1151 AeLleHTpaAi30BaHa CTPYKTYpa 3a0e3IeunAa Mplile 3aAy4eHHs ayAUTOPii
i mocuamaa epexT MpUCYTHOCTI aBaHrapAy B cyyacHoMy KueBi. Y KOHTEKCTi pociiicbKo-yKpaiHChKOI
BilfHU TaKkui1 GpOpMaT CTa€ He MPOCTO MY3€IHOI IPAKTUKOIO, @ CIIOCOOOM KYABTYPHOI CAMOOOOPOHU
M1 KyABTYPHOI AUIIAOMATIl, AKMI aKTyaAi3y€ aBaHTapAHY CTOPOHY YKPAlHCBbKOI IA€HTMYHOCTI K AAS
caMMX YKpaiHLiB, TaK i AASI MDKHAPOAHOI CIIABHOTU. Ba)KAMBO 11 Te, 1110 pecTBaAb CTBOPUB MPOCTip
AASL AlaAOTY MDK IOKOAIHHSIMU AOCAIAHMKIB, KypaTOPiB, XYAOKHUKIB i IIMPOKMM KOAOM TASIAQUIB,
MOKa3aBIIY aBaHTapA 51K GEeHOMEH, 1[0 TPOAOBJKYE BIIAMBATU Ha CYYaCHY KYABTYPY.
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IntocTpadii

Ia. 1. Biakpurra «Avant-Garde Kyiv Fest». Myseii icTopii micta Kuepa. ®oro €. 3iHueHKa
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IA. 4. Bipaxpurts «Avant-Garde Kyiv Fest».

Ia. 3. Muxoaa I'aymenko. I'yiiyaka 3 niBuem. 1967 p.
Myseii icropii micta Kuesa. ®oro €. 3iHueHka

Kapron, oais. HapaHo AykuionHum poomom «Goldens».
@parmenr excrosutii «Avant-Garde Kyiv Fest».
Mysern icTopii micta Knesa. @oro €. 3iHueHka
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Ia. 5. BiAKpUTTS BUCTaBKU IA. 6. BiankputTs BuctaBku «ABaHrapa. OcBitax.
«ABaHrapa,. Butoxu». Myseit IBana I'onuapa HanjioHaAbHMIT My3el1 AeKOPaTMBHOIO MUCTeLTBA YKpaiHu

IA. 7. BiAKpUTTs BUCTaBKM «ABaHTapAHa YKpaiHa». IA. 8. ®parmeHT eKkcrio3uliii «ABaHrappaHa YKpaiHa».
Mysel1 TeaTpaAbHOTO MY3M4YHOTO Mysei1 TeaTpaAbHOI'O MY3/YHOI'O
Ta KIHOMMCTeLITBa YKpaiHu Ta KIHOMHUCTeLTBa YKpaiHu

IA. 9. Bapaum Meaaep. Eckis kocTiomy A0 T'ecu Ia. 10. BiaxpuTTst Myseto aBaHTapAy
«Axummi XiriHe» E. Cinkaepa. 1923 p. @parmeHt
eKcro3ullii «ABaHrapaHa Ykpaina». ®oro MTMKY
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Ia. 11. BiaxpurTst Myseio aBaHrapay. IA. 12. Exckypcist B Mysei aBaHrapay
®oro C. Masypaura

Ia. 13. Mapis KorasipeBcbka. IA. 14. Oaexcanpp Boromasos. I'ay6ounys. 1927 p.
BesnpuryapHi. 1927 p. Ainorpasiopa IMTamip, oaiBens. Myseit Ictopii micta Kuesa

Ia. 15. BiakputTs BuctaBku «AaHrapp. APMY. ITouaTok». Ia. 16. Makaperud (?). Harropmopr.
HarjioHaabpHa akapeMist 00pa3oTBOPYOro 3aBAaHHSI Ha BUBYEHHSI MUCTELBbKOI Tedil Kybismy. 1920-Ti.
MMCTELTBA i apXiTeKTypu. @®parmeHT excriosuii «ABaHrapA. APMY. ITouaTox».
3aiBa HanpaBo: A. Cupopenko, 0. Komeabkos, O. Llyropka, HauioHaabHa akapeMist 06pa30TBOPYOro MuCTeLTBA
B. Cupopenxo, I'. Aroroscbka, 0. Bakyaenko, O. CaHin i apxiTexTypu. ®orto C. Masypaura
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Ia. 17. BiakputTs BuctaBku «ABaHrapp. APMY. ITouyarok». HanionaabHa akapeMist 00pa3aoTBopyoro
mucreyTsa i apxitektypu. ®@oro C. Masyparia
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Ia. 18. TBopu €Brena CUTHAHCBKOTO 3 POAMHHOTO apxiBy ['aaunu Aroroscpkoi. @parMeHT eKcros3unii
«ABanrapp. APMY. ITouaTok». HanjioHaApHa akapeMist 06pa3oTBOPYOro MUCTELTBA | APXiTEKTYPMU.
®oto C. Masypara

IA. 19. MibxHapoAHa HayKOBO-TIpakTMyHa KoHpepeHuist «100 pokiB APMY».
HaujioHaabHa akapeMist MUCTeLTB YKpaiHu
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Andriy Sydorenko

AVANT-GARDE KYIV FEST:
ARMU IN HISTORICAL AND CONTEMPORARY CONTEXTS

Abstract. The article analyzes institutional strategies for researching and representing the
heritage of the Ukrainian avant-garde, using the centenary of the Association of Revolutionary Art
of Ukraine (ARMU) as a case study, examined through the activities of the Museum of the Avant-
Garde and the Avant-Garde Kyiv Fest.

The study traces the role of ARMU as the largest multidisciplinary artistic association of the
1920s, which united the Ukrainian creative intelligentsia around a pro-European and anti-colonial
vision of Ukraine’s cultural development. Particular attention is paid to the political and cultural
confrontation between ARMU and the Association of Artists of Revolutionary Russia (AKhRR).
The article examines the historical circumstances that led to the marginalization of ARMU in
Soviet historiography and its exclusion from international avant-garde discourse due to the domi-
nance of the concept of the “Russian avant-garde.” It is demonstrated that, in the context of the
ongoing Russian—Ukrainian war, the representation of the Ukrainian avant-garde acquires not
only scholarly but also cultural-diplomatic significance.

Drawing on materials from exhibition projects, conferences, and publishing initiatives of the
Avant-Garde Kyiv Fest, the article reveals mechanisms of synergy between state museums,
educational institutions, and private collections. The role of the festival in restoring the historical
memory of the Ukrainian avant-garde of the 1920s—repressed during the Soviet period—is
analyzed, along with its significance for contemporary museum and exhibition practices.

The research shows that the festival format, involving multiple venues united by a common
theme, is highly effective for presenting the heritage of the Ukrainian avant-garde. It facilitates
engagement with audiences across different institutions and contributes to cumulative growth in
overall festival attendance. This format also enables each participating institution to articulate its
own perspective on the legacy of ARMU and the Ukrainian avant-garde more broadly.

Keywords: ARMU, Museum of the Avant-Garde, Avant-Garde Kyiv Fest, Ukrainian avant-
garde, cultural heritage, decolonization.
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